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This is the fourth edition of a project that started in 201 1 as collection of my favorite gangster 
rap songs, and has grown into a full scale publication. Dr. Jack's Christmas Album IV is the 
most in depth edition yet, and is the direct result of hard work, enthusiasm and love for music. 
This year was particularly exciting as I made a conscious effort to listen to as many albums 
released in the calendar year, in the hopes of making a more informed Album of The Year list. 

The format is as follows: Each album that I listened to this year will receive a half page review. 
Then, up to three songs will be selected to be included in this document, as a starting point for 
someone who found the record interesting. The top twenty songs overall will make up the 
playlist of Dr. Jack's Christmas Album IV. No album can have two songs in the top 20. The next 
thirty songs will make up a sort of bonus track list; songs that I found exceptional and wanted to 
recognize, but missed being in the top twenty. Upwards of 3,000 songs on 154 different albums 
were listened to and considered, making the Christmas Album IV the top fraction of a percent of 
all music that I listened to this calendar year. 

Following all of the album reviews, there will be some additional analysis, graphs, and year end 
lists, as well as exclusive interviews with a select group of artists. 

Please note that the title of the album on its respective review is a hyperlink to its Wikipedia or 
Bandcamp page, if you are interested in learning more about the work. 

It should go without saying that this entire document is entirely my opinion and nothing else. 
Please do not be offended if I criticize a work you enjoy, or praise a work you did not. The goal 
of this document is to present a small example of a years' worth of enjoyed music. It is my hope 
that you learn of several new artists, and grow to enjoy them as I have. 

A special thanks to the following individuals, who attempted the examination based on last 
year's project: 

Alex McConnell 
Maggie McConnell 
Katie McConnell 
Matthew Munns 
Sarah Huddleston 
Sean Galgano 
Cooper Casale 
Madolyn McGylnn 
Mark Austin 
Chad Nieri 
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Paracosm (2013) (48:51) 
Washed Out 

My Rating: 7 Genre: Chillwave, Dream Pop 



Washed Out Chronology 


2011 


Within and Without 


2013 


Paracosm 



Chillwave is a unique movement in 
modern music that has only been 

around since the very late 2000s. It has origins in lo-fi, synth-pop, and 
shoegaze, and these elements are combined to create a minimalistic 
and hazy pop sound. Washed Out is credited with being one of, if not 
the founding artists of the genre. Paracosm is an unassuming album, 
and one that is reminiscent of Youth Lagoon's The Year of 
Hibernation. But it is in the definition of Chillwave that these two 
album differ. Where Hibernation strove for large crescendos with its 

lo-fi reverbed instruments, Paracosm attempts to make tracks that have no build up, and focus on 
dense sounds and danceable melodies. The result is a very relaxing and social album. 
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It All Feels Right 


Washed Out 


Paracosm 


2013 




Weightless 


Washed Out 


Paracosm 


2013 




All I Know 


Washed Out 


Paracosm 


2013 



Weathervanes (2009) (45:15) 
Freelance Whales 

My Rating: 4 Genre: Baroque-pop, folk 



Freelance Whales Chronology 


2009 


Weathervanes 


2012 


Diluvia 



One of my biggest frustrations with 
music genres is the way people 
generalize: "All metal is bad." For 

the most part there is good and bad in every style of music, you just 
have to know where to look. Freelance Whales represent the style of 
"indie " that I am normally very inclined to dislike. The vocals are 
indicative of an early 2000s pop punk band; the music has all the 
staples of a group striving to appeal to a very specific asthetic right 
down to the banjo. And at each song's core is a deep rooted attempt to 
try to be that catchy song to make it onto some lucky kid's latest Spotify playlist; recommended 
because they recently favorited "I Will Wait by Mumford and Sons. And despite all this, I find 
myself somewhat enjoying this record. Although they fit the mold of the type of artist I just 
described, they also take some artistic liberties, like small interludes and very brief portions of 
musique concrete. Another thing I like is how layered their music, and abundance of instruments 
and back-up vocals are present, which is much more than they really needed to appeal to their 
target audience. 






Broken Horses 


Freelance Whales 


Weathervanes 


2009 




Generator A 2 nd Floor 


Freelance Whales 


Weathervanes 


2009 



Ceres & Calypso in the Deep Time (2013) (42:12) 
Candy Claws 

My Rating: 7 Genre: Shoegaze, Dream Pop 



Candy Claws Chronology 


2009 


In The Dream of The Sea 
of Life 






2010 


Hidden Lands 


2013 


Ceres & Calypso in 
the Deep Time 








Candy Claws persona is about as 
interesting as their music. Their website 
features specific backstories to their 
albums, as well as hundreds of pictures 

of nature in their native Colorado. Not to mention front man Ryan 
thinks he is a dinosaur. Last year's Ceres & Calpyso in the Deep Time was an outstanding 
achievement in shoegaze. While many shoegaze works tend to deviate from the precedent set by 
My Bloody Valentine's Loveless, this album does not. While less rock and more dream pop, 
Ceres and Calypso follows the blueprint of that seminal shoegaze album, while adding a few 
unique twists. The female vocals, while obviously distant, provide a much need uplifting aspect 
to the album. The album supposedly tells the story of Ceres, a seal-like beast, and Calypso, her 
human partner, as they travel through the Mesozoic Era." Each of the band's three members plays 
a different character, with leader Ryan Hover as "The Deep Time." All of the tracks have 
alternate names, which are taken from a work by Chicago poet Jen Morea. 
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Fell In Love (At The Water) 


Candy Claws 


Ceres & Calypso in the Deep Time 


2013 




New Forrest (Five Heads of the Sun) 
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2013 



Revolver (1966) (42:12) 
The Beatles 

My Rating: 9 Genre: Psychadelic Rock, Pop Rock 



The Beatles Chronology 


1965 


Help! 


1965 


Rubber Soul 


1966 


Revolver 


1967 


Sgt. Pepper's Lonely 
Hearts Club Band 






1967 


Magical Mystery Tour 



It is often the subject of intense debates; 
what is the best album by The Beatles. 
Revolver followed the basic folk rock 
release of Rubber Soul in '65 and saw the 

group begin to incorporate psychedelic influences into their music. 
Revolver's significance should be remembered in its song writing. 
While the experimental aspect was a step forward for the group, it was 
hardly as revolutionary in its time as people make it out to be. What the 
album succeeds in is the most well written songs in their career. Aside from the miserable 
"Doctor Robert", each song is as catchy as the groups earlier work but adds a musical 
sophistication that was missing in the Beatlemania days. The final three tracks; Harrison's 
dreamy "I Want To Tell You", McCartney's bluesy "Got To Get You Into My Life", and 
Lennon's LSD inspired "Tomorrow Never Knows" is one of the best closings to an album I have 
ever heard, and is pushes this to be my choice as the best album by the Beatles. 




REVOLVER 





I Want To Tell You 


The Beatles 


Revolver 


1966 




Got To Get You Into My Life 


The Beatles 


Revolver 


1966 


1 


Tomorrow Never Knows 


The Beatles 


Revolver 


1966 



Lonerism (2012) (51:53) 
Tame Impala 

My Rating: 8 Genre: Neo-psychadellia, Dream pop 



Tame Impala Chronology 


2010 


Innerspeaker 


2012 


Lonerism 




After a very well received debut album 
Innerspeaker, Tame Impala released 
what is considered one of the best 
albums of 2012, Lonerism. As 

impressive as the album is, it draws very heavily on previous 
psychedelic pop releases, notably, Merriweather Post Pavillion. The 
style of Lonerism differs from that of Animal Collective's 2009 
release in that it is not as heavily reliant on synthesizers and sample loops, and incorporates 
many elements of shoegaze. Vocally, frontman Kevin Parker carries the tracks with fantastic, 
albeit reverbed, vocals. The layered and anthemetic melodies of the tracks are outstanding, and 
the entire album has a very unique psychedelic feel. This album was well produced so that every 
distortion and effect is used carefully and purposefully. Lonerism is a standout in the neo- 
psychadellia genre as it recalls some of the defining works of the genre over the last forty years 
while creating something distinctly original. 
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Apocalypse Dreams 


Tame Impala 


Lonerism 


2012 




Music To Walk Home By 


Tame Impala 


Lonerism 


2012 




Feels Like They Only Go Backwards 


Tame Impala 







LCD Soundsystem (Double LP) (2005) (100:22) 
LCD Soundsystem 



LCD Soundsystem Chronology 


2005 


LCD Soundsystem 


2007 


Sound of Silver 






2010 


This Is Happening 



My Rating: 9 Genre: Dance Punk 

It was an interesting experience 
saving the debut of this already 
iconic group for last. Their final 

two albums are masterpieces of their genre, and quintessential works 
of the latter part of the last decade, however, their debut tells a lot 
about James Murphy's origins. After spending years behind the scenes 
as a producer, and as a former member two different punk groups, 
Murphy was able to combine these elements for a sound that could 
have only existed in the mid-2000s. The Daft Punk influences are apparent, and Murphy directly 
references them twice in the album's lyrics And while there are some similarities to their later 
two albums, LCD Soundsystem features many tracks much more prevalent to the electronic 
dance scene, with four to five minute instrumental sections. At other points the group heralds 
back to their punk origins for some of the noisiest, most guitar based tracks they would ever 
make. The second disc of this double album is the highlight of this group's near perfect career. 
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Losing My Edge 


LCD Soundsystem 


LCD Soundsystem 


2005 




Beat Connection 


LCD Soundsystem 


LCD Soundsystem 
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Yeah (Crass Version) 


LCD Soundsystem 


LCD Soundsystem 


2005 



Fuck Off Get Free We Pour Light On Everything (2014) (49:17) 
Thee Silver Mount Zion Memorial Orchestra 

My Rating: 8 Genre: Post Rock 



Thee Silver Mount Zion Memorial 
Orchestra Chronology 


2003 


This Is Our Punk-Rock," 
Thee Rusted Satellites 
Gather + Sing 


2005 


Horses In The Sky 


2008 


13 Blues for Thirteen 
Moons 


2010 




Kollaps Tradixionales 


2014 


Fuck Off Get Free 
We Pour Light On 
Everything 



This group is essentially an offshoot of 
Godspeed You! Black Emperor. Both 
on Constellation Records, there are 
many overlapping members between the 
two groups. Silver Mount Zion's 
primary difference is the inclusion of 
vocals, both male and female. Their 
latest release set the standard for 2014, 
even outside of their genre. This album 

is very related to Godspeed's 2012 album Allelujiah! Don't Bend! 
Ascend! While the drone aspects are not present this album shares the trembling strings of the 
cello and the distinct subtle guitar. This album also shows how vocals can improve the emotion 
of the two group's style. While Godspeed's works are always emotive, the directness of Silver 
Mount Zion most directly contributes to this album's quality. 






Fuck Off Get Free (For The 
Island of Montreal) 


Thee Silver Mount Zion 
Memorial Orchestra 


Fuck Off Get Free We Pour 
Light On Everything 


2014 




Austerity Blues 


Thee Silver Mount Zion 
Memorial Orchestra 


Fuck Off Get Free We Pour 
Light On Everything 


2014 
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What We Loved Was Not 
Enough 


Thee Silver Mount Zion 
Memorial Orchestra 


Fuck Off Get Free We Pour 
Light On Everything 


2014 



The Unnatural World (2014) (47:20) 
Have A Nice Life 

My Rating: 9 Genre: Industrial Shoegaze, Post-punk drone 



Have A Nice Life Chronology 






2008 


Deathconciousness 


2014 


The Unnatural World 



HAVE A MICE LIFE 

the unnatural world 



Have A Nice Life quietly released one of 
the best albums of the decade, with an 
initial pressing of a few hundred copies 
of Deathconciousness in 2008. The 

following six years have been quiet for the duo, a stark contrast to their 
music. The Unnatural World is nearly identical in sound to its 
predecessor: Thumping bass and blaring guitars, amongst a sea of 
reverb and distant shoegaze vocals. A difference between the two 
releases is the overwhelming difference in length, which serves to The 

Unnatural World's benefit: much more concise and direct. Some of the calmer moments on this 
album, like the vocal sample to start Crosley, and the ambient fade out on in the closing track, 
serve to help the album flow better. Although this album has no stylistic difference from their 
debut, these eight tracks are simply more enjoyable than the ones on their heralded debut. 






Guggenheim Wax Musuem 


Have A Nice Life 


The Unnatural World 


2014 




Cropsley 


Have A Nice Life 


The Unnatural World 


2014 
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Unholy Life 


Have A Nice Life 


The Unnatural World 


2014 



February 

Remain In Light (1980) (40:10) 
Talking Heads 

My Rating: 8 Genre: New Wave, Funk Rock 



Talking Heads Chronology 


1978 


More Songs About 
Buildings and Food 


1979 


Fear of Music 


1980 


Remain In 
Light 


1983 


Speaking In Heads 


1985 


Little Creature 



At the turn of the decade, Talking Heads 
went to Jamaica and recorded one of the 
most important records of their 
generation. The 1980s featured a heavy 
split between commercial and artistic 
aspects of music. Much of the signature 
style of 80s pop is taken from this ground 

breaking album. Remain In Light is the blueprint for Soft Cell, Duran 
Duran, Huey Lewis and the News, and every other group with a New 
Wave feel. This is clearly an influential album in modern music, notably, in Vampire Weekend's 
Contra, and The Strokes Angles. Contra draws heavily on the African percussion elements of this 
album, and I can see now, that Angles is The Strokes homage to the Talking Head's New Wave 
style. The upbeat and wall-of-sound harmonies of the first half transition to a much more 
subdued and slow tempo second half. This one is a classic and for good reason. 






Born Under Punches (The Heat Goes On) 


Talking Heads 


Remain In Light 
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The Great Curve 


Talking Heads 
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Once In A Lifetime 


Talking Heads 


Remain In Light 


1980 



Benji (2014) (61:56) 
Sun Kil Moon 

My Rating: 3 Genre: Folk 



Sun Kil Moon Chronology 


2005 


Tiny Cities 


2008 


April 


2010 


Admiral Fell Promises 


2012 


Among The Leaves 


2014 


Benji 




Sun Kil Moon is the stage name of 
San Francisco based Mark Kozelek. 
His latest release "Benji" has received 
considerable critical attention, most 
likely for the deeply personal lyrics. 

The music certainly takes a back seat on this album, many tracks 
featuring just an acoustic guitar. The ever-present vocals detail 
Kozelek' s childhood, growing up in Ohio, an ode to his mother, his 
first love, a song to his father, and even a timely track about the Newtown Connecticut school 
shootings: "Pray for Newtown". Fundamentally, this is not an album I can enjoy. I take much 
stronger consideration to the music, and the meaning behind the lyrics is always secondary. The 
entire appeal of this album is based on the hope that the listener will connect to the story telling 
of Kozelek. And while some of the songwriting has some nice sentiment behind it, many seems 
vapid and uninteresting, like the aforementioned Pray for Newtown. Songs like Dogs are weirdly 
specific stories of Kozelek' s adolescence. If you like Bob Dylan, or sad story telling by a singer 
songwriter, check this out. But musically speaking there is nothing to talk about. 



Walking With The Beggar Boys (2004) (32:06) 
Elf Power 

My Rating: 3 Genre: Indie Rock 



Elf Power Chronology 


2002 


Creatures 


2002 


Nothing's Going To Happen 


2004 


Walking With The 
Beggar Boys 


2006 


Back To The Web 


2006 


Treasures From The Trash 
Heap 



One of the Elephant 6 artists that 
are actually from Athens Georgia, 
Elf Power possesses many 
similarities with their colleagues. 
That being said Elf Power is by 
far more generic then the other 
members of the label. At its core, 

this album reminds me of The Olivia Tremor Control's 1997 
album Music from the Unrealized Film Script: Dusk At Cubist 
Castle. But the psychedelic overtones on Cubist Castle are what 
made it noteworthy. Elf Power barely attempts to distinguish this 

boring guitar rock, and the few attempts to stray from that (short burst of reverb, drum machine 
intro, vocal effects) are done so half-heartedly it comes across as a lazy. Label mates of Montreal 
showed us last year that the basic style could still be done effectively on Lousy With 
Slyvianbriar. Walking With The Beggar Boys is in limbo between these two styles, and it 
flounders because of this. 




All Night Long (1992) (49:17) 
Junior Kimbrough 

My Rating: 6 Genre: Blues 



Junior Kimbrough Chronology 


1992 


All Night Long 


1993 


Sad Days, Lonely Nights 



Junior Kimbrough is one of the 
iconic figures in Mississippi Delta 

Blues, despite not making his formal debut until after being active for 
nearly 30 years. A childhood friend of Charlie Feathers, Junior learned 
guitar in his youth and from the 1950s to the 1980s recorded 
sparingly, only getting down a handful of tracks. He already had a 
sizable following before his debut, but when All Night Long was 
released in '92, the entire world realized just how good Kimbrough 
was. Many of the tracks included on this album were ones Junior had 
written over 20 years earlier, had been performing live. Junior's vocals 
are unique: raspy, nonchalant, and spontaneous. Lyrically this album is very similar to other 
Blues artists. Stories from the life of a rural, southern, African American, who grew up in the 
middle of the 20 th Century, many tracks (perhaps all of them) are about women. It's also 
important to note Kimbrough' s influence on The Black Keys. In their earlier career, The Black 
Keys style drew heavily on this album. They have covered many of the songs, notably on their 
Chulahoma EP: A Tribute to Junior Kimbrough. 






Meet Me In The City 


Junior Kimbrough 


All Night Long 


1992 




You Better Run 


Junior Kimbrough 


All Night Long 
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Undersea (EP) (2012) (22:30) 
The Antlers 

My Rating: Withheld Genre: Dream-pop, Post-rock 



The Antlers Chronology 


2009 


Hospice 






2011 


Burst Apart 


2012 


Undersea 






2014 


Familiars 




The Antler's latest EP, Undersea, 
expanded heavily on the style of 
201 l's Burst Apart. Hospice was a 
monumental achievement for the 
group, and one of the best albums of 
the last decade. While lacking the 
direct emotional overtones of Hospice, as well as the conceptual track listing, Burst Apart saw its 
own success in a warmer folktronica sound. Undersea picks off right where Burst Apart left off, 
and sounds and each track sounds like the easily could have replaced one on Burst Apart. The EP 
is centered on the eight minute track "Endless Ladder", a fantastic song that builds and builds, 
with no release. As with all releases by The Antlers, the quality is considerably enhanced by 
Peter Silberman's sensational vocals. It will be interesting to see how their new album this year 
follows up this style. 



Ramones Chronology 


1976 


Ramones 


1977 


Leave Home 


1977 


Rocket to Russia 


1978 


Road to Ruin 


1980 


End of the Century 




Ramones (1976) (29:04) 
Ramones 

My Rating: 3 Genre: Punk rock 

At the mid-point of the decade, 
the 1970s began to embrace its 

own unique culture in both America and the United Kingdom. As 
hippies were to the 60s, "punks' were to the 70s, and as always, the 
cultural movements were reflected in the music. In the span of two 
years, the three most important groups in "punk-rock" formed 
independant of each other. The Clash and The Sex Pistols in London, 
and the Ramones in New York City. While The Sex Pistols focused on 

antics, chaos, controversy: using the music solely as a medium for the punk ideologies, and The 
Clash on making good music, the Ramones fell somewhere in between. They created a brand 
around their group in a way that had never been done so counter culturally (A direct contrast to 
Brian Epstien's carefully crafted "Beatlemania"). The leather jackets, sunglasses, messy hair, 
playing in a garage. All these stereotypes that people associate with rock groups in the 70s and 
since, were to a certain extent, popularized by the Ramones. Countless artists since site the 
Ramones as a primary influence, especially during the post-punk revival boom of the early 2000 
(including The Strokes). However, musically speaking, this album leaves much to be desired. 
The tracks are all under 3 minutes long, and feature incredibly simple note progressions 
throughout the album. The group was very limited as musicians, and it is very apparent. Most 
people only know "Bliztkreig Bop" (Hey! Ho! Let's Go!) from this album, and it's for a good 
reason. This album is more important as a cultural event then for any of the music on it. 





Blitzkrieg Bop 


Ramones 


Ramones 
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Judy Is A Punk 


Ramones 


Ramones 


1976 



Live At The Apollo (1963) (31:31) (Live Album) 
James Brown (and The Famous Flames) 

My Rating: 8 Genre: Soul 



PRESENTS • IN PERSON/ J 




Many artists who began their careers before the LP format became 
popular, like Elvis, Jimi Hendrix, Johnny Cash, will not be remember 
for singular albums. These artist's importance was never limited to a 
single release, and for the most part, they never had a cohesive work. 
Single tracks, live performances, and status as a cultural symbol 
defined these artist. James Brown was born in extreme poverty in the 
Great Depression. His family moved from South Carolina to Georgia 
when he was five, and after a brief stint in prison for robbery, Brown started his career as a 
gospel singer. Like the previously mentioned artist, Brown is greater than his discography; at 
over 71 studio albums, the quality is spread thinly. However, critically speaking, Live At The 
Apollo is considered his defining work, and one of the greatest albums of all time. More than 
anything James Brown was an entertainer, and as a live album, you hear his signature stage 
presence. Musically this is on the more traditional side of James Brown's style, as he didn't 
incorporate funk into his music until the 70s. That being said, for a generation that was just 
shocked by the retrospectively innocent persona of Elvis, Brown was still pushing some 
boundaries. While Brown's persona is at the forefront, The Flames are sensational as a 
supporting band. The heavy brass, steady bass, and subtle percussion accomplish the big-band 
soul sound perfectly. 1963 marked the true beginning of the cultural revolution of the 60s, and 
Brown was right there in the middle of it. 





Try Me 


James Brown 


Live At The Apollo 
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Night Train 


James Brown 


Live At The Apollo 





Everything Is (EP) (1995) (14:52) 
Neutral Milk Hotel 

My Rating: Withheld Genre: Lo-fi, Fuzz-Folk 



Neutral Milk Hotel Chronology 


1995 


Everything Is 


1996 


On Avery Island 




In The Aeroplane Over The 


1998 


Sea 



The enigmatic Jeff Mangum 
produced this under the name 
Neutral Milk Hotel before any of 
the other members had joined 
him. Neutral Milk Hotel is 

notorious for its psychedelic tendencies, and it is never more 
present then on this release. After the title track opens the EP, 
perhaps the most lo-fi track I have ever heard, with an astonishing 
amount of clipping. Eveything Is is like a personal canvas for 

which Mangum to express his wild imagination. Pink Floyd is the first artist that comes to mind 
to describe the second half of the release. A similar style was presented on On Avery Island, 
their debut LP, although it was much more experimental. This EP is essential for any Neutral 
Milk Hotel fan who has finished their brief studio album catalogue. 




midcity (2013) (54:22) 
clipping. 

My Rating: 5 Genre: Experimental Hip -Hop, Static/Harsh Noise 



clipping. Chronology 


2013 


Midcity 






2014 


CLPPNG 



"It's Clipping, bitch!" Daveed Diggs declares, 
before an ocean of static and noise overtakes the 
track to open the album. Clipping is a Los 
Angeles Hip-Hop trio that's style can be 
described as rap meets Spirit They're Gone, Spirit They've Vanished era Animal Collective. 
The comparisons to Death Grips are numerous and easy to make: biracial, California based, trio, 
and experimental hip-hop. However, Clipping does do several things differently than Death 
Grips. First off, the rap vocals are much more traditional and clear. And while this can be a good 
style when done well, Clipping for the most part relies on tired rap cliches, where Death Grips 
lyrics are introspective, cryptic and dark. The almost Merzbow like static is a unique element, 
but the group backs off of it later in the album, and it seems slightly gimmicky. Finally, what 
makes Death Grips an exceptional artist is their ability to make unbelievably catchy hooks, an 
ability Clipping so far lacks. 
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Clipping 
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Sings Reign Rebuilder (2001) (73:25) 
Set Fire To Flames 

My Rating: 10 Genre: Post-Rock, Avant-Garde 



Set Fire To Flames Chronology 


2001 


Sings Reign 
Rebuilder 


2003 


Telegraphs in 
Negative/Mouths 
Trapped in Static 



This Constellation Recods group is made 
up of many of the same musicians as Thee 
Silver Mt. Zion, and Godspeed You! Black 

Emperor. Their debut album is a terrored and chaotic record. The group 
recorded it in a century old house condemned to be demolished. All 
thirteen members of the group piled into the house in the hopes that it 
would create a confused delirium with which they could record the album. 
It took them five days of isolation to finish recording. About half of the album is improvised 
percussion: scratching guitar strings, tapping on microphones. Throughout the album creaking 
floors, shuffling paper, and other outside noises were left in; most notably a passing by police 
car. This album is as good as any Godspeed You! Black Emperor release. Unlike a GYBE 
album, there are fifteen tracks, which really helps the listener through the album. As always, 
vocal samples are key to the album, and the artists use some of the most interesting I have heard. 
Sings Reign Rebuilder is an isolated masterpiece of post-rock, who's originality is unmatched in 
a usually very easily derivative genre. 





Vienna Arcweld - Fucked Gamelan - Rigid 
Tracking 


Set Fire To Flames 
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Wild Dogs of the Thunderbolt - They Cannot 
Lock Me Up... I Am Eternally Free...' 


Set Fire To Flames 


Sings Reign Rebuilder 


2001 
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There is No Dance in Frequency and Balance 


Set Fire To Flames 


Sings Reign Rebuilder 


2001 



Kollaps Tradixionales (2010) (56:40) 
Thee Silver Mount Zion Memorial Orchestra 

My Rating: 4 Genre: Post Rock 



Thee Silver Mount Zion Memorial 
Orchestra Chronology 


2003 


This Is Our Punk-Rock," 
Thee Rusted Satellites 
Gather + Sing 


2005 


Horses In The Sky 


2008 


13 Blues for Thirteen 
Moons 


2010 


Kollaps 
Tradixionales 


2014 


Fuck Off Get Free We 
Pour Light On Everything 



The precursor to one of the standout 
albums of the year, Fuck Off Get Free 
We Pour Light On Everything, Kollaps 
Tradixionales is a retrospective 
stepback. This album has a lot of 
similarities stylistically in the Post- 
Rock genre, but lacks the sensational 
songwriting and build-up of its 
predecessor. The vocal style was done tremendously on Get Free, however on Kollaps 
Tradixionales, really clashes with the music and stands out in a bad way. The high points of this 
album are very good, but many tracks are unnecessary or too long. This album also lacks the gut- 
wrenching emotion of We Pour Light On Everything, which is what made it so exceptional. It is 
interesting to see two releases so similar in style produce such different levels of enjoyment. 






I Fed My Metal Bird The Wings 
Of Other Metal Birds 


Thee Silver Mount Zion 
Memorial Orchestra 


Kollaps Tradixionales 


2010 



Michigan (2003) (56:40) 
Sufjan Stevens 

My Rating: 9 Genre: Chamber-pop, Folk 



Sufjan Stevens Chronology 


2000 


A Sun Came 


2001 


Enjoy Your Rabit 


2003 


Michigan 


2004 


Seven Swans 


2005 


Illinois 



Sufjan's breakout album was also the 
beginning of his incomplete 50 States 
project. Stevens grew up in Detroit, 
and the tribute to his home state is 

similar in sound to Illinois. One thing Michigan does better in its 
textured symphonic sound is its more focused layout. While Illinois 
was a great album, my very few complaints came in the quirky 
moments in the album. Michigan on the contrary is a very somber 
work. While there are several upbeat and cheery songs, they still 
maintain the serious tone of the rest of the album. At the quieter 
moments of the album there are still several instruments being 
used. The noisier high points really makes the album sensational, and feature an orchestra of 
strings, percussion, and piano. Like Illinois, all of the vocals are accompanied with a terrific 
female singer, which takes the layered style of the music into the vocals. Lyrically, this album 
maintains a stronger connection to its title state, as well as more emotive and somber themes then 
Illinois. 



SUFJAN STEVENS presents. 







Flint (For The Unemployed and Underpaid) 


Sufjan Stevens 


Michigan 


2003 


6 


They Also Mourn Who Do Not Wear Black 
(For The Homeless In Muskegon) 


Sufjan Stevens 


Michigan 


2003 




Vito's Ordination Song 


Sufjan Stevens 


Michigan 


2003 



March 

It Takes a Nation of Millions To Hold Us Back (1988) (57:51) 
Public Enemy 



My Rating: 5 Genre: Hip-Hop 



Public Enemy Chronology 


1987 


Yo! Bum Rush The Show 


1988 


It Takes a Nation of 
Millions To Hold Us 
Back 


1990 


Fear of A Black Planet 


1991 


Apocolypse 91... The 
Enemy Strikes Back 


1992 


Great Misses 



Released a few months before 
NWA's Straight Outta Compton, 
these two albums are the corner- 
stones of gangster rap, and the 
foundation of the next 25 years of 
hip-hop. Instrumentally these tracks 
are much more varied, dense and well 

produced then NWA's counterpart, which has a minimal, lyric based 
mindset. That fundamental difference makes Public Enemy more 
enjoyable before even discussing lyrics. NWA featured horrifying, and 
shocking accounts of street life. While many of the tracks on Straight 
Outta Compton are important and politically conscious, too often it digresses into cheap shock- 
value, reaffirming stereotypes of inner-city crime and puts the artist and their peers in a negative 
light. What sets Public Enemy apart is their capability to comment intelligently, and enjoyably 
on American culture. The group set out to make the hip-hop equivalent of Marvin Gaye's 
"What's Going On". While sonically, nothing close, "It Takes a Nation of Millions to Hold Us 
Back" matches the classical social commentary with a unique spin. 






Countdown to Armageddon 


Public Enemy 


It Takes A Nation of Millions to Hold Us Back 


1988 




Don't Believe The Hype 


Public Enemy 


It Takes A Nation of Millions to Hold Us Back 


1988 




Night of The Living Baseheads 


Public Enemy 


It Takes A Nation of Millions to Hold Us Back 


1988 



Atlas (2014) (57:51) 
Real Estate 

My Rating: 2 Genre: Jangle Pop, Surf Rock 



Real Estate Chronology 


2009 


Real Estate 


2011 


Days 


2014 


Atlas 



One of the more heavily anticipated 

releases of the year, many were hoping Real Estate would build on the 
promising start to their career. Although fans and critics alike were 
pleased with Atlas, I was very disappointed. An overwhelming 
majority of the album sounds exactly the same. Jangly guitars that 
work off of each other, amongst unchanging bass and percussion. The 
vocals are dreamy, and background. This album is like Lotus Plaza's 
Spooky Action at a Distance, with the shoegaze elements removed. 
The style its self could be interesting but the songs fundamentally lack structure. While 
Radiohead's In Rainbows showed throwing verse-chorus-verse formatting out the window can 
be liberating, Atlas' tracks just seem to wallow and don't go anywhere. There are no rising or 
falling movements in this music, similar to Paracosm. But to Paracosm's benefit it has really 
catchy, "danceable" tracks. Atlas lacks any harmonies whatsoever, and is a pretty forgettable 
album. 
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St. Vincent (2014) (40:04) 
St. Vincent 

My Rating: 4 Genre: Synth-pop, Art Rock 



St. Vincent Chronology 


2007 


Marry Me 


2009 


Actor 


2011 


Strange Mercy 


2014 


St. Vincent 




Texas native Annie Clark got her 
start as a touring musician with 
Sufjan Stevens. Well known for her 

abilities as a guitarist, Annie has had a very successful solo career 
with her very unique blend of guitar and electronic music. The self- 
titled album is very upbeat, despite most critics claiming it is her 
darkest and most free formed release yet. The easiest comparison to 
this album would be Chvrches' 2013 record The Bones of What You Believe. Chvrches 
managed to pack in a much more layered sound, and I have to say that I perfered Lauren 
Mayberry's vocal performance. Instrumentally the only difference is that St. Vincent is much 
more guitar based, and the songs have much less structure then Chvrches. Normally music that 
isn't limited to a strict structure can be ideal, however it makes the Chvrches album memorable, 
and the St. Vincent album forgettable. The best tracks on St. Vincent are the ones with the 
heaviest instrumentals and vocal harmonies, like the opening track. The worst are the slow 
ballads that flounder with a total lack of interesting instrumentation, such as I Prefer Your Love. 





Rattlesnake 


St. Vincent 


St. Vincent 


2014 



Insulation (1999) (51:24) 
Oren Ambarchi 

My Rating: 8 Genre: Glitch, Ambient 



Oren Ambarchi Chronology 


1999 


Clock Work 


1999 


The Alter Ribbe's 
Nigun 


1999 


Insulation 


2000 


Persona 


2000 


Afternoon Tea 



Oren Amberchi is a Australian composer 
whose eclectic tastes have led to some of 
the most experimental accomplishments 

in sound in the 21 st Century. Insulation is an album primarily created on 
an electric guitar, however the sounds are like nothing a guitar could 
possibly make. Insulation is a truly unsettling album. I am normally 
unphased by even the most abrasive music, however while listening to 
Insulation I grew physically uncomfortable. While this may sound like a 
negative description, it's a testament to the power of Ambarchi' s arrangement that his music is 
capable of having such an impact. While the album starts very strong, with the two best tracks 
following the brief introduction, towards the middle of the album it grows too minimal and less 
engaging. Insulation is a primary example of my long held belief that if you can overlook initial 
abrasiveness of a record, the result can be a truly fantastic listening experience. Insulation is an 
album that will shock you, but hold your attention as well as any traditional music. 






Murmur 


Oren Ambarchi 


Insulation 


1999 
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Snork 


Oren Ambarchi 


Insulation 


1999 



Clinging To A Scheme (2010) (34:45) 
The Radio Dept. 

My Rating: 5 Genre: Dream Pop 



The Radio Dept. Chronology 


2004 


Lesser Matters 


2006 


Pet Grief 


2010 


Clinging To A 
Scheme 




"People see rock and roll as a 
reflection of youth culture, and 
when youth culture becomes 
monopolized by big business, what 

are the youth to do? " inquires Sonic Youth front man Thurston 
Moore. This quote is used in the introduction to the second track, Heaven's on Fire. It's fitting 
quote for the album; by the time this album was released, the significance of rock 'n roll in 
"youth culture" had become questionable. In a hip-hop and pop dominated landscape, The Radio 
Dept.'s Clinging To A Scheme takes rock 6 n roll to its 21 st Century interpretation. The days of a 
four piece band making "rock" music like Moore's Sonic Youth are seeming farther away. The 
hazy, reverbed songs of this album are accompanied by very subtle synths and saxaphones. It 
does not take much, but the moderate distortion makes this album stand along with so many 
rock-based groups since 2000 that are providing their own unique expansion on the sounds of the 
80s. It's surprising how much this sounds like Real Estate's Atlas, but an actual attempt at 
writing melodies makes this pop album so much more enjoyable. 





Domestic Scene 


The Radio Dept. 


Clinging To A Scheme 


2010 




Heaven's On Fire 


The Radio Dept. 


Clinging To A Scheme 


2010 



Slow Riot for New Zer0 Kanada (EP) (1999) (28:36) 
Godspeed You! Black Emperor 

My Rating: Withheld Genre: Post-rock 



Godspeed You! Black Emperor 
Chronology 






1997 


F#A#°° 


1999 


Slow Riot for New 
Zero Kanada 




Lift Your Skinny Fists 
Like Antennas To 


2000 


Heaven 






2002 


Yanqui U.X.O. 




'Allelujiah! Don't Bend! 


2012 


Ascend! 




Slow Riot for New Zer0 Kanada has 
been named the greatest EP of all time 
by various sources. While I cannot 
speak to that level, the fact that it is 
considered so highly amongst 
Godspeed You! Black Emperor's 
discography is a true testament to its 
quality. The first track stylistically 
matches the sound of its predecessor, 

Lift Your Skinny Fists Like Antennas To Heaven, albeit much more 
frantic. It's as if they threw out all of the buildup and just skipped to 
the crescendos. The first ten minutes is classic GYBE, at its highest form. The EP quickly 
transitions into its more ambient portion. While always a "political" artist, GYBE has never been 
more direct about it then on the track "Blaise Bailey Finnegan III". The track features an 
interview with the title character, who voices his strong opinion against the American 
government. While samples are a staple of GYBE, on this track it is done more extensively then 
on any of their previous efforts. The post rock weaves in and out of his commentary and it is 
truly a brilliant composition 




THE NIGHTCAPS 



Wine, Wine, Wine (1960) (33:34) 
The Nightcaps 

My Rating: 3 Genre: Rock 'n Roll, Rockabilly 



Little information can be found 
about both The Nightcaps, and 
their only studio album. Wine, 
Wine, Wine, released in one of 




The Nightcaps Chronology 



1960 



Wine, Wine, Wine 



\Jrir 1 1 fiL- 



WINE, WINE, WMXE 



the final years before Beatle-mania changed the face of popular 
music forever, is a fitting selection from its time. The Nightcaps take 
every staple of the 1950s style of Rock 'n Roll. Buddy Holly and The Crickets, Elvis, Chuck 
Berry, and countless other artists made songs almost identically to these, several years before. 
It's a very simple style, so The Nightcaps really don't do anything to distinguish themselves 
from the other artists of the era. Their one claim to originality may be in the heavy brass 
instruments in the latter portion of the album, but, a year removed from Miles Davis' Kind of 
Blue, it is hardly strong artistic reach. There is a reason everyone knows Chuck Berry, and I 
could not even find a Wikipedia page for this artist. There is nothing wrong with Wine, Wine, 
Wine: it's an enjoyable album. But it's a derivative take on an already far too simplistic style. 





1 Got My Mojo Working 


The Nightcaps 


Wine, Wine, Wine 


1960 



Slave Ambient (2011) (42:53) 
The War on Drugs 

My Rating: 6 Genre: Folk Rock, Psychadelic Roots 



The War on Drugs Chronology 


2008 


Wagonwheel Blues 


2011 


Slave Ambient 






2014 


Lost In The Dream 



The Philadelphia based group 'The 
War on Drugs" is as difficult to 
define as any artist. The most notable 
comparison upon first listen is Bruce 
Springsteen, and Adam Granduciel's 
vocal delivery is a nearly identical in 

style. But it would be selling this group short to confine their dense 
sound to a singular influence. As the album title suggests, this album 
features many ambient interludes. While some claim The War on 
Drugs are a shoegaze artist, I disagree. The instrumental portions of this album do not follow 
closely enough with traditional shoegaze, and the vocal portions aren't even close. While Slave 
Ambient is even better than I am giving it credit for. It's ability to blend so many styles: 
psychedelic, Bruce Springsteen's roots rock, and Bob Dylan's folk to name a few, and 
combining them so seamlessly, is one of the best achievements in music of the decade. 






Best Night 


The War On Drugs 


Slave Ambient 


2011 
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Come To The City 


The War On Drugs 


Slave Ambient 


2011 




Black Water Falls 


The War On Drugs 


Slave Ambient 


2011 




A Singular Continent (2014) (42:53) 
M. Sage 

My Rating: 6 Genre: Ambient 

Matthew Sage is an ambient composer and owner of Patient Sounds 
Record Label, based in Fort Colin' s Colorado. I have an extrodinary 
amount of respect for Patient Sounds, who's primary format released are 
cassette tapes. Being a smaller label, Sage and his associates are free to 

experiment as fully as they feel fit. I really love the format of this album. While many Brian Eno 
releases, and William Basinski's Disintegration Loops are very repetitive segments of similar 
sounds, A Singular Continent differs in that it creates dense soundscapes, that morph and change 
throughout the album. As Patient Sounds website describes the album: "the core of this 
recording utilizes guitars, electronics, samples & field recordings; channeling ambient, 
hauntological and plunderphonic curiosities. The central material was then elaborated upon, 
proliferated upon, populated and redefined by a group of musicians. A Singular Continent stands 
as a collection of amorphous sonic vistas & lucid environments. History laughs like a jilted 
map. " Although it features those instruments it truly sounds like a wall of sound, but it has a 
very natural feel to it. It is a very calming record, and worth a listen. 





Three Bashful Stallions 


M. Sage 


A Singular Continent 


2014 




Karma Repair / The Drags 


M. Sage 


A Singular Continent 


2014 



Enter The Wu-Tang (36 Chambers) (1993) (61:31) 
The Wu-Tang Clan 

My Rating: 5 Genre: Hip-Hop, Gangsta Rap 



One of the most celebrated Hip-Hop albums in history, 36 Chambers 
served as a bridge between Dr. Dre's The Chronic in 1991, and the 
2Pac/Notorious B.I.G dynasty that lasted from 1994-1996. The 1990s 
and Hip-Hop had a unique relation, unlike any genre to a decade. Artist 
came into prominence overnight, and went out of their primes within a 
few years. As a new genre there was so much ground to cover and 
original content. A "classic" was coming out every year and the releases 
of these "forefathers of rap" are still celebrated today. Stylistically, 36 
Chambers is similar to Notorious B.I.G's Ready To Die: a very raw 

vocal delivery with that signature sounding East-Coast take on G-Funk beats. Lyrically, Wu- 
Tang Clan differs from their contemporaries: they feature reflections on the urban life they are 
surrounded, but also feature many reference to things they are personally interested in; martial 
arts, and comic books to name a few. With nine different rappers, the group provides a wide 
variety of deliveries and content. There are definitely some classic tracks on this album, but as a 
whole, I prefer the other releases in the canon of 90s gangsta rap. 



CHAMBI'RS 





Bring da Ruckus 


The Wu-Tang Clan 


Enter The Wu-Tang (36 Chambers) 


1993 




Wu-Tang Clan Ain't Nothing To Fuck 
Wit 


The Wu-Tang Clan 


Enter The Wu-Tang (36 Chambers) 


1993 




C.R.E.A.M 


The Wu-Tang Clan 


Enter The Wu-Tang (36 Chambers) 


1993 



Live At Jittery Joe's (Live Album) (2001) (48:16) 
Jeff Mangum 

My Rating: Withheld Genre: Folk 



One year before the release of 
Neutral Milk Hotel's most 
celebrated album, In The 
Aeroplane Over The Sea, Jeff 
Mangum performed a set 



Jeff Mangum Chronology 




Orange Twin Field Works: 


2001 


Volume I 


2001 


Live At Jittery Joe's 



featuring four of the core tracks from the album in Jittery Joe's, a local 
coffee shop in Athens Georgia. Also included in the set were various 
tracks from On Avery Island, and a cover of a Phil Spector track. The 
crowd can be heard clearly in the recording, applauding, interacting 
with Jeff (one fan requests the Phil Spector track, while another suggested a track when Jeff 
didn't know what to play), and a baby can even be heard crying throughout the performance, 
which was recorded in one take. It is interesting to think about a time before these tracks were 
released; In The Aeroplane Over The Sea has gained such a legendary status in the last 16 years. 
I envy the people in that shop on March 7, 1997, who got a glimse at the record that would 
change the face of music a year later, and they had no idea. Jeff Mangum is an elusive figure: he 
is rumored to have hundreds of hours of recorded material in his house that will never be 
released, and any content available by him is to be treasured as such. 



Pieces of A Man (1971) (47:56) 
Gil Scott-Heron 

My Rating: 5 Genre: Jazz-Funk, Proto-Hip-Hop 



Gil Scott-Heron Chronology 


1971 


Pieces of A 
Man 


1972 


Free Will 


1974 


Winter In America 


1975 


The First Minute In A 
New Day 


1976 


From South Africa to 
South Carolina 




As the tumultuous 60s came to a close, 
African Americans came back into to 
prominence in music. While the 40s and 
50s saw ground breaking musical 
innovations in jazz and rockabilly coming 
entirely from African-Americans, their 

influence in popular music died down during Beatlemania and the 
"Summer of Love'VWoodstock Era. Gil Scott-Heron was one of the 
key figures in a very distinct variety soul music that arouse in the 1970s. Pieces of A Man is a 
politically charged Soul album, that is actually one of the primary precursors to modern hip-hop. 
Spoken word tracks like 'The Revolution Will Not Be Televised" eventually inspired groups like 
Sugar Hill Gang in the mid 80s, which eventually lead to artists like Public Enemy in the late 
80s. While there are political "proto-hip-hop" tracks, the majority of this album is very smooth, 
soulful music, Where Gil Scott carries most of the tracks with a variety of vocal ranges. There 
were only hints of experimentation on this album, but the standard tracks are solid enough to 
make it a classic. 
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The Revolution Will Not Be Televised 


Gil Scott-Heron 


Pieces of A Man 


1971 




The Prisoner 


Gil Scott-Heron 


Pieces of A Man 


1971 



Neutral Milk Hotel 

Sokol Auditorium, Omaha Nebraska 
March 29 8:00 PM 



In 1998, after touring for In The Aeroplane Over The Sea, Jeff Mangum was burnt out, from 
touring and recording. The rest of the group went on to small side projects; Julian Koster started 
a solo career as The Music Tapes, and appeared on 
Major Organ and The Adding Machine with other 
members from the Elephant 6. Jeff released two solo 
albums, the aformentioned "Live At Jittery Joes", 
and a recording of a Bulgarian music festival he 
attended. By the mid-2000s, it appeared as though 
the group may never be heard from again. However, 
in 201 1 they released Ferris Wheel on Fire, which 
featured no new content, but had several unreleased 
recordings from before In The Aeroplane Over The 
Sea. 



* * J 



ft 



Jeff Mangum (Guitar, vocals, far right), Julian Koster (banjo, 
signing saw, center), and Scott Spillane (horns, left), perform 
The King of Carrot Flowers Part 2 



Last Fall Neutral Milk Hotel announced another tour, spanning the 
end of 2013, and into 2014. Surreal is the best way to describe the 
buzz around the group, who were finally returning when many 
thought they wouldn't appear publicly again, let alone a full country 
tour. All of this was at the peak of their popularity. Neutral Milk 
Hotel's growth has been exponential. Gaining a new crop of young 
fans who come across them every year. Their average fan is still the 
same age 16 years later, despite not being active since today's 
generation was just entering grade school. 

The show was every bit as impressive as I expected it to be. Jeff 
appeared on stage looking unrecognizable, with a beard that looked 
at least 5 years in the works. There was little fanfare or stage 
presence, Neutral Milk Hotel doesn't need that. They sounded 
identical to the studio recordings, which is truly remarkable. My 
only complaint about the show was its length, only seventy five 
minutes, and a few too many less heralded tracks from EPs. 



17. Ghost 



18. [untitled] 



19. Two-Headed Boy, Part Two 



At the conclusion of the show we went around to back of the venue 
and waited for the members of the group to come out in hopes that 
they could sign the record I had just purchased. First, I was 
fortunate enough to meet Scott Spillane (The horns player with a 
large beard). When I asked what his favorite key signature, he said 
D minor, "but I don't really know anything about music theory." Next, Julian Koster came out of 
the door and was exceptionally kind to us, thanked us for coming, and signed my record by 
drawing a self portrait. He has a very distinct, soft spoken personality, and you can see that some 
of their bizarre tendencies in their music come from their own personas. 



Setlist 



1. The King of Carrot Flowers, Part 
One 



2. The King of Carrot Flowers, Parts 
Two & Three 



3. Holland, 1945 



4. A Baby for Free / Grow Into You 



5. Gardenhead / Leave Me Alone 



6. Everything Is 



7. Two-Headed Boy 



8. The Fool 



9. In the Aeroplane Over the Sea 



10. Naomi 



1 1. Ferris Wheel on Fire 



12. Oh Comely 



13. Song Against Sex 



14. Ruby Bulbs 



15. Snow Song, Part One 



Encore 



20. Engine 



April 



Off The Wall (1979) (42:16) 
Michael Jackson 

My Rating: 6 Genre: R&B, Disco 



Michael Jackson Chronology 


1973 


Music and Me 


1975 


Forever Michael 


1979 


Off The Wall 


1982 


Thriller 


1987 


Bad 



Much has been said about "The King of 
Pop", especially in the half decade 
following his premature death. Off The 
Wall is an interesting record, it is the 

debut of Michael's adult career, at the young age of 21. Every album 
released prior to Off The Wall was a product of his days in the Jackson 
5, mostly covers of famous soul tracks, with Michael only providing his 
signature vocals. On Off The Wall, Michael serves as an executive 
producer, and creates ten of the smoothest pop songs in his storied 
discography. Don't Stop Till You Get Enough, is the only well known track off this album, and 
just might be the best song he ever made. The other nine don't disappoint, and the influence from 
James Brown can be heard very clearly. The transition from 'The Hardest Working Man In 
Show Business" to 'The King of Pop" began on Off The Wall. 






Don't Stop Till You Get Enough 


Michael Jackson 


Off The Wall 


1979 




Working Day And Night 


Michael Jackson 


Off The Wall 


1979 



Attack on Memory (2012) (42:16) 
Cloud Nothings 

My Rating: 3 Genre: Noise Rock, Grunge 



Cloud Nothings Chronology 


2009 


Turning On 


2011 


Cloud Nothings 


2012 


Attack on Memory 


2014 


Here and Nowhere Else 



This three-piece group from Cleveland 
Ohio is often attributed to the Post 
Hardcore genre, like Unwound. At least 
on Attack on Memory, I think that 

comparison is misleading. There are some similarities, and the darker, 
"grunge" tracks are the high points of the album. However, there are just 
some really terrible, cookie cutter, "indie" cliches all through the middle of 
this album. Track three "Fall In" is laughably upbeat and poppy in comparision to the gritty lead 
track "No Future/No Past." The cutesy, overdubbed vocal delivery sounds incredibly corny, 
especially given the almost screamed delivery that was established during the first 14 minutes of 
the album. Cloud Nothings certainly has a unique style, and do quite a few things right. After the 
post-punk revival movement in the early 2000s transitioned to a contemporary baroque pop trend 
by the middle of the decade, it seemed like most "indie" bands were afraid to go back to the 
heavy hitting tendencies of the late 80s and early 90s by artists like Sonic Youth and Nirvana. 
These days, artists just turn up the reverb and add a soft vocal melody to be more appealing (see; 
Chillwave). Cloud Nothings stopped being great when they felt they needed to do that as well. 





No Future/No Past 


Cloud Nothings 


Attack on Memory 


2012 




Wasted Days 


Cloud Nothings 


Attack on Memory 


2012 



Unknown Pleasures (1979) (39:24) 
Joy Division 

My Rating: 7 Genre: Post-Punk, Gothic Rock 



Joy Divison Chronology 


1979 


Unknown 
Pleasures 


1980 


Closer 




The tragically brief career of post- 
punk pioneers Joy Division lives on 
in the legacy started on Unknown 
Pleasures, whose cover may be as 

iconic as the music itself. Post-punk can be seen as a transition genre, 
from the noisy, simple riffs of artists like the Ramones in the mid 70 's, to the dynamically 
advanced sounds of New Wave, Shoegaze and Noise Rock in the mid 80's by artists like Talking 
Heads, Galaxie 500 and Sonic Youth respectively. Unknown Pleasures sounds very similar to 
The Cure, and both artists were active in London at the same time, so it is highly likely they 
drew off each other. Very simple, and sharp percussion, as well as a prominent bass lead are the 
staples of post-punk. The genre also draws somewhat off of krautrock, using low-key synths 
sparingly. This album, while rightfully iconic, is perhaps a touch overrated. It is more notable for 
the countless artist it inspired, especially the entire "post-punk revival" of the early 2000s 
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Unknown Pleasures 


1979 




New Dawn Fades 
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Mess (2014) (55:11) 
Liars 

My Rating: 6 Genre: Experimental Rock, Electronica 

Liars is now a veteran group in the noise 
rock genre, being active since 2001. This is 
their seventh album, and it appears as if they 
have done a fabulous job developing their 
own unique sound. Mess begins with a 
jarring, electronically altered, spoken word 

delivery. The first half of this album have some of the most extrodinarily 
well-crafted and engaging electronica tracks I have ever heard. Regrettably, Liars filled the 
second half of this record with filler; long drawn out tracks that don't even come close to the 
intensity of the singles. The first few listens of this album made for a sensational experience, but 
when the novelty wore off, I found myself questioning the quality of the album as a whole. As 
great as the first half of the record is, looking back at the album I am only reminded of how week 
the second half is. It is a shame, because I really like what Liars did here, and it is a good release, 
just one that couldn't stand the test of time. 



Liars Chronology 


2006 


Drums Not Dead 


2007 


Liars 


2010 


Sisterworld 


2012 


WIXIW 


2014 


Mess 
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Mask Maker 


Liars 


Mess 


2014 




Vox Turned DED 


Liars 


Mess 


2014 




Mess On A Mission 


Liars 


Mess 


2014 



Panda Bear Chronology 


1998 


Panda Bear 






2004 


Young Prayer 


2007 


Person Pitch 






2011 


Tomboy 






2014 


Mr. Noah (EP) 




Person Pitch (2007) (45:36) 
Panda Bear 

My Rating: 10 Genre: Psychedelic Pop 

Baltimore's Noah Lennox is best 
known as the front man of Animal 
Collective, a position he holds under 
the name of "Panda Bear" The 
dynamic of Animal Collective is that 
any of the four musicians are free to 
collaborate individually, or collaboratively. 2007 marked a 
landmark year for the group, with the release of Strawberry Jam and this record. Person Pitch 
marks a precursor to Merriweather Post Pavilion and offers many foreshadowings the style that 
would be employed so masterfully on their 2009 album. Specifically, Person Pitch possesses 
elements of afrobeat, looped samples, and echoed vocal delivery. At the time, this album was as 
revolutionary in psychedelic pop, and was certainly more experimental then other artists of 
similar style at the time (MGMT on Oracular Spectacular). On just seven tracks Lennox draws 
heavily off of the Beach Boys to create some of the most incredible psych pop ever heard. The 
progress made on this album was key in the development of Animal Collective. The long run of 
the central tracks of this album allow Panda Bear to take full advantage of his brilliant melodies 
and the repetition possesses an entrancing quality that make this album one of my favorites of all 
time. 
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Take Pills 


Panda Bear 
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Sisyphus (2014) (51:31) 
Sisyphus 

My Rating: 2 Genre: Hip -Hop 



Sisyph 


us Chronology 


2014 


Sisyphus 



Sufjan Stevens, his protegee Son Lux, and rapper Serengeti 
collaborate to make an album. The result is just as sloppy as the 
idea sounds on paper. The self-titled debut for this "rap group" is 
all over the place. At times, the album sounds much like radio rap, 
with really cheesy lyrics and hooks. Other points, this features 
more ambient and post-rock sounding qualities, reflective of 
Sufjan and Son Lux's influences. There are a few good moments 
on the album, but that doesn't justify the entire concept, especially 
not 51 minutes of it. The whole thing is an unnecessary and 
pointless exercise. While a great opportunity for the other two 
artists, I don't understand why Sufjan would lend his name to such an album. It is a blemish on a 
great artists otherwise splendid discography. I'll commend these artist for making something 
they enjoy and taking a chance, but they fell remarkably short on this superfluous release. 




Neutral Milk Hotel 
Chronology 


1992 


Beauty 


1992 


Hype City 
Soundtrack 


1992 


Invent Yourself a 
Shortcake 






1994 


Everything Is 






1996 


On Avery Island 




Beauty (Demo) (1992) (45:35) 
Neutral Milk Hotel 

My Rating: Withheld Genre: Lo-Fi 

In preparation for their live performance, I 
dove deep into Neutral Milk Hotel's 
discography. I was pleased to find they 
recorded a trio of demo tapes in the early 
nineties with many tracks I had never heard 
before. Already a lo-fi group Beauty was actually recorded straight to a tape recorder, most of it 
on a continuous take. Many tracks feature commentary from Jeff between performances. Three 
tracks are versions of On Avery Island or Everything Is tracks, and the demo also includes a 
recorded conversation between Mangum and his producer Rob Schneider. The discussion is 
absolutely outrageous and offers a rare look into the creative mind of Jeff Mangum. The tracks 
original to this demo are just as good as the groups finished tracks. While I love the lo-fi style of 
this release, the full band available on their studio albums added a lot of dimensions to the music, 
and gave the tracks a good psychedelic twist. The variety of instruments used with the horns, 
banjo, and singing saws are the key aspects to the group, and hearing the group sounding so bare 
truly makes you appreciate their other works. 



Congratulations (2010) (45:36) 
MGMT 

My Rating: 8 Genre: Neo-Psychadellia 



MGMT Chronology 


2005 


Time To Pretend EP 






2007 


Oracular Spectacular 


2010 


Congratulations 


2013 


MGMT 




MGMT has a following unlike 
many contemporary artists. They 
aren't any more commercially 
successful then the next group, but 
you will be hard pressed to find 
someone who didn't love the trio of 

hits on Oracular Spectacular. Three years after their debut, which 
was overshadowed by the wide appeal of "Kids" and 'Time To 
Pretend", MGMT had a lot to live up to. Congratulations a lot like 
their debut. MGMT possess a way to engrain an aura of fun and nostalgia in their music, both of 
which were essential factors in their major successes. The tracks on this album do this just as 
well. I'd imagine the more moderate attention paid to this album is a result of its more 
unconventional style and song structure. Congratulations is very accessible psych pop, but each 
track is exceptional. It's a rare element to have in an album, but Congratulations has it: always 
drawing the listener back. While it cannot claim the innovation, or technical brilliance of Animal 
Collective, Congratulations is one of the most enjoyable psychedelic releases of the last ten 
years, and above all, fun. 
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It's Working 


MGMT 


Congratulations 


2010 




Flash Delerium 


MGMT 


Congratulations 


2010 




I Found A Whistle 


MGMT 


Congratulations 


2010 



What's Going On (1971) (35:38) 
Marvin Gaye 

My Rating: 5 Genre: Soul, R&B 



In the high point of the Vietnam 
War, Motown' s biggest force 
took a step back and delivered 
one of the most culturally 
relevant albums of the era. The 
very brief concept record met 
initial criticism from labels, but 
Gaye issued an ultimatum: 
"Release this album or I will 



MGMT Chronology 


1969 


M.P.G 


1970 


That's The Way Love 
Is 


1971 


What's Going 
On 


1972 


Trouble Man 


1973 


Let's Get It On 




ITIARW 



I 



never record for Motown again." Gaye won, and his orchestral soul album instantly 
revolutionized the genre. The social commentary on the album was perhaps the most poignant 
element. The album was written from the perspective of a Vietnam soldier returning from 
combat, seeing nothing but injustice and hatred. Other topics covered include environmentalism, 
religion, drug addiction, and the fate of future generations. The social concern was imitated 
eighteen years later on Public Enemy's It Takes a Nation of Millions to Hold Us Back. The 
ambition of the album is admirable, and there are some standout tracks, but, this falls short of the 
other soul albums I have listened to thus far. 





What's Going On 


Marvin Gaye 


What's Going On 


1971 




Mercy Me (The Ecology) 


Marvin Gaye 


What's Going On 


1971 





Thee Silver Mount Zion Memorial Orchestra 

My Rating: Withheld Genre: Dance-punk 



Thee Silver Mount Zion Memorial 
Orchestra Chronology 


2005 


Horses In The Sky 


2008 


1 3 Blues for Thirteen Moons 






2010 


Kollaps Tradixionales 


2014 


Fuck Off Get Free We Pour 
Light On Everything 


2014 


Hang On To Each 
Other (EP) 



Only a few months removed 
from the statement of an album 
that was Fuck Off Get Free We 
Pour Light On Everything, 
Thee Silver Mt. Zion 
announced a dance EP. The 
release is a remix of a song 
from 2005, Hang On To Each 

Other. Both sides of the EP are a distinct sound, despite 
originating from the same track. As far as EPs go, this should 
easily be the best of the year, and ranks alongside Deerhunter's 
Fluorescent Grey, and The Black Key's Chulahoma as my favorite of all time. It is a very basic 
dance music sound, but the quality of the synths, combined with the fantastic percussion, and 
alluring vocals stand on its own. This was a remarkable album by a group that had absolutely no 
experience in anything remotely close to dance music. 




Spiderland (1991) (35:38) 
Slint 

My Rating: 5 Genre: Post-Hardcore, Math Rock 



Spiderland was released in the 
heart of the grunge movement. At 
a time when rock music dominated 
the popular landscape for what 
might be the last time, a majority 



Slint Chronology 


1989 


Tweez 


1991 


Spiderland 




of Spiderland' s acclaim has been retrospective. An influence to 
the post rock artists that would follow in the next decade such as 
Godspeed You! Black Emperor, this album sounds more like post-hardcore artist Unwound. 
Spiderland features angular guitar chords, irregular time signatures, and frequently uses spoken 
word vocals. The album balances the dynamics between louder portions and more subdued 
portions perfectly. A writer for Spin once said that this album is like King Crimson with an emo 
twist. I think that is the perfect way to describe this. Although somewhat forgettable, Spiderland 
is an achievement by its very sophisticated arrangements 
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Orange Twin Field Works: Volume I (2001) (33:46) 
Jeff Mangum 

My Rating: 7 Genre: Bulgarian Folk, World 



Jeff Mangum Chronology 


2001 


Orange Twin Field 
Works: Volume 1 






2001 


Live At Jittery Joe's 



Three years after releasing one of the 
best albums of the modern era, Jeff 
Mangum had shifted paths entirely, 

finding himself in Eastern Europe, recording music festivals. The album 
is a single track featuring field recordings of some truly incredible music 
Often times, my selections are entirely focused to artists from English 
speaking countries, save Iceland's Sigur Ros. The musicians at this 
festival have mastered an incredibly unique style. Loud, booming horns, 
diverse and chaotic percussion, and the undecipherable Bulgarian vocals 
are the key elements to this release. Some of the most interesting aspects is being able to hear the 
crowd: cheer, clap, talk, dance, and sing during the performance. While Mangum is known for 
his lo-fi tendencies, this album sounds like it was recorded in the studio. It's also amazing the 
variety of style this album possesses. The intro could very well be considered a drone track with 
instruments that sound like bagpipes. The album then transitions to a very Middle Eastern 
sounding portion with a flute and a chorus of signing, before moving into an entirely a cappela 
segment. While Mangum is technically the album artist he almost has nothing to do with this 
album, other than introducing his fan base to the styles we would never think to listen to because 
they are created on the other side of the world. 



Record Store Day 

Sweet Melissa's Record Store, Marietta Georgia 



April 19 th 9:30 AM 



A decade into the digital revolution, many music lovers 
were feeling disenfranchised with the innovations that 
allowed them to access nearly any recorded audio with 
the click of a button. The familiar, tangible, experience 
of music had been lost in the cold nature of digital 
music. So, against all odds, the rustic formats of the 20 1 
century have refused to die out in the infancy of the 
21 st . Sales in vinyl records continue to climb every year 
since the peak of the mp3 age. 
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As a contributor to this phenomenon, I base my 
reasoning in the following logic: I want to pay money 
to support the artists that I enjoy so much. I don't want 
to pay for computer files: it costs the artist nothing to 
duplicate, and the ownership is not transferrable. I would much rather pay an extra $5 and own a 
physical copy as well as a digital copy. CDs are essentially vessels for mp3, so vinyl is the best 
option. Many people will claim that vinyl "sounds better" than digital files. Speaking solely on 
an analysis of the audio waves, this is ridiculous. Lossless audio files like FLAC or WAV 
provide the exact same playback quality as records, and do not deteriorate with time. 

In 2007, Record Store Day was created, in an attempt to celebrate the local record stores that had 
endured through the digital revolution. Over the years, countless artists and 
labels have joined in, offering exclusive releases. The manufactured nostalgia 
is fun, but what really interested me about the event was the new and limited 
editions that would be made available. This year many have criticized that 
the event has grown too large, and the major labels are gouging consumers 
and local storeowners. Some say, the spirit of the even has been lost: The day 
is no longer about supporting the stores, rather a consumer frenzy for 
overpriced and unnecessary releases. 

This year I took my talents to Sweet 
Melissa Records at the Marietta Square. A 
two hour wait ensued, with lines out the 
door and around the block. The wait was 
worth it however, as I was able to pick up a 
copy of Lefse Record's The Space Project 
as well as a 7" copy of The Cure's Just Like 
Heaven. Unfortunately, I was not able to 
get the Liars 12" Mess single remix with 

yarn insert as they sold out quickly. While somewhat a gimmick, the event was a pleasure to be a 
part of. 






James Blake (2011) (38:00) 
James Blake 

My Rating: 7 Genre: Dubstep, Trip-Hop 



James Blake Chronology 


2011 


James Blake 


2013 


Overgrown 




James Blake is the son of musician James 
Litherland (Blake uses his middle name as 

his last to avoid confusion from his father). After releasing several 
acclaimed EPs at the turn of the decade, Blake's much anticipated 
debut was released in 201 1. Similar to Burial's Untrue, James Blake's 
self-titled album is a key example of classical Dubstep. Right at the 

time Skrillex was making waves with his explosive and grandiose electronic style, Blake was 
making an album in the style of the British originators of the genre from the late 1990s. A key 
element of Blake's style is the heavy R&B influences. At times, this is almost a soul album with 
Dubstep instrumentation. While this style is particularly enjoyable, especially on tracks such as 
cover of his father's Wilhelm Scream, and a majority of the midpoint of the album, at times it 
grows tiresome. The lyrics are often nothing more than a single phrase repeated, and on the 
tracks with a weaker vocal harmony, it grows tiresome. The electronic music seems a little 
subdued; I would have liked to see Blake use it more freely and heavily. Regardless, this album 
is a very accessible edition of an underappreciated genre. 
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Unluck 


James Blake 


James Blake 


2011 




Wilhelm Scream 


James Blake 


James Blake 


2011 



In The Attic Over The Universe (2007) (26:42) 
The Antlers 

My Rating: 8 Genre: Lo-fi, Dream Folk 



The Antlers Chronology 



2006 



2007 



2009 



2011 



2014 



Uprooted 



In The Attic 
Over The 
Universe 



Hospice 



Burst Apart 



Familiars 



THE AJITLEaS I IN THE ATTIC 07 THE USIVEBSE 




Before the groundbreaking Hospice in 2009, The 
Antlers was just a solo project by Peter 
Silberman. Heavily influenced by Phil Elvrum of 
The Microphones and Mount Erie, In The Attic 
Over The Universe is a stylistic precursor to 
Hospice. The lo-fi guitar and flares of 

synthesized walls of sounds that was mastered on Hospice were first 
experimented on this album. The album is very short and centers around 
three tracks: the others are either direct transitions, very brief, or extensions of the main tracks. 
Although not as clearly stated as a concept album as its predecessor, In The Attic Over The 
Universe does as good of a job if not better of having the tracks work as a cohesive piece 
musically. (Obviously, it will be difficult to create a concept record that works on Hospice's 
level thematically) I was not expecting much from this unassuming record, but it establishes The 
Antlers as one of the most consistent groups of the past few years. 
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Stairs To The Attic 


The Antlers 


In The Attic Over The Universe 


2007 



The Space Project (Compilation Album) (2014) (38:00) 
Various Artists 

My Rating: 6 Genre: Dream-Pop, Ambient 



i m 



Mi 



The Voyager Satellites that were launched by NASA in the 1970s 
have had an unexpected influence on music. After listening to the 
dark ambient collections created by the radiation data last year, it 
was quite the coincidence to learn that Lefse Records announced 
an entire compilation album based on those recordings only a few 
months later. Fourteen artists all contributed a track featuring 
sounds of space. Notable artists included The Antlers, Youth 
Lagoon, Beach House, Spiritualized, and Mutual Benefit. While it 
was a good idea, the actual recordings of space are very difficult to 
detect. The main thing that unifies these tracks is that they were 
written in a similar style, and the space themed nature of the lyrics. 
The Antler's, who possess the most skilled vocalist in Peter 
Silberman elected to go with an instrumental, and their track feels lacking as a result. Youth 
Lagoon absolutely stole the show with the hands down best track, "Worms" (also the one that 
most clearly uses the space recordings). Larry Gus also made an great incredible impression with 
his Dance Punk track "Sphere of Io" 
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Worms 


Youth Lagoon 


The Space Project 


2014 




Sphere of lo (For George Cantor) 


Larry Gus 


The Space Project 


2014 



Lanterns (2013) (41:41) 
Son Lux 

My Rating: 3 Genre: Art Rock, Post Rock 



Son Lux Chronology 


2008 


At War with Walls 
and Mazes 


2011 


We Are Rising 


2013 


Lanterns 



My first exposure to Son Lux was 
not a positive one, as Sisyphus was 
one of the weakest releases I had 

heard this year. Hearing Son Lux in his natural style made more 
sense. Obviously this album draws comparisions to Sufjan's The 
Age of Adz, and I have also seen comparisions to In Rainbows 
era Radiohead. I think that is far more generous praise then this 
album deserves. It's a solid effort, and has many great moments, 
but too often this album stagnates. The great sounds are 
surrounded by very poor songwriting and uninteresting elements. 
This album benefits from having a lot going on, and creating a 
dense sound. The problem is that all of these elements going into 
the record do not create an appealing sound. If Son Lux can narrow his focus on the follow up, 
he has the ability to create a sensational album. 




Ambient 1: Music For Airports (1978) (48:32) 
Brian Eno 

My Rating: 6 Genre: Ambient 



Brian Eno Chronology 


1975 


Discreet Science 


1977 


Before And After 
Science 


1978 


Ambient 1: Music 
For Airports 


1978 


Music For Films 


1978 


After The Heat 



AMBIENT 1 

MUSIC FOR AIRPORTS 
BRIAN ENO 




Brian Eno claims a share of the 
foundation of ambient music in a 
way few artists can claim of their 
genres. A producer to some of the 
landmark albums for over 40 years, 
Eno also revolutionized ambient 
music as we know it today with an 
expansive discography . Ambient 1 : 

Music For Airports is one of the most celebrated of his works, and 
the first in a four part series. Each of the albums four tracks are 
fairly repetitive. The first track is a piano riff looped, with various 
effects and background noise. The second is a chorus of voices that 
fade in and out, holding a similar note throughout. While long, the way these tracks subtly 
change over their runtime is part of what makes them enjoyable, recalling the listening 
experience of William Basinski's Disintegration Loops. Ambient 1 is the perfect setup of an 
ambient album. Short enough to listen in one sitting, long enough to be effective, and changing 
enough to remain engaging. While not the kind of album that will jump out at you and be 
extremely interesting, it is one of the most important albums in the genres history, and a must for 
anyone hoping to get into ambient music. 



Logos (2010) (43:47) 
Atlas Sound 

My Rating: 6 Genre: Dream-Pop 



Atlas Sound Chronology 




Let The Blind 
Lead Those Who 
Can See But 
Who Cannot 


2008 


Feel 


2009 


Logos 


2011 


Parallax 



Bradford Cox's follow up to his solo debut 
marked an improvement on a solid style and a 
precursor to the dream pop direction Deerhunter 
would take on their 2010 album Halcyon 

Digest. The cover is initially shocking and off-putting. Bradford's 
struggle with Marfian Syndrome has long been documented. A lot of his 
music is about coping with his condition, and Logos is no different, putting the topic at the 
forefront. Bradford has always been a very subpar lyricist, but on many albums, like 
Deerhunter' s self-titled, they are covered up in their shoegaze style. On Logos, they are 
presented very clearly and are absolutely a detriment to the album. The guest appereances are 
very interesting including Animal Collective's Panda Bear, and the distinct voice of Laetitia 
Sadier of Stereolab. Despite the weakness of the lyrics, Bradford has a near immaculate 
recording history, and Logos, while below average for him, is another solid release. 
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Dead Cities, Red Seas, & Lost Ghosts (2003) (56:50) 
M83 

My Rating: 7 Genre: Electronic -Shoegaze, Post-Rock Ambient 



M83 Chronology 


2001 


M83 


2003 


Dead Cities, 
Red Seas & 
Lost Ghosts 


2005 


Before The Dawn 
Heals Us 


2007 


Digital Shades Vol. 
1 


2008 


Saturdays = Youth 




Dead Cities begins with an energizing 
54-second track "Birds" which recalls 
Ok Computer's segway track "Fitter 
Happier." The track rushes to its apex 
before it even begins and immediately 
grabs you attention, and the rest of the 
album follows in suit. This album has 
an amazing collection of electronic 
instrumentals while still sounding like 

a rock album. This is a special album because of the way each track 
captivates the listener in a different way. Although there could be 
some continuity improvements, and the hidden track at the end is a 
tired gimmick, I find this album to be one of the standouts of the early 2000s. This album is loud, 
hectic, chaotic, and dark, yet is extremely inviting. 
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Love's Crushing Diamond (2013) (31:43) 
Mutual Benefit 

My Rating: 8 Genre: Folk, Baroque-pop 



Mutual Benefit Chronology 




Love's 




Crushing 


2013 


Diamond 



After ignoring this album upon release in 
late 2013, 1 came back to it after hearing 

Mutual Benefits enjoyable contribution to The Space Project. Love's 
Crushing Diamond is a very brief album, but packs in a lot of ideas 
during those 31 minutes. What's impressive about this album is how 
many instruments are being played at any given time. Guitars, drums, 
violins, bells, and field recordings come together beautifully to create a 
true representation of baroque pop. This is really a very basic, 
straightforward indie folk album, but it is improved with its dense, well-arranged tracks. Jordan 
Lee's vocal deliveries and his ability to organize the countless musicians on this record make this 
one of the more memorable release of 2013. 
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Advanced Falconry 


Mutual Benefit 


Love's Crushing Diamond 


2013 




"Let's Play" / Statue of a Man 


Mutual Benefit 


Love's Crushing Diamond 


2013 




CL Rosiathan 
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2013 




Daft Punk Chronology 


1997 


Homework 


2001 


Discovery 


2005 


Daft Club 


2013 


Random Access 
Memories 



Discovery (2001) (60:50) 
Daft Punk 

My Rating: 4 Genre: Garage, Disco 

Discovery is one of the most famous 
releases of the last decade and a 
breakthrough of house music in the 
popular landscape. While James 
Murphy of LCD Soundsytem cites 
them as a big influence, and famously 
claimed to be the first one playing this "to the rock kids", it is not that 

particularly impressive to me. This album is at its core, dance music, and while it succeeds in 
that regard, I find many of the tracks shamelessly shallow pop songs. Sure, the classic "Harder, 
Better, Faster, Stronger" is a sensational track, and I think if I had heard it for the first time 
today, in the context of the album I would be even more impressed. But that track is an anomaly, 
and there are too many bland "disco" songs. While the whole album is not horrible, there are 
some great dance songs, I just do not find their style particularly engaging or necessary. I would 
rather hear artists of the original disco movement like Michael Jackson Daft Punk's digital 
instrumentation is a unique idea, but held back too much. I imagined a full-scale electronic 
album from Daft Punk, like Harder, Better, Faster Stronger, on every track, and was extremely 
disappointed. 





Harder, Better, Faster, Stronger 


Daft Punk 


Discovery 


2001 



No Same River Twice (2014) (44:43) 
M Sage 

My Rating: 6 Genre: Ambient 

No Same River Twice is the follow-up to Matthew Sage's A 
Singular Continent. This album saw a very limited release, with 
only thirty hand-numbered copies produced on cassette, one of 
which I was fortunate enough to acquire. While A Singular 
Continent was very atmospheric, the first side of this album 
heaily relied on drums and guitars. It was a particularly 
interesting choice in instruments for a genre whose goal is to 
blend into the background and create atmospheres. While electric 
guitars can be used to create walls of sound, the ones heard here 
are very distinct strums. As the album transitions to its second 
side, the sounds grow more atmospheric. It is here that No Same River Twice excels, with one of 
the best tracks of the year, "Across Cross Country". 






Across Cross Country 
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2014 




Silent Shout (2006) (48:36) 
The Knife 

My Rating: 5 Genre: Synthpop, Minimal Techno 



The Knife Chronology 


2001 


The Knife 


2003 


Deep Cuts 


2006 


Silent Shout 


2010 


Tomorrow In A Year 


2013 


Shaking The 
Habitual 



2006 was notable for being easily the 
weakest year in music of the decade. 
Pitchfork Media surprisingly named this 

album of the year, despite rating 17 albums higher than it during the 
year. The Knife are a brother/sister duo hailing from Sweeden. I found 
several moments of this album very enjoyable as the lead synthesizers 

and drum machines are very well arranged. The vocals, despite being presented in a very unique 
and dark tone, complimented the tracks for the most part. There are a few tracks that serve as 
ambient interludes, but are not particularly engaging or innovative, and just feel like forced 
noise. Other low points are when the odd vocal delivery grow tiresome, particularly on "From 
Off To On" and "One Hit". Silent Shout possesses some of the best synths I have heard, but fails 
to back it up in most every other respect. 
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Turn Blue (2014) (45:09) 
The Black Keys 

My Rating: 2 Genre: Garage Rock, Blues Rock 



The unprecedented decline of The Black 
Keys has been evident since signing with 
Nonesuch Records in 2006. 1 tore apart El 
Camino in The Christmas Album III, 
however in retrospect at least it had some redeeming qualities. The 
first four tracks on the album are at the very least, sensational, catchy 
rock songs. My disagreement with El Camino was based out of 
frustration with their departure from their heavy blues-rock style to a 
more watered down radio ready one. While the latter half of El 
Camino was atrocious, not that thousands of new Black Keys "fans" 

even got that far, the whole album at least possessed actual high points. The unexceptional nature 
of Magic Potion and Attack and Release is far more deplorable then El Camino. Along comes 
Turn Blue, the eight installment of The Black Keys discography, and the one that tilts the scale 
to as many bad albums as good, and when The Black Keys are bad, they are horrible. Aside from 
the psychedelic intro "Weight of Love" and lead single "Fever", another catchy radio song that 
will go perfectly in a car commercial, or accompanying the halftime highlight reel for the NBA 
Finals, this album is filled with poorly written filler that bears no quality in lyricism, 
musicianship, songwriting, or anything else for that matter. This album matches the style of 
Attack and Release, and similarly lacks edge of any kind. While it is not right to exclusively 
compare new releases to ones of the past, this clearly lacks the quality and thoughtfulness of 
their first three albums. 



The Black Keys Chronology 


2006 


Magic Potion 


2008 
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2014 
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The Music Tapes 
Chronology 


1999 


1 st Imaginary 
Symphony for 
Nomad 


2002 


2 na Imaginary 
Symphony for 
Cloud Making 


2008 


Music Tapes For 
Clouds and 
Tornadoes 


2012 


Mary's Voice 



Mary's Voice (2012) (41:28) 
The Music Tapes 

My Rating: 7 Genre: Fuzz -Folk, 

Julian Koster of Neutral Milk Hotel's 
eccentric personality (which I have had the 
pleasure of experiencing first hand) has been 

manifested through his active solo career. His signature-singing saw and 
banjo are essential elements to Mary's Voice, but the album contains many of the baroque 
instruments used on In The Aeroplane Over The Seam horns and accordions. Julian has also 
taken up a form of Jeff Mangum's distinct voice, and is present on many tracks here. While 
Neutral Milk Hotel are famous for their lo-fi tendencies, Julian is perhaps the most lo-fi among 
them, going out of his way to find old and outdated or broken recording equipment. But Mary's 
Voice is not held up in the past, or a shameless attempt to recreate In The Aeroplane Over The 
Sea, as it easily could have been. Julian brings new and original ideas to the style that made him 
and Neutral Milk Hotel legendary. 
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The Dark is Singing Songs (Sleepy Time Down South) 


The Music Tapes 


Mary's Voice 


2012 




The Big Beautiful Shops (Its Said That It Could Be 
Anyone) 


The Music Tapes 


Mary's Voice 


2012 



Swans Chronology 


1995 


The Great 
Annihilator 


1996 


Soundtracks For 
The Blind 


2010 


My Father Will 
Guide Me Up A 
Rope To The Sky 


2012 


The Seer 


2014 


To Be Kind 



To Be Kind (2014) (121:12) 
Swans 

My Rating: 7 Genre: Experimental Rock, Post Rock 



Swans have been active since the early 80s, 
creating a dense discography of dark, 
experimental and primal rock music. Their 
1996 album Soundtracks For The Blind is 
often considered their best work, and was 

followed by an extensive hiatus. Their "reunion" has been far from a 
rehashed attempt to relive the glory days, as Swans are creating their 
most forward thinking and cohesive works, thirty years after their 
formation. To Be Kind is not an inviting album to say the least. At 121 minutes, To Be Kind is 
easily the longest album I have listened to. Despite the decadent runtime, Swans justify it with an 
incredible variety of sounds brought to one album. The only thing I have ever listened to that 
could possibly compare to this is Godspeed You! Black Emperor, and there are tracks that 
certainly bear the resemblance, but this album is a very unique style. Michael Gira has an 
incredible ability to create mesmerizing moments out of initially jarring sounds, and To Be Kind 
is essentially two hours of orchestrated chaos that swells into incredible payoffs. 





Screenshot 


Swans 


To Be Kind 


2014 




Bring The Sun / Toussaint L'Ouverture 


Swans 


To Be Kind 


2014 
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She Loves Us 


Swans 


To Be Kind 


2014 



Sung Tongs (2004) (52:50) 
Animal Collective 

My Rating: 7 Genre: Freak Folk, Psych Folk 



Animal Collective Chronology 


2003 


Campfire Songs 


2003 


Here Comes The 
Indian 


2004 


Sung Tongs 


2005 


Feels 






2007 


Strawberry Jam 



Animal Collective in their early days 
were incredibly varied while being 
one of the most forward thinking 

artists. Since 2007, they have somewhat fell into a routine, having 
found their style, but before that each album took an unexpected 
path. Sung Tongs was recorded by only Panda Bear and Avey Tear 
on acoustic guitars. Many tracks are very dreamy and remind me a 
lot of Atlas Sound (Bradford Cox has often cited Animal Collective as an influence). The others 
are very catchy folk songs, which I was not used to hearing from Animal Collective. I have yet to 
instantly click with an AnCo album, they often take several listens, and Sung Tongs was no 
different. However, when I finally "got it", Sung Tongs proved to be their next best release, 
second only to Merriweather Post Pavillion. 
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Who Could Wind Rabbit 


Animal Collective 


Sung Tongs 


2004 




Winter's Love 


Animal Collective 


Sung Tongs 


2004 



Today (1988) (40:47) 
Galaxie 500 

My Rating: 8 Genre: Slowcore, Shogaze 



Galaxie 500 Chronology 


1988 


Today 


1989 


On Fire 


1990 


This Is Our Music 



Galaxie 500 was a trio that met while 
students at Harvard, and one of the key 
figures in the development of shoegaze 
in the late 80s. I knew On Fire was a 

classic the moment I pressed play, and it is one of the few albums to 
receive a ten from me. Today is made up of almost the exact same 
style. Galaxie 500 aren't a very versatile group, but with a signature 
sound as strong as theirs they don't need to be. Some of the chord 
progressions and other moments sound very similar to On Fire. 
Perhaps the key difference between the two albums, is the vocal harmonies. Part of what made 
On Fire perfect is the wide range, and quality of the choruses. Today is a little more down to 
earth in that regard. There is nothing wrong with these tracks but they are far less ambitious 
compared to their predecessor. This album, and Galaxie 500 in general are extremely formulaic; 
prominent, and melodic guitar leads, high pitched and soft vocals, and an element of build on 
every song. But when the formula is this good, there isn't anything to complain about. 






Flowers 


Galaxie 500 


Today 


1988 
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Don't Let Our Youth Go To Waste 


Galaxie 500 


Today 


1988 




Temperatures Rising 


Galaxie 500 


Today 


1988 



Carve Your Initials Into The Wall of The Night (Bootleg) (2005) 
(52:50) 
Deerhunter 

My Rating: Withheld Genre: Experimental, 

In the middle of the 00s, the internet was growing to become a more 
fundamental part of our lives, especially with regards to music. Bradford 
Cox took advantage of this in a way few artists could, in one of the most 
lively and interactive blogs in music history. Bradford quit blogging 
after it led to the leak of Microcastle in 2008, but there is no doubt that 
it directly contributed to the groups spread. Among many of the 
positives of the blog, other than getting to read info from Bradford, was 
that he frequently posted demos and miscellaneous recordings. Made 
before the group had even really started, Carve Your Initials is not a 
traditional release. Bradford released this wildly experimental 
ambient/noise work to reward loyal fans, but it would be unfair to 
critique this as an album, which seems to be made haphazardly. This 
work is not enjoyable to listen to even in my standards. The "music" is 
jarring and there are very few redeeming moments. Elements of Dance Punk and Electronica are 
present, but do little to provide structure to the nearly random noise of this release. Although 
made in the early stages of their career and not intended for release, even for a diehard fan like 
me, this is pretty difficult to listen to, let alone enjoy. 



The Soft Bulletin (1999) (58:26) 
The Flaming Lips 

My Rating: 1 Genre: Space Rock, Neo-Psychadellia 




The Flaming LipsChronology 


1995 


Clouds Taste Metallic 


1997 


Zaireeka 


1999 


The Soft 
Bulletin 


2002 


Yoshimi Battles The 
Pink Robots 


2006 


At War With The 
Mystics 



Writing this review is as 
challenging as it was for me to 
listen to this album. The Flaming 
Lips are one of the most respected 
artists of the last 30 years, and Soft 
Bulletin is considered one of the 
best albums of the 90s. The only 
thing I can really think to compare 
this to is Dark Side of The Moon; 
many tracks possess a Pink Floyd like arrangement. I can handle boring instrumentals and song 
structures and harmonies that are not enjoyable in the slightest, but what really make this album 
so unbearable is the atrocious singing of Wayne Coyne. The best tracks on The Soft Bulletin's 
tracks are still forgettable and boring. And there are one too many tracks that are cheesy to the 
point of being cringeworthy. Annoying is the best way to describe tracks like Spoonful Weighs 
A Ton and The Spiderbite Song. I literally dreaded having to listen to this again, but I couldn't 
disrespect a classic after one listen. While it's just my opinion, The Soft Bulletin is bad to the 
point where it is difficult to listen to, and easily the most overrated album of all time. 




Christmas Island (2014) (33:51) 
Andrew Jackson Jihad 

My Rating: 4 Genre: Folk Punk, Lo-Fi 



Andrew Jackson Jihad 
Chronology 


2005 


Candy Cigarettes and 
Cap Guns 




People Who Can Eat 
People Are The 
Luckiest People In 


2007 


The World 


2009 


Can't Maintain 


2011 


Knife Man 


2014 


Christmas 
Island 



I can't tell if Christmas Island is 
a bad album, improved by a few 
good tracks, or a good album, 
ruined by a few horrible tracks. 
On the first track, it is evident 
that Andrew Jackson Jihad is 
trying to develop their lo-fi 
tendencies with a substantial 
amount of fuzz added to the 
music. As evident on "People 
Who Eat People", Andrew Jackson Jihad is fond of quirky lyricism. While it came off a quaint 
and fun on their 2007 album, on Christmas Island, some of the lyrics are so ridiculous it detracts 
from the music. Particularly on the track "Getting Naked and Playing With Guns", it seems they 
are just selected the most wordy, random, and nonsensical sentences their minds can create. I am 
left to speculate whether or not they feel like their music can stand by itself when they have to 
resort to such tactics. It's a shame, because there were many great ideas on this LP, distracted by 
the asinine lyrics. 






Temple Grandin 


Andrew Jackson Jihad 


Christmas Island 


2014 



Time of Land (EP) (2010) (24:07) 
Have A Nice Life 

My Rating: Withheld Genre: Industrial Shoegaze, Post-punk drone 



Have A Nice Life Chronology 






2008 


Deathconciousness 


2010 


Time of Land 






2014 


The Unnatural World 



2^ li 



Listening to an artist's EP is a 
great compliment to them, As I 
only do it for artists that I truly 
admire. Have A Nice Life's 
limited discography is very 
quickly absorbed, and this rare 

EP is the last stop. Around 50 cassette tapes of this EP were sold 
after their very first performance. In 2010 the group made a digital 
copy available for free on their website "for all the fans that 
weren't able to make it to the performance." Musically it is an 
interesting album, despite bearing an almost identical style to their 
two full length albums. I especially like the vocals on the EP. In their albums, they often were 
too subdued and distorted. Taking a more central stage with the more lo-fi sound really shows 
off the groups technical abilities on vocals, a nice contrast with their darker sounding music. 




Twin Fantasy (2011) (60:31) 
Car Seat Headrest 

My Rating: 10 Genre: Post-Punk Revival, Lo-Fi 

I like to think of Twin Fantasy as an 
incredible exercise in symmetry. "My 
Boy (Twin Fantasy)" opens the hour of 
blissful melodies with two drums beats 
before a drumstick click radiates with an 
unexpected amount of reverb. This sound 
is then echoed in the final track 'Twin 
Fantasy (Those Boys)". Other track titles call back to each other, in "Sober To Death" and "High 
To Death". Themes, lyrics and melodies are also recurring throughout: Stop smoking, the 
concept of humanity, "an ocean washed over. . .", and the iconic dogs. The personal narrative is 
interwoven with a lyricism so impressive that would overshadow the music if, if the music 
wasn't so extraordinary. A decade after the abrupt end of post-punk revival, Car Seat Headrest 
demonstrates more advanced songwriting capabilities then were ever achieved in the early 
2000s. It takes a truly amazing album to captivate the mind, to bring the listener back countless 
times and Twin Fantasy accomplishes this more so then any release I have heard in a long time. 



Car Seat Headrest Chronology 


2010 


Little Pieces of Paper 
With The Word "No" 
Written On Them 




My Back Is Killing Me 


2010 


Baby 


2011 


Twin Fantasy 






2012 


Monomania 






2013 


Nervous Young Man 






Beach Life In Death 


Car Seat Headrest 


Twin Fantasy 


2011 


11 


Sober To Death 


Car Seat Headrest 


Twin Fantasy 


2011 




Bodys 


Car Seat Headrest 


Twin Fantasy 


2011 



Settle (2013) (60:31) 
Disclosure 

My Rating: 9 Genre: Deep House, UK Garage 



Disclosure Chronology 


2013 


Settle 



Brothers Guy (Age 23) and Howard 
(Age 19) Lawrence wasted no time 
getting started in their music 

careers. After a series of EPs and singles gained considerable 
attention in the United Kingdom the duo made their debut studio 
album, a very unique combination of electronic styles. Stylistically 
this album actually incorporates many trends used in top 40 music, 
and a few of the tracks are seeing considerable radio airplay. What's 
most enjoyable on this album is the tracks that incorporate elements 
of dance-punk. To me, this album is everything Daft Punk's Discovery was not, catchy and 
engaging electronic music, with enough unique sounds to standout. 
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Disclosure 
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2013 
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Confess To Me 


Disclosure 


Settle 


2013 




Help Me Lose My Mind 


Disclosure 


Settle 


2013 
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Uprooted (2006) (33:51) 
The Antlers 

My Rating: 5 Genre: Folk 

Peter Silberman's humble 
beginnings in music has a strong 
bedroom sound to it, as he wrote, 
recorded and edited the entire release 
on his own. While this features many 
characteristics of later releases by 
The Anters it simply is not as 

engaging as their other albums. While the strong lyrical themes 
in the three releases that followed this are impressive, they also had a very interesting musical 
theme and presentation. Silberman is certainly on the right track on Uprooted, but you can tell it 
is his first attempt at song writing, albeit a very good one. The music of this album is very 
stripped down compared to the other albums, many songs featuring only guitar and vocals. A 
good start but nothing compared to what was about to come. 



The Antlers Chronology 


2006 


Uprooted 




In The Attic Of The 


2007 


Universe 






2009 


Hospice 






2011 


Burst Apart 






2014 


Familiars 





First Field 


The Antlers 


Uprooted 


2006 




Flash Floods Don't Retreat 


The Antlers 


Uprooted 


2006 




Uprooted 


The Antlers 


Uprooted 


2006 




Act 1: Eternal Sunshine of The Spotless Mind (2007) (15:40) (Single) 
Jay Electronica 

My Rating: Withheld Genre: Rap 

While I normally avoid listening to singles, this is a notably unique 
single by an unconventional artist. Jay Electronica has gained 
considerable attention through a variety of releases. Released in 
2007, Act 1 is not so much a song as it is a series of raps separated 
by various samples. The core of the music sampled is taken from 
the original soundtrack of the sensational 2004 film "Eternal 
Sunshine of The Spotless Mind". What's more interesting than the 
music is the aura surrounding Jay Electronica: He truly came out of 
nowhere and has amassed a large following without ever releasing 
a full album. "Act II" is allegedly being released later this year, 
and the anticipation is substantial. The best portions of this track 
aren't the raps, which aren't horrible, but nothing worth noting. 
Why I enjoy this single is very well used vocal samples at the start of the track; featuring a friend 
of Jay Electronica and his mother talking about him as a person and an artist. Although a 
common practice in hip-hop, its usage offers a very personal examination of the artist before he 
even speaks a word on the recording. 
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The Moon Rang Like A Bell (2014) (48:51) 
Hundred Waters 

My Rating: 8 Genre: Dream Pop, Art Rock 



Hundred Waters Chronology 


2012 


Hundred Waters 


2014 


The Moon Rang 
Like A Bell 



Hundred Waters are a four piece 
group from Gainesville Florida. The 
Moon Rang Like A Bell immediately 
recalls Beach House's 2012 album 

Bloom, in a very good way. The lead vocalist, Nicole Miglis does an 
outstanding job on each track matching her singing to the 
atmospheric sound of the music, and it is her performance that 
makes this album exceptional. There is such a great variety on this 
album, and each track offers an exceptional melody. While this 
album draws very heavily on the Beach House album, it feels much 
more memorable then Bloom. This album instantly feels so familiar, as if you had already heard 
it a hundred times, despite the album being released this year. The Moon Rang Like A Bell is 
interesting in a way I really wasn't expecting it to be, and a very good contribution to 2014's 
growing catalogue of great albums. 
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Murmurs 


Hundred Waters 


The Moon Rang Like A Bell 


2014 




Out Allee 


Hundred Waters 


The Moon Rang Like A Bell 


2014 



CLPPNG (2014) (48:51) 
clipping. 

My Rating: 4 Genre: Experimental Hip-Hop, Static/Harsh-Noise 



clipping. Chronology 






2013 


midcity 


2014 


CLPPNG 



After the relative success of their bandcamp 
released album midcity, Clipping made a 
surprising move by signing with Sub Pop 
Record label, which became famous for its 
association in the development of Grunge in 
the early 1990s in Seattle. CLPPNG feels like a relative step back 
for the trio in terms of experimentation. CLPPNG takes even more 
cues from the radio rap cliches than from their experimental rap 
counterparts in Death Grips and Kanye West. One improvement is 
that the unorthodox beats are fit to a song more effectively; on 
midcity they seemed to just playing blaring static just because with 

no rhyme or reason. The problem is, these unique beats still don't seem to serve a purpose, and 
certainly aren't enhanced by the lyricism, which is spotty at best. There are some incredible 
moments on this album, but the above frustrations make this entire effort feel forced, sloppy, and 
disappointing. 
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Dominoes 


clipping. 


CLPPNG 


2014 



Oshins (2012) (40:19) 
DIIV 

My Rating: 3 Genre: Post-Punk, Jangle Pop 



DIIV Chronology 


2012 


Oshins 



DIIV is a very hard group to categorize, 
not because they contain a wide variety 
of styles, but because there simply is not 

a name for the cookie cutter, reverb heavy, "indie" groups that have 
saturated the music scene and then some in the last five years. Much like 
very similar sounding Real Estate, DIIV's album Oshins is made up of 13 tracks that all sound 
exactly the same. With generic guitar riffs, soft vocals, and the signature reverb, this style of 
music could not be more catered to the type who are looking for music that they would describe 
as "chill", and I say that word with as much disdain as possible. This snooze-fest of an album 
offers little original ideas, and is yet another installation in an already concerning trend in 
modern music. On a positive note, some of the bass lines in the first half of the album remind me 
of The Cure, which was the only rewarding parts of this release. While Galaxie 500 forshadowed 
this style, and Washed Out played a part in it initiating it in this decade, it's a shame that poor 
songwriting, and a lack of originality has made it one of the most stagnant sounds in music 
today. 



Ghost Stories (2014) (42:37) 
Colplay 

My Rating: 2 Genre: Alternative Rock, Electronica 



Coldplay Chronology 


2002 


A Rush Of Blood 
To The Head 


2005 


X&Y 


2008 


Viva La Vida 


2011 


Mylo Xyloto 


2014 


Ghost Stories 



Coldplay has become one of standout groups 
in contemporary "rock music" in terms of 
gaining wide scale commercial appeal for 
the last decade and a half. In many music 

circles more particular, like my own, Coldplay is often seen in a very 
negative light and often disregarded. While I certainly have objections to 
much of their discography, I actually found myself looking forward to 
this release. The single, Midnight, was far more experimental then I had grown to expect from 
the group. The track seemed like a psychedelic take on Bon Iver's self-titled 201 1 album. 
Despite the strength of the single, this album fell well short of my cautious expectations. The 
group that has made a career ripping off The Bends era Radiohead ventured into their Kid A 
stage and the results are catastrophic. The songwriting is horrid, but that much can be hidden 
with enough effects and dense arrangements. It's the lyricism that truly shows how shallow this 
album is. While the group has never been exceptional lyricists, some tracks in here make me 
wonder if they even tried, as they are worthy of a Justin Bieber song. The guest spot by Avichii 
in penultimate track shows a lack of any artistic presence, as he simply manufactures another 
cookie-cutter radio track. The final track "O" is also the apex of the slap shoddy musicianship. 
The track is 7 minutes long (experimental for Coldplay), and features 3 minutes of silence in the 
middle, recalling Radiohead' s Motion Picture Soundtrack. I have long held the belief that hidden 
tracks are gimmicks, and on this album of all places, it's laughable. I really wanted to give this 
album a chance, and the vocals are actually terrific, but I am afraid all the criticism towards the 
group over their careers holds true if the group genuinely finds this quality of work acceptable. 




Ben Frost Chronology 


2009 


By The Throat 


2014 


AURORA 



AURORA (2014) (40:25) 
Ben Frost 

My Rating: 5 Genre: Electronic, Dark Ambient 

Australian born and Icelandic based 
composer Ben Frost has been involved 

with a variety of projects throughout his career, notably, working very 
closely with Tim Hecker as well as performing on Swan's 2012 record The Seer. AURORA 
is a very captivating electronic instrumental album. Over nine tracks, Frost alternates between 
extreme highs and lows throughout the album. At times, the music is so minimal and quiet it 
borders on silence. On first listen, this stark contrast makes for a sensational listening experience, 
as the high points are unexpected. After further listens, the changes seem less dramatic and the 
record really just flows as one long, ambient track, albeit a very good and engaging one. Frost 
does not shy away from maxing out some points of his music, and resulting clipping creates a 
very unique effect. While 2013 had a clear standout accomplishment in electronic with R Plus 
Seven, Ben Frost may have just done the same for 2014, but perhaps in a much less ambitious 
sense. 
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He Has Left Us Alone But Shafts of Light Sometimes 
Grace The Corners of Our Rooms... (2000) (47:11) 
Thee Silver Mt. Zion Memorial Orchestra 

My Rating: 6 Genre: Post Rock, Neo-Classical 



Released the same year as Lift Your Skinny 
Fists, this record has much in common with the 
key sounds Constellation Records was 
releasing at the turn of the century. The first 
track begins with a series of piano chords that 
have a terrific resonance to them: you can tell 
the piano is warn, and the performance was 
likely recorded in one of the artist's house. The 
track gradually incorporates strings before a 
classic vocal sample, an essential aspect of this 
style. For the most part, these arrangments are a 
less grandiose than their counterparts of Skinny Fists. Rather, Silver Mt. Zion is a little more 
focused with less time and space to fill. This record is also notable for the vocal performance by 
Efrim Menuck, the first on a Godspeed You related track, and would lead to this act becoming 
the vocal outlet for the members involved with both projects. Although this record is made up 
entirely of the formula for these musicians at the time, its minimal execution makes it another 
solid release in the catalogue of Constellation Records. 



Thee Silver Mt. Zion Memorial 
Orchestra Chronology 


2000 


He Has Left Us 
Alone But 
Shafts of Light 
Sometimes 
Grace The 
Corners of Our 
Rooms... 


2001 


Born Into Trouble As 
The Sparks Fly 
Upwards 


2003 


"This Is Our Punk- 
Rock," Thee Rusted 
Satellites Gather + 
Sing, 








Thee Silver Mt. Zion Memorial 


He Has Left Us 




20 


Broken Chords Can Sing A Little 









Familiars (2014) (53:25) 
The Antlers 

My Rating: 9 Genre: Art Rock, Post Rock 



The Antlers Chronology 






2006 


Uprooted 




In The Attic Of The 


2007 


Universe 






2009 


Hospice 






2011 


Burst Apart 


2014 


Familiars 




On their Undersea EP in 2012, The 
Antlers continued their very consistent 
career progression, developing and 

changing their sound with each record. On their latest attempt, they 
abandon any semblance of the folk influences that were clearly present 
on their first three releases, and were indirectly present on Burst Apart. The first notable aspect 
of this record is the once again stellar vocals by Peter Silberman. His falsetto dominated the last 
four albums, and maybe was a crutch for the group. But on Familiars he develops his vocal 
delivery and uses his talented voice in a more varied and effective manner. Additionally, this 
album uses brass instruments on every track. While trumpets and trombones have been used in 
previous efforts by The Antlers, here they are a dominating aspect of the music, and really drives 
the album. While not as immediately catchy or enjoyable as their last two records, Familiars is a 
terrific step forward for the group artistically, and a great achievement in their discography. 
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We Are The 21 st Century Ambassadors of Peace and Magic 

(2013) (36:39) 
Foxygen 

My Rating: 8 Genre: Proto-Punk Revival, Psychedelic Rock 



Foxygen is a California based duo that couldn't 
sound more like The Rolling Stones if they tried: 
most of the tracks sound like a 20 year old Mick 
Jagger is signing. If I had been told this album 
was released in 1969, 1 would not have doubted it 
for a second, as the group is also heavily 
influenced by Summer of Love artists; Jefferson 
Airplane, Jimmi Hendrix, The Mamas and The 
Papas, as well as The Velvet Underground. 21 st Century Ambassadors is a very enjoyable and 
fun album that's primary value is based in the nostalgia it creates. This album succeeds on the 
tracks with very memorable choruses like the terrific call and response of San Fransisco, and less 
so on the tracks heavy on the mini prog rock solos. Sam France has a great voice outside of his 
Mick Jagger impression, and the few tracks that feature it are exceptional. 



Foxygen Chronology 


2012 


Take The Kids Off 
Broadway 


2013 


We Are The 
21 st Century 
Ambassadors 
of Peace and 
Magic 






2014 


...And Star Power 






No Destruction 


Foxygen 


We Are The 21 st Century Ambassadors of Peace and Magic 


2014 
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On Blue Mountain 


Foxygen 


We Are The 21 st Century Ambassadors of Peace and 
Magic 


2014 




San Fransisco 


Foxygen 


We Are The 21 st Century Ambassadors of Peace and Magic 


2014 



n*ggas on the moon (2014) (31:29) 
Death Grips 

My Rating: 7 Genre: Experimental Hip-Hop, Industrial Hip-Hop 



Death Grips 


Chronology 




The Money 


2012 


Store 




No Love Deep 


2012 


Web 




Government 


2013 


Plates 




n*ggas on 


2014 


the moon 


2014 


jenny death 



It has been six months since the surprise release of 
Government Plates, whose impact felt much like the 
album; over before it began. Despite this, Government 
Plates has aged very well, and now sits among the top 
of Death Grips albums in my personal rankings, 
despite being very lukewarm to it on initial release. 
Death Grips unpredictability has almost left them 
predictable in 2014, as their latest effort was once again released unannounced, for free on their 
website. This time with promise of a "second half due later this year, samples by Icelandic artist 
Bjork, and, once again, shock value engrained to the very presentation of the album. Musically 
this album follows Government Plates very well, and adds more vocals to the instrumental style 
of the 2013 release. Lyrically this is Death Grips weakest attempt since their 201 1 mixtape 
Exmilitary. While much of the album features Death Grips staples, very dark, primitive, and 
abrasive lyrics and vocal presentation, there are a few too many moments that suggest that the 
group is just spewing nonsense with no meaning. At only eight tracks, each one flows together 
like one big track, a tactic that left a good portion of Government Plates forgettable on first 
listen, but here is one of the most redeeming aspects. Death Grips has commanded attention after 
their captivating first three years. Now that the shock value is wearing off, 2014 will be key in 
determining where they take that attention if they can retain it, and how far this industrial hip- 
hop style can progress. 
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45:33 (EP) (2006) (45:58) 
LCD Soundsystem 

My Rating: Withheld Genre: Dance Punk, Electronica 



This EP was a confusing move for Dance-Punk group LCD 
Soundsystem. Throughout the early part of their career the group (James 
Murphy) established themselves as a part of the cutting edge in culture, a 
mindset very explicitly expressed in "Losing My Edge". So, the 
corporate natured release of their follow up to their self-titled double LP 
debut seemed like a step in the wrong direction. Nike and iTunes 
commissioned this album which was claimed to "reward and push at 
good intervals of a run." Murphy later revealed that this was not the case 
and that he simply wanted to make one continuous piece of music, inspired by Manuel 
Gottsching's E2-E4. The music itself is pretty standard for LCD Soundsystem, but feels much 
less engaging then the tracks off of their three studio albums. At times, these tracks have 
elements of ambient, which isn't a good fit for LCD Soundsystem' s style. 



LCD SOUNDSYSTEM 





Late Registration (2005) (70:26) 
Kanye West 



Kanye West Chronology 
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808s and 
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My Beautiful 
Dark Twisted 
Fantasy 



My Rating: 5 Genre: Hip-Hop, Rap 

Kanye 's follow up to his breakout debut 
album The College Dropout expanded 
on the soul influences to create one of 
the most colorful rap albums ever made 
at the time. At a time when southern trap 
was dominating the popular landscape in 
rap, Kanye was doing things artists like 
T.L, Ludacris, Usher, Lil John, and 50 
Cent were not. The beats are really the most interesting part of this album, and it features a 
variety of instruments and vocal samples, rather than your standard drum and bass. Some of 
Kanye' s most beloved tracks are present here, but at 21 tracks, five of which are skits, this album 
has too much filler. While it was a step forward compared to many of the popular acts at the 
time, it still nowhere near as experimental as Kanye would achieve later in his career. 
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Chronology 
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Closer (1980) (44:16) 
Joy Division 

My Rating: 7 Genre: Post-Punk, Gothic Rock 



The final album by Joy Division is clouded 
forever by the suicide of frontman Ian Curtis 
(Age 23) two months before its release. While 
Joy Division's previous works strongly possessed themes of 
loneliness, depression, and isolation, Closer took this to another level. 
While Curtis' bandmates didn't see anything coming, they admitted to 
never paying much attention to his lyrics, his wife Deborah did. 
Before his death when asked what she thought of the new record, she 
replied 'Terrified. Don't you know he is serious?" While the events 
before its release certainly haunt any listening experience, the music 
itself is a terrific continuation of the Post-Punk style created on Unknown Pleasures. Closer 
features more synths and a forshadowing of New Wave. The percussion, which remains so 
distinctly post-punk, is much more varied then on Unknown Pleasures. While a truly tragic 
album, due to the lyrics, music, and context, Closer is a beautiful piece of art. 
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Circulatory System (2001) (57:08) 
Circulatory System 

My Rating: 6 Genre: Psychedelic Rock 



Circulatory System 
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Elephant Six group Olivia Tremor Control 
rose to prominence in the late nineties with 
with two exorbitant records, in terms of 
scope of ideas, length, and tracks. The group 
disbanded in 2000, and every member aside 

from Bill Doss (who worked on a solo project, Sunshine Fix) helped 
to form new group Circulatory System and critics considered their self-titled debut one of the 
best of 2001. Similar to Olivia Tremor Control, Circulatory System is made up of 22 tracks. The 
album uses the more 1960s inspired psych pop tracks, seen on Dusk At Cubist Castle, and leaves 
out the dense experimental tracks. Because of that, the album feels much less chaotic. 
Circulatory System possesses a sound that is distinctly Elephant Six, much like of Montreal's 
2013 effort Lousy With Slyvianbriar. Other projects from the label display additional 
components like the fuzz folk of Neutral Milk Hotel or the experimentation of Olivia Tremor 
Control. While there is nothing wrong with this record, and it has many great tracks, it just isn't 
as memorable for me personally as other albums from the label, or 2001. 
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Young Prayer (2004) (27:58) 
Panda Bear 

My Rating: 4 Genre: Experimental Folk, Avant-Garde 



The early 2000s was incredibly fruitful for 
Baltimore band Animal Collective. While 
(relative) widespread commercial appeal wasn't 
gained until the end of the decade, the group 
was making a new record every year, and 

building a fervent fan base. During the time of their "freak- folk" stage in 
Sung Tongs, Panda Bear released this brief homage to his dying father in 
similar, but more minimal fashion to the Animal Collective album. Often the lyrics are inaudible 
and the vocals are at times nothing more than a note held over a long period of time. The only 
instrument played on the album is an acoustic guitar, and hand claps on the fifth track and piano 
on the ninth. Each of the 9 tracks are untitled, which would seem like an affected move if not for 
the incredibly somber nature of the album. The album was recorded in the room that his father 
died in, and the tone of the music reflects the devastated state that Lennox must have been in at 
the time, despite not being able to clearly hear it through the words. Despite all of this, Young 
Prayer is not enjoyable to listen to in the slightest, leaving aside the themes. The album is absent 
of melodies and is too experimental and minimal for my liking. 
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My Back Is Killing Me Baby (201 1) (47:07) 
Car Seat Headrest 

My Rating: 7 Genre: Lo-Fi, Post Punk Revival 
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The precursor to Car Seat Headrest's 
immaculate record Twin Fantasy has just 
as much character, and fuzz. My Back Is 
Killing Me Baby has a lot more going on, 
and is less unified musically and 
thematically then Twin Fantasy. Many 
unique folk and punk influences are 
present on this album. Twin Fantasy was so successful in its beautifully arranged progressions 
and choruses. My Back Is Killing Me Baby doesn't really have as many moments like that, but it 
is nice to hear what Car Seat Headrest does with more simple structures. The witty lyricism and 
lo-fi recording methods are still present, just with different ideas. While not as overtly and 
critically personal, these tracks are still a candid look at the young life of a talented artist, and we 
should be thankful he lets us in so thoroughly and frequently. 






the drum 


Car Seat Headrest 


My Back Is Killing Me Baby 


2011 




something soon 


Car Seat Headrest 


My Back Is Killing Me Baby 


2011 


22 


strangers 


Car Seat Headrest 


My Back Is Killing Me Baby 


2011 



Magical Mystery Tour (1967) (47:07) (Soundtrack Album) 
The Beatles 

My Rating: 7 Genre: Psychadellic Rock, Pop Rock 



The Beatles 
Chronology 
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1967 
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Magical Mystery Tour is often not taken as 
seriously in The Beatles discography compared to 
the grand statements of Sgt. Peppers, The White 
Album, and Abbey Road due in most part to its 
unconventional release model as a double EP. The 
first half is the soundtrack to The Beatles very 

poorly received movie of the same name. The second half is a collection 
of singles by the group, many of which are among the groups most famous 
"Hello Goodbye" and "All You Need Is Love". Magical Mystery Tour's 
value is found not in the previously listed hits, although there is nothing 

wrong with them, but in the extraordinary accomplishments of the title track, Blue Jay Way, and 
Strawberry Fields Forever. These continue the experimental nature of Revolver while 
abandoning the sometimes-cartoonish feel of Sgt. Peppers. Magical Mystery Tour is surprisingly 
cohesive considering its jumble assembly. It is the only Beatles album (thus far) I have no 
complaints about, and contains some of the groups most sensational tracks. 
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Shaking The Habitual (2013) (96:20) 
The Knife 

My Rating: 4 Genre: Minimal Techno, Dark Ambient 



Shaking The Habitual starts off just as 
strong as The Knife's 2006 record. The 
first two songs are truly epic tracks at 6 
and 9 minutes, and are some of the 
catchiest electronic dance tracks I have 
ever heard. The record takes a turn for 
the experimental after that, with over 80 
minutes of minimal, ambient, and 
abrasive sounds. This album is very 
burdensome too indulgent for its own good. The 80 minutes only possess 30 minutes of ideas. 
The moments in the rest of the album that are as a good as the first two tracks are forgotten 
amidst (literally) an hour of filler. It's a shame that both this album, and Silent Shout had the 
potential to be classics but had too much bad outweigh the good. The Knife certainly have the 
capability to make great tracks, but appear to lack the focus to do so over an entire album. 
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t (2007) (48:13) 
Justice 

My Rating: 6 Genre: Electro House, Disco House 



Justice Chronology 
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A French Electronic duo in the 21 st 
Century is obviously going to draw 
comparisons to Daft Punk, and Justice's 
sound only makes doing so easier, f is 

dance music very straight forward, but its electronic synths are much 
grittier and appealing than on Daft Punk's Discovery. While 
Discovery seemed like a collection of disco-remixes with out of place 
vocals, f's tracks are either electronic instrumentals or feature original 
vocals or sample. D.A.N.C.E., probably the most memorable and 
well-known track on the album, has a terrific chorus of children's 
vocals. The other vocal tracks' lyrics are very underwhelming describing the clubs this album 
was most likely played at. Regardless, the instrumentals here are very good, perhaps a pop 
version of Oneohtrix Point Never' s 2013 album R Plus Seven. What really sets this apart from 
Daft Punk is the heavy hitting of the more bass heavy synths, a feature Discovery was truly 
lacking. Although not the best electronic album I have ever heard, it is by far one of the most 
fun. 
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Plays "High Gospel" (2011) (42:08) 
Efrim Manuel Menuck 

My Rating: 6 Genre: Post Rock, Experimental 



Efrim Manuel Menuck 




Chronology 




Plays "High 


2011 


Gospel" 



Efrim Menuck has had a remarkable 
career as a key member of Godspeed 
You! Black Emperor, and the front man 

of Thee Silver Mt. Zion Memorial Orchestra. This Constellation I 
Records release is his solo debut and features an interesting fusion 
of styles. At its most simple moments, this album sounds much like 
a Mt. Zion record, although much more atmospheric and lyrical 
over instrumental. However, Efrim experiments heavily with many 
noise elements added to the post rock arrangements. The song 

structures are not as crescendo heavy as GYBE tends to be, a plus I 

to this album for not relying on tired tactics. While his two bands are by no means conventional, 
this album feels much more experimental and risky; Plays 'High Gospel' doesn't fall into routine 
(Which Constellation releases so often do), and it is because of this it is a successful album 
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Madvillainy (2004) (42:08) 
Madvillian 

My Rating: 4 Genre: Hip-Hop, Rap 

Madvilliany is perhaps one of the 
most critically acclaimed rap albums 
of the last decade. The duo composed 

of rapper MF Doom and producer Madlib came together for this 
one time collaboration. The album is of a modest length at 42 
minutes, but an indulgent track total of 22. Most cite impressive 
lyricism as the central appeal of this album, as well as technically 
impressive beats that sounds almost like a more subdued version 
of The Avalanches. However, lyricism and technically impressive 
sounds do not make an enjoyable album by a long shot. My 
biggest fault with this album is the monotonous tone it carries 
throughout. MF Doom rarely changes his delivery and there are 

no memorable hooks to be found. Single form verses over beats that, while nice enough, sound 
too much like Wu-Tang Clan with samples added in. The main samples, clips describing the self- 
proclaimed "villains", are overdone; forcing a not very interesting, original, or consequential, 
and weak motif down the listeners throat for 40 minutes. Even if specific parts of this album 
deserve acclaim, which I maintain they do not, the entire album doesn't come together to make 
an enjoyable experience. 




Mosaics Within Mosaics (2014) (59:56) 
Circulatory System 

My Rating: 5 Genre: Psychedelic Rock, Experimental 
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Despite a significant overlap in 
personnel, the thing that seperates 
Circulatory System from Olivia Tremor 
Control was the level of accessibility 
and experimentation. Circulatory 
System offered a much more pop sound 
and easier listening experience to 

Olivia's dense and sounds and album layouts. On their latest 
effort, Circulatory System has begun to sound much more like 
their counterpart. At a ridiculous 31 tracks, this is an extremely 
challenging album. While there are a few good and memorable tracks, much of it blends together 
and it is very difficult to remember what it was you just listened to. While part of that may be the 
sophisticated songwriting, at a certain point, it might be forgettable because there isn't much 
worth remembering. There is nothing wrong with Mosiacs musically; in fact, it might be too 
sophisticated for me to enjoy. However, if there were more things right with the album, it'd be 
much more memorable. 
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Sunbathing Animal (2014) (59:56) 
Parquet Courts 

My Rating: 3 Genre: Post-Punk Revival, Garage Rock 
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Parquet Courts got considerable attention 
at the beginning of 2013 for the reissue of 
their 2012 album Light Up Gold. While it 
can be done very well in this decade, 
Parquet Courts are 10 years too late to be 
making Post-Punk Revival, especially in 
such a derivative style. The worst part of 

the album are the vocals, monotone and with some of the laziest 
harmonies I have ever heard, and simply unpleasant to listen to. 
Musically this album isn't much better, offering the same simple 
chorded tunes being recycled by four piece groups for the last twenty years. The songwriting 
fails to be innovative or catchy, and renders the entire album unnecessary. While its not 
offensively bad like some albums in this document, I wouldn't recommend listening to Parquet 
Courts, and will certainly be among the bottom of my 2014 albums list. 
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Death Grips Disbandment 

July 2 th 4:25 PM CST 
Written July 4 th 6:00 CST 

They left as mysteriously as they arrived. On July 2 nd , 2014 Death Grips 
posted this photo to their Facebook account, along with the written out 
caption: "we are now at our best and so Death Grips is over, we have 
officially stopped, all currently scheduled live dates are canceled, our 
upcoming double album "the powers that b " will still be delivered worldwide 
later this year via Harvest/Third Worlds Records. Death Grips was and 
always has been a conceptual art exhibition anchored by sound and vision, 
above and beyond a "band", to our truest fans, please stay legend. " 

Upon hearing the news, I was at a loss for words. The most difficult part was 
the realization that I would never see them live, thankfully I hadn't purchased 
my ticket to their August 8 th date in Atlanta. Countless theories circulated, and 
many thought this was just another hoax. 

This is the way it had to end, although knowing that doesn't make it any less 
bittersweet. Death Grips were always a group on to the next thing before we 
had even finished digesting what they had just done, and they weren't the type 
of group to fizzle out. If anything, the LCD Soundsystem type exit will only cement their legacy 
as the standout group of the 2010s, a position I imagine they will hold through the end of the 
decade. The second half of "the powers that b", "jenny death" is likely the last thing we will ever 
hear from the group as a collective unit, and even that is not guaranteed. It would be a signature 
Death Grips move to release the first half of an album and then never release the second; leaving 
hundreds of thousands of fans dying of anticipation for something that will never come. 
Although I'm highly optimistic, I wouldn't be surprised if "jenny death" doesn't exist. 

While I would have loved to hear a new Death Grips album every year for the rest of the decade, 
I can live without new music, they have progressed about as far as they could. What I will miss 
most about Death Grips is the relevance that they have exuded for the last five years. They made 
being a fan incredibly exciting in a way that is very rarely seen. It wasn't about the money for 
Death Grips, that was shown by giving away their last three albums. But that was just a small 
part of the attitude that made them so endearing. With Death Grips it was very clear that they 
didn't care about anything accept progressing their project as far as they could take it by any 
means necessary. With Death Grips it wasn't just about the music, there was an entire subculture 
associated with it, and that is what I will miss the most. 

Very few times in history has a musical artist assumed such a concentrated role in culture. It 
happened with The Beatles in the 1960s, Joy Division in the 80s, Nirvana in the 90s. Death Grips 
represented that for our generation, and I only got to be a part of it for a year. As I usually do 
before a new release, concert or major event for an artist, I listened through the entire Death 
Grips discography following the news. I couldn't help but to smile, and think of all the great 
memories Stefan, Zach, and Andy will leave me with. 




July 

Teen Dream (2010) (48:40) 
Beach House 

My Rating: 7 Genre: Dream Pop 

Beach House has managed to create two of 
the most critically acclaimed records of the 
decade thus far. My thoughts on Bloom 
were favorable, but reserved last year. A 
year removed from my first listen, Bloom 
continues to impress, the polished sound combined with immaculate 
song writing has placed it among the best of the first half of the tens. 
Teen Dream is nothing more than a prelude to Bloom. It's eerie how 
similar the two albums are despite being separate works. Beach House 

doubles down on the modest beginnings on Teen Dream two years 1 

later. The vocals are sensational, as well the song writing. Although not as many high points as 
Bloom, Teen Dream possesses many standout tracks. 2010 has without a doubt been the best 
year in music in the new decade, and it was on Teen Dream that Beach House established itself 
as one of the best artists of the new decade. 





Zebra 


Beach House 


Teen Dream 


2010 




Walk In The Park 


Beach House 


Teen Dream 


2010 




Real Love 


Beach House 


Teen Dream 


2010 



Divorce Lawyers I Shaved My Head (2009) (63:24) 
Jordaan Mason and The Horse Museum 

My Rating: 4 Genre: Baroque Folk, Orchestral Folk 

Solo artist Jordaan Mason and folk group The Horse Museum 
collaborated and spent three years writing and recording Divorce 
Lawyers I Shaved My Head. While maintaining an original sound, 
Jordaan Mason and The Horse Museum almost sounds like Neutral Milk 
Hotel with the vocals of Andrew Jackson Jihad (not a compliment). In 
fact, throughout the record Mason blatantly tries so hard to recreate the 
orchestral folk sound achieved on Neutral Milk Hotel's In The 
Aeroplane Over The Sea, and falls woefully short. The frustrating part is 
this album certainly shows signs of potential to be as great as the Neutral Milk Hotel record, 
there are some great moments, but just as many bad. Just adding singing saws, horns and fuzz is 
not enough to make an album good. It is in the lyrics that this album shows its hand as a 
pandering attempt to conform to an ideal of music rather than a work for its own sake. While at 
times graphic and bizzare, ITAOTS' lyrics all fed to a central theme, one of the most 
sophisticated developed in modern music. This album uses the (truly ridiculous) diction to 
appear like a deep album, when there is no substance to back it up. 
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Circulatory System 

Caledonia Lounge, Athens Georgia 
July 11 th 10:00 PM 

Although I didn't love the two releases I have heard by Circulatory 
System, I will jump on (almost) any opportunity to see an Elephant Six 
artist, especially when tickets are only $7. Frontman Will Cullen Hart 
was essential in the development of the historic label. Two years 
younger than Jeff Mangum, the two met at Ruston High School in 
Louisiana, where a considerable number of musicians involved with the 
label are from. 

Tickets were sold at the door, so there was no way to guarantee 
admission. I assumed there would be a massive line as Circulatory 
System has been based out of Athens their entire tenure. I emailed the 
management at the venue to see if they could help me out, as I didn't 
want to drive all the way to Athens for nothing, and they very kindly 
offered to reserve a spot for us. We arrived at 9:30, expecting to be in 
the middle of the line, and we were very confused when no one was 
there, so much so we were concerned the show was cancelled. The 
doorman arrived after us and let us in early to get us out of the rain. 




John Kiran Fernandes ( Clarinet, Violin, 
left) and Heather Mcintosh (Chello, right), 
contribute vocals during the bridge while 
nerforminp Yesterday 's World 



After we went in we immediately saw Will Cullen Hart and introduced 
ourselves. It is impossible to describe him, but its clear to see where his musical genius comes 
from. His brain runs faster than he can speak and comes across a quirky/slightly insane. I asked 
him who is biggest influences and he said 'The Velvet Underground and The Talking Heads," 
and went on to mention that Stereolab was the best group of the 90s. He had to go get ready so 
we went the merchandise table which was run by Circulatory 
System musician John Kiran Fernandes. He also talked to us for a 
good amount of time and had a similar kind demeanor to Julian 
Koster. 



We managed to be in the front row when Circulatory System took 
the stage, and Will Cullen Hart remembered me and handed me 6 
CDs, two of them by Stereolab. It was such a testament to the 
genuine kindness of not just Will, but all of the Elephant Six artists, 
and an interaction with such a talented figure I won't soon forget. 



Setlist 



1. Just In Time To See You All 



2. If You Think About It Now 



3. It's Love 



4. Neon Light 



5. Stars and Molocules 



6. Particle Parades 



7. Woodpecker Greeting Worker Ant 



8. Ariel View of a Heart (from Above) 



9. The Lovely Universe 



10. Mosiacs Within Mosaics 



11. Yesterday's World 



They're performance was very good, although a little short. Will 
played supplementary percussion the entire time, likely to focus on 
vocals. Afterwards we had another conversation with him when I 
thanked him for the CDs and had him sign my cassette. He told us stories of the foundation of 
the label, many of which made little sense and was difficult to keep up with what he was saying. 
While there are many artists I prefer to listen to, Circulatory System was such a great experience 
because of the close interaction I had with the music, and that is what live shows are about. 



Spiraling World Of Pop (1993) (31:33) 
The Sunshine Fix 

My Rating: 5 Genre: Lo-Fi, Psychedelic Pop Rock 
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Spiraling World of Pop marks 
one of the very first releases of 
the Elephant Six Recording 
Company. Recorded by Olivia 
Tremor Control's Bill Doss 
while still in high school. The 
album is a very impressive considering the limited resources 

and experience available to Doss. Yes, the production is amateur, but that is part of the appeal. 
As the title suggests, these tracks are much more accessible compared to the ones Doss would 
help write in Olivia Tremor Control. Many of the harmonies in this album sound familiar, and it 
is likely because they aren't terribly original, however it doesn't really detract from the album. 
It's nice to hear something more straight forward from an Elephant 6 group. While a much more 
reserved sound, this album sounds much more like Pet Sounds, which is frequently cited as the 
main influence for the label. While he would eventually go on to be a part of something much 
more sophisticated, Doss managed to create his most fun record while still in high school. 
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Mars Audiac Quintet (1994) (66:57) 
Stereolab 

My Rating: 6 Genre: Lounge, Art Rock 
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After loving Dots and Loops, I expected 
Mars Audiac Quintet to sound fairly 
similar, and I wasn't entirely wrong. The 
Stereolab staples; very rigidly timed, free 
formed tracks and the excellent bilingual 
vocals of Laetitia Sadier, are all present, 
but this album has a much heavier rock 
feel to it. I really like the sophisticated 

nature of Stereolab's approach, but the vocal harmonies aren't 
always the most compelling. The slow tracks grow to be a 
negative on this album as the pace makes the album drag out. Despite these complaints, it is nice 
to see Stereolab in a more traditional sound, outside of the electronic heavy style in which I was 
first exposed to them. Perhaps the most redeeming quality of the group, which it continues to do 
well here, is create very repetitive and captivating moments throughout a track, a bold 
songwriting style executed very well. 
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Salad Days (2014) (34:41) 
Mac DeMarco 

My Rating: 7 Genre: Jangle-Pop, Lo-Fi 
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One of the bigger releases of 2014, it 
took me a few months to listen to 
this album. I was hesitant because it 
seemed like an album I wouldn't 

enjoy. Mac draws a lot of I 
comparisons to Real Estate which I would agree with. Take away 
the cheap reverb from Atlas it would sound like Mac Demarco. | 
But the key thing that separates the two is the interesting song 

writing on Salad Days. Mac doesn't need to shield is music in a cloud of reverb because his song 
writing speaks for himself. These tracks are relatively simple and straightforward, but very 
enjoyable. Although you have to listen for it, the bass is prominent throughout the album, and is 
the sturdy foundation that these tracks are built upon. Mac is well known for his "goofy" 
personality, and it is shown in the closing moments of the album. Fifteen seconds after the music 
ends Mac says "Hey guys its Mac. Thanks for joining me, see you again soon, buh-bye." After 
being impressed with Salad Days, I will definitely take him up on that offer. 





Salad Days 


Mac Demarco 


Salad Days 


2014 




Let Her Go 


Mac Demarco 


Salad Days 


2014 




Goodbye Weekend 


Mac Demarco 


Salad Days 


2014 



Tim Hecker Chronology 


2005 


Mort Aux Vaches 


2006 


Harmony In 
Ultraviolet 


2009 


An Imaginary 
Country 


2011 


Ravedeath, 1972 


2013 


Virgins 



Virgins (2013) (34:41) 
Tim Hecker 

My Rating: 4 Genre: Dark Ambient, Drone 

Tim Hecker has been one of the most 
prolific ambient artists of the last decade. 
Virgin's appeared on multiple year end 
lists in 2013. It is certainly a much more 
jarring ambient sound then anything I have 
ever heard, and does not fade to the background. A continuous, 
changing, wall of sound is present throughout most of the tracks, but 
is accompanied by subtle percussion, piano, and electronics. Much 
like collegue Ben Frost's 2014 album, Virgins has a stark contrast between extremely slow quiet 
moments, and loud, hectic and fast moments. What Hecker does better in connecting the two is 
an enormous amount or build. The whole album has an unsettling vibe to it that makes listening 
an uncomfortable experience. This is by no means a detraction from the album, and is probably a 
success in what Hecker was hoping to achieve. That being said, I found myself not wanting to 
listen to this record after finishing it. Ambient music can very easily become boring and 
forgettable. While it is not quite boring, I don't find this release particularly exceptional. 



Elliott Smith (1995) (34:41) 
Elliott Smith 

My Rating: 5 Genre: Folk, Lo-Fi 



Elliott Smith Chronology 


1994 


Roman Candle 


1995 


Elliott Smith 


1997 


Either/Or 


1998 


XO 


2000 


Figure 8 



Elliott Smith was a Portland based folk 
artist in the late nineties, who has gained 
considerable following after his suicide 
(possibly a homicide) in 2003. Smith's 
style is similar to Conor Oberst's Bright 
Eyes. Many of these tracks feature only 
drums, an acoustic guitar and Smith's 
distinct vocals. The lyrics and music 

have an odd contrast, in what seems like an endless combination of 
happy and sad, easily the most interesting aspect of this otherwise 
simple album. While this record is cherished amongst his discography as his best, I don't find 
this to be anything worth going out of the way to listen to multiple times. 




Needle In The Hay 



Elliott Smith 




Elliott Smith 



Phrazes For The Young (2009) (43:23) 
Julian Casablancas 

My Rating: 7 Genre: New Wave, Synthpop 



Julian Casablancas 
Chronology 


2009 


Phrazes For 
The Young 






2014 


Tyranny 



i 



Strokes leader Julian Casablancas first 
solo attempt was absolutely destroyed 
by critics in 2009. While The Strokes 
have been heralded for their effortless 
cool in the early 2000s, critics found 

the middle aged Casablancas floundering on this record. I have 
always found this criticsm unfair, after enjoying the two lead 
singles from this record when I first started listening to The 
Strokes five years ago. Revisiting this album much more traveled, 
I can see some of the complaints, this is not a perfect album. But 
the good tracks remain a testament to Casablanca's ability to 
evolve his sound. Even if nothing The Strokes has done has been 

terribly original, they have certainly evolved out of their post-punk revival roots. This record 
marks the beginning of that transition. The last two albums by The Strokes, Angles and 
Comedown Machine have been much more ambitious then their earlier work, and in many ways 
are better than their classic first two albums. Phrazes For The Young has some very poor 
moments, but also features some of the best tracks of this "new" sound by the group and its 
members. 





Left and Right In The Dark 


Julian Casablancas 


Phrazes For The Young 


2009 




4 Chords of the Apocalypse 


Julian Casablancas 


Phrazes For The Young 


2009 



On Top Of Our Game (2006) (43:23) 
Dem Franchise Boyz 

My Rating: 6 Genre: Trap, Snap 



Dem Franchise Boyz 
Chronology 


2004 


Dem Franchise 
Boyz 


2006 


On Top Of 
Our Game 


2008 


Our World, Our 
Way 




The mid 2000s featured a rare time in the 
last 30 years where the top 40 radio 
music offered an entire movement of 
considerable quality. Southern hip-hop, 
crunk, and trap are closely related genres 

which began around 2003, and continued until 2008, before seeing a 
limited revival in the last year, as well providing source material for countless parodies by Lil B. 
One of the finest tracks of Southern Hip-Hop is Dem Franchize Boys "Lean Wit It, Rock Wit It", 
which is a textbook example of the genre, with classic drum machine beats with simple synths, 
repetitive hooks, chorus/verse song structures that returns refrain well over what is common in 
other genres. The subject matter is predictable: this is the kind of rap that gives hip-hop a bad 
name to casual fans. The albums covers topics including urban violence, drug dealing, and 
misogyny towards women. It's almost laughable on "Bricks 4 The High" one of the rapper 
literally screams at the listener about how much money he has. Those subject matters aren't my 
complaint. They can be done effectively as shown on the gangster rap classics of the mid- 
nineties. Yes, they are done very generically here, but it's your own fault if you come to this 
album expecting technical proficiency and symbolism in the content. No, Dem Franchize Boyz 
just made some of the most catchy, stupid, offensive, and snappy popular music of the decade, 
and I would much rather listen to the cookie cutter pop of the last decade then our own. 





My Music (Feat. Bun B) 


Dem Franchize Boyz 


On Top Of Our Game 


2006 




Lean Wit It, Rock Wit It. 


Dem Franchize Boyz 


On Top Of Our Game 


2006 



You're A Woman, I'm A Machine (2004) (43:20) 
Death From Above 1979 

My Rating: 3 Genre: Contemporary Punk, Noise Rock 



Death From Above 1 975 


Chronology 




Dem Franchise 


2004 


Boyz 


2006 


On Top Of 
Our Game 




Our World, Our 


2008 


Way 



Although heralded as one of the 
marquee albums in Dance Punk, Death 
From Above 1979's effort in 2004 is 
more punk then dance, by a long shot. 
There are only a handful of tracks that 
have elements of dance punk, whether 
it be the dense and varied percussion, 

or synthesizer, but they are supporting aspects of the song, not the 
driving force. These tracks are carried by heavy guitar and vocals, 
supporting the punk aspect. I don't even like most of original punk of the 1970s, so hearing a 
grungier version of that sound 30 years later is not interesting to me, especially when it is falsely 
associated with one of the best genres of the century. There is nothing wrong with this album by 
any means, but is definitely for someone who likes a heavier, more traditional "rock" sound. 




Monomania (2012) (61:18) 
Car Seat Headrest 

My Rating: 10 Genre: Electronic Rock, Lo-Fi 



Car Seat Headrest Chronology 




My Back Is Killing Me 


2011 


Baby 






2011 


Twin Fantasy 


2012 


Monomania 






2013 


Nervous Young Man 






2014 


How To Leave Town 



What made Twin Fantasy so fantastic 
was how brutally honest and personal 

the lyrics were throughout the record. Monomania is almost a 
conclusion to the events of Twin Fantasy in that sense, which Will 
establishes in the second verse of the first track. Musically this is a 
huge step forward for Car Seat Headrest, adding synthesizers to the lo-fi sound, a risky move, 
but executed flawlessly. The drums are especially interesting here, as some tracks have live 
drums, and others are computerized, each type fitting to its respective track. Like Twin Fantasy, 
each track offers a sensational build to it, making the well written chorus that much more 
rewarding. This album is by no means as accessible as its predecessor, Twin Fantasy is instantly 
pleasing, while Monomania grows over time. If there was any doubt that the subject of the lyrics 
is the same as on Twin Fantasy, it is eliminated on the final track "Anchorite (Loves You Very 
Much)", which begins with the line "You never stopped smoking, but I forgive you." The track 
is 14 minutes, and a climactic and heart wrenching ending to the album. The first 5 minutes is 
soft, where Will wishes that the aforementioned individual is happy and that he has moved on. 
However, after considerable instrumental portion, you can hear Will scream profanity over the 
music, as if to contradict everything said at the beginning of the track. The track, like the album, 
is dynamic emotionally and sonically, and mesmerizingly beautiful 





Misheard Lyrics (feat. Nora Knight) 


Car Seat Headrest 


Monomania 


2012 




Los Barrachos (1 Don't Have Any Hope 
Left, But The Weather Is Nice) 


Car Seat Headrest 


Monomania 


2012 




Souls 


Car Seat Headrest 


Monomania 


2012 



Black Up (2011) (43:23) 
Shabazz Palaces 

My Rating: 4 Genre: Psychedelic Hip-Hop, Experimental Hip-Hop 



Shabazz Palaces 
Chronology 


2011 


Black Up 


2014 


Lese Majesty 



Subdued is the first word that comes to my 
mind when trying to describe this record. It is 
the first rap album I have heard that takes 
influence from modern "indie " rock, and I 

think that is a crossover worth attempting. The problem with Black Up, 
especially on the first half is how inconsequential it all seems. The tracks 
don't seem to go anywhere, and there isn't a hook or memorable moment 
to be found. Instrumentally this album is pretty cool; the quiet haziness 
transitions to industrial beats throughout the album. But the entire time, it feels like Shabazz 
Palaces are holding back. As for the raps, the lyrics are irrelevant; the listener is barely able to 
pick out what is being said, but it doesn't feel as if making the effort would make any difference, 
especially considering the lackluster way the lyrics are delivered makes the listener feel that 
nothing being said, just like the album, is particularly urgent. 




Sea When Absent (2014) (43:23) 
A Sunny Day In Glasgow 

My Rating: 8 Genre: Pop Shoegaze, Dream Pop 



A Sunny Day In Glasgow 
Chronology 


2007 


Scribble Mural 
Comic Journal 


2009 


Ashes Grammar 


2010 


Autunn Again 


2014 


Sea When 
Absent 




Ian Cook, keyboardist of Chvrches and 
native of Glasgow, remarked in a favorable 
review of Sea When Absent that a sunny 
day in his hometown happens as frequently 
as a cold day in hell. While the 
implications of this Philadelphia group's 
name are up in the air, their latest record is without a doubt an 
amazing feat in studio production. Members of the group live across 
the world, and the album was recorded much like The Strokes' 201 1 release, Angles; none of the 
members were ever all together during the recording process. That aspect alone is impressive, 
but the final product is very unique take on shoegaze. The decade thus far has been saturated 
with reverb heavy releases, but this album doesn't have any, especially amazing considering its 
genre calls for it. A Sunny Day In Glasgow was able to achieve the shoegaze sound solely 
through the combination of their instruments and good songwriting. The female vocals of Jen 
Goma and Annie Fredrickson contrast perfectly with the music and add elements of dream pop 
that stands out over the shoegaze. 





Byebye, Big Ocean (The End) 


A Sunny Day In Glasgow 


Sea When Absent 


2014 




In Love With The Useless 


A Sunny Day In Glasgow 


Sea When Absent 


2014 






A Sunny Day In Glasgow 


Sea When Absent 


2014 



Turning Rocks (2014) (44:36) 
Thus Owls 

My Rating: 6 Genre: Art Rock, Psychadelic Rock 



Thus Owls Chronology 


2009 


Cardiac 
Malformations 


2013 


Harbours 


2014 


Sea When 
Absent 



Thus Owls core members are a married 
couple Erika and Simon Angell, originally 
from Sweeden and based out of Montreal. 
Turning Rocks was a very enjoyable take on 
1960s psychedelic and Woodstock style rock. 

Erika' s vocals almost seem based off of Janis Joplin, however much less 
jarring. The group does a great job of making the accompanying 
instruments, in the keyboards and percussion stand out. In addition to this, 
Thus Owls do a great job of incorporating various supplementary instruments in the tracks to 
support the already very respectable songwriting. While there are some stellar tracks, like Ropes, 
as a whole, Turning Rocks is a little forgettable. While Thus Owls do well achieving a unique 
sound, the record fails to stand out amongst the countless "indie" albums of the last year. 



THUS OWLS 

TURNING ROCKS 






As Long As We Try A Little 


Thus Owls 


Turning Rocks 


2014 
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Ropes 


Thus Owls 


Turning Rocks 


2014 



The Antlers 

The Masquerade, Atlanta Georgia 
July 23rd 10:00 PM 



When The Antlers announced their fifth studio album at the 
beginning of the year, I decided to finally finish their 
discography in preparation. After absolutely loving their two 
most recent albums at the time, Hospice (2009) and Burst 
Apart (201 1), I was excited to hear their beginnings, as well 
as where they would take their sound on their latest release 
this year. As you have read, I found the rest of their 
discography to be generally enjoyable, and they have 
established themselves as one of my favorite artists, 
especially after the quality of their newest record, Familiars. 



The Masquerade is one of Atlanta's most popular concert venues, 
located west of Midtown and east of Druid Hills, just south of Ponce 
De Leon Avenue. Opener Thus Owls were a big surprise to the entire 
audience. After hearing Turning Rocks only twice at the time, and 
finding it particularly forgettable, Erika and Simons' stage presence, 
together and with their accompanying musicians, was unforgettable, 
and might have actually overshadowed the main act. Their live set 
was slightly different then the studio sound, as Erika used heavy vocal 
effects to echo and drag out portions of her singing adding elements 
of shoegaze to their sound. 




Peter Silberman (Guitar, vocals) left) 
and Darby Cicci (Trumpet, keyboard, 
right), perform "Revisited" off their 
2014 album Familiars. 



11. Surrender 



12. Refuge 



Encore 



13. I Don't Want Love 



Peter, Darby, and Michael were joined by an additional musician who 
helped played trumpet and keyboard. Their stage presence was very 
reserved, which made sense considering the nature of their music. 
With such serious material being played, it was appropriate that the 
performers and the audience had a solemn demeanor. One frustrating 
thing was the "fans" in the crowd who very obviously had only heard 
tracks off of Hospice, which was made evident when nobody sang along to the new material, but 
the Hospice tracks were met with tremendous accompaniment. While I am not against audience 
members singing along, it is hardly appropriate on a track as emotionally traumatic as "Sylvia." 
If you are going to see an artist perform, at least do them the courtesy of coming prepared and 
have already listened to their most recent album. 



Setlist 



1. Palace 



2. Doppelganger 



3. Hotel 



4. Kettering 



5. Drift Drive 



6. Director 



7. Sylvia 



8. Revisited 



9. Epilogue 



10. Parade 



14. Putting The Dog To Sleep 



It was interesting to hear The Antlers sound translate to live performance. The first track seemed 
very hazy, as the trumpets echoed and all of the elements blended together. This sensation 
gradually went away over the performance. The group didn't play any material released before 
Hospice, which was a little disappointing, however I was glad they played all of Familiars. 

While not dazzling, I was happy to see this talented group and support them after another 
spectacular album. 




August 

Gray Data (2014) (37:24) 
Five Star Hotel 

My Rating: 8 Genre: Electronic Drone, Rhythmic Noise 

While my curiosity for electronic music has grown in the past year, almost 
every album in the genre I gave a chance just missed the sound I was 
looking for. Gray Data was exactly what I was looking for the whole time. 
From start to finish, this album is nonstop chaos, so much so that one 
track would likely give a less traveled listener a headache. But through the 
unrelenting noise and disorder there lies a beautiful sound. In a sense, this 
record feels more like one very long song, as the droning synthesizers 
fade together. In a genre where so much feels foreign, structured, and 
minute changes in sound and rhythm result in entirely different genres and 
scenes, Five Star Hotel throws all of the rules out the window, and creates one of the most 
original and interesting records in the genre, despite being one of the least accessible styles 
imaginable. 
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Parallel Deserts 



Five Star Hotel 



Gray Data 




Rust Belt 



Five Star Hotel 



Gray Data 



Full Circle 



Five Star Hotel 



Gray Data 



Souvlaki(1993) (40:40) 
Slowdive 

My Rating: 5 Genre: Shoegaze, Dream Pop 



Slowdive Chronology 


1991 


Just For A Day 


1993 


Souvlaki 


1995 


Pygmalion 



Souvlaki is considered one of the 
quintessential shoegaze albums of the 

original movement. Slowdive is an English based group, and this album 
features production from the prolific Brian Eno. Souvlaki is a departure 
from the noisy and detatched style of shoegaze developed by My Bloody 
Valentine. Slowdive' s take is much more Dream Pop heavy, a sound 
very influential in the 2010s, to artists like Beach House. However, as 
the album progresses it doesn't shy away from heavier guitar, something that wouldn't have been 
expected after the softer opening tracks. It's tough to be blown away by this album, especially 
twenty years after the fact. For a fan of shoegaze, its nothing I haven't heard before. That being 
said, it is an inoffensive album. The third track is by far the best on the album, with a uneasily 
slow tempo, and layered chorus with the female vocals of Rachel Goswell. Despite being a 
twenty year old album, Souvlaki still sounds very fresh. If I didn't know otherwise, I wouldn't 
have a hard time believing it was released in 2014. It seems the statement that this record made is 
now, more than ever making its impact heard in modern music 





Machine Gun 


Slowdive 


Souvlaki 


1993 



Night Time, My Time (2013) (46:07) 
Sky Ferreria 

My Rating: 4 Genre: Pop, Synthpop 



Sky Ferreria Chronology 


2013 


Night Time, 
My Time 




2013 marked the much anticipated 
debut for California internet sensation 
Sky Ferreria. She has gained much of 
her popularity through the internet, 

specifically sites like Myspace, surprisingly enough. Sky was 
fortunate enough to be the opening artist on Miley Cyrus' 
Bangerz Tour this year. That being said, despite having the same 
pop background, as the controversial superstar she opened for, 
Sky's work is a little more sophisticated. Her voice actually 
sounds very tenured and deep, surprising coming from a young, 
petite model, however, still enjoyable. What isn't always 
enjoyable on parts of this record is the songwriting. Many of the tracks have stale harmonies and 
some of the worst lyrics I have ever heard. I will be more than willing to listen to Sky's next 
attempt however, as I think she could easily make a terrific record in the vein of Chvrches style. 



Starving While Living (EP) (2012) (21:54) 
Car Seat Headrest 

My Rating: Withheld Genre: Electronic Rock, Lo-Fi 



Starving While Living was the small 
stepping stone that bridged the styles 
of Twin Fantasy and Monomonia. 
Like its predecessor, Starving While 
Living takes many listens to truly 
appreciate. It's by far Car Seat 
Headrest's most experimental effort, 
with very heavy beats and unique 
guitar methods. Lyrically it 
continues to be highly introspective 

and personal, never afraid to include extremely personal details. 
While everything Car Seat Headrest has done thus far has absolutely 
floored me with how impressive it is, I can't say I feel the same 

about Starving While Living. The choruses just aren't as memorable as the countless ones 
present on the three previously reviewed studio albums. The more I listened to Starving While 
Living, the more I appreciated its musical style, however I still have hesitations a few of the 
tracks. Car Seat has without a doubt been my favorite artists of the year to date, and although 
underwhelming comparatively, it's a solid release by a sensational artist. 



Car Seat Headrest Chronology 




My Back Is Killing Me 


2011 


Baby 






2011 


Twin Fantasy 


2012 


Starving While 
Living 






2012 


Monomania 


2013 


Nervous Young Man 




It Was Hot, We Stayed In the Water (2000) (41:22) 
The Microphones 



My Rating: 7 Genre: Lo-Fi, Folk 



The Microphones Chronology 


1998 


Don't Wake Me Up 


1999 


Window 


2000 


It Was Hot, We 
Stayed In The 
Water 






2001 


The Glow Pt 2 


2003 


Mount Eerie 



Phil Elvrum's final three records as 
The Microphones built off of each 
other for a cohesive trilogy, the 
second of which became one of the 
most acclaimed records of the decade. 
The Glow Pt. 2's precursor starts very 
softly, and much like the classic track 
"I Want Wind To Blow", features a 

heavy "drop" of guitar, drums, fuzz, bass and distortion. The first 
half of the album is by far the stronger half, with beautiful female 
vocals supplementing Phil. It Was Hot, We Stayed In The Water 
also features it's follow up's name sake, the track 'The Glow", an 1 1 minute track that is the 
focal point of the record, and is a free flowing expansive song that ends in some of the most lo-fi 
recording I have ever heard. The back fails to stand out as the tracks run into each other and 
grow a little boring. While this record will always be foreshadowed by its follow up, I found it to 
be just as, if not more enjoyable than The Glow Pt. 2. Elvrum was only in his early twenties 
when this was released, and the level of sophistication it possesses is remarkable. 






The Pull 


The Microphones 


It Was Hot, We Stayed In The Water 


2000 




The Glow 


The Microphones 


It Was Hot, We Stayed In The Water 


2000 



All Jets Are Gonna Fall Today (1992) (54:33) 
Chocolate USA 

My Rating: 4 Genre: Lo-Fi, Psych Pop 



CHOCDLGLte USA 



Chocolate USA Chronology 


1992 


All Jets Are 
Gonna Fall 
Today 


1994 


Smoke Machine 



Julian Koster has a quirky personality, 
and on his first ever album, it comes 
through in a big way. All Jets is a 
shockingly honest album that openly 

confronts themes of loneliness, suicide, and depression. Koster 
couldn't have been much long out of high school when he made it, 
and I imagine he has nearly forgotten about this record. It is more 
than likely he assumed no one would ever listen to it. What's 
especially interesting is the variety of styles present, ones that 
normally aren't associated with Elephant Six artists. One track sounds like it is straight from the 
back half of the post-punk movement inspired by The Cure. Another sounds exactly like Sonic 
Youth track that imitates Kim Gordan's spoken word delivery. Then there are the cartoonish 
tracks that are more a manifestation of Julian's youthful spirit. Throughout the record, there are 
clips of a woman talking, about classical music, men's clothing, happiness and loneliness. As 
interesting as this record is, the music itself is not particularly enjoyable or urgent, a true 
testament to the story telling. 




Hidden Lands (2010) (45:18) 
Candy Claws 

My Rating: 6 Genre: Shogaze, Dream Pop 

The Beach Boys are often cited as key 
influences for Candy Claws, and 
although its buried amongst their wall of 
sound, it is very evident on Hidden 
Lands. My favorite moment on this record 
second track, Sunbeam Show. What sound 
and drums plays the intro to the song. Their sound is so large and expansive, yet still reserved, as 
if Candy Claws took this beautiful moment and trapped it in a space too small to hold it. That's 
what Candy Claw's music is truly about, massive sounds and ideas, all crammed together so that 
the tracks become so hectic, they start to makes sense. Apparently each track is sampled on every 
other track on the album, which is an amazing recording method, but next to impossible to detect 
for the listener. Much like Ceres & Calypso in the Deep Time, the spacey, psychedelic vocal 
delivery could not do a better job of supplementing the music. 
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Sunbeam Show 


Candy Claws 


Hidden Lands 


2010 




Silent Time of Earth 


Candy Claws 


Hidden Lands 


2010 



Candy Claws Chronology 


2009 


In The Dream of The Sea 
of Life 


2010 


Hidden Lands 




Ceres & Calypso in the 


2013 


Deep Time 



is at the beginning of the 

> like a full orchestra of horns 




Hurry Up, We're Dreaming (201 1) (1 15:21) (Double Album) 
M83 " 

My Rating: 4 Genre: Electronic Shoegaze, Dream Pop 



M83 Chronology 




Dead Cities, Red Seas, & 


2003 


Lost Ghosts 


2005 


Before The Dawn Heals 
Us 


2007 


Digital Shades Vol 1 


2008 


Saturdays=Youth 


2011 


Hurry Up, We're 
Dreaming 



Despite a being an incredibly consistent 
artist in the last decade, M83 career still 
seemed as if it were missing something. 
Hurry Up, We're Dreaming was an 
attempt to fill that void: Nearly two 
hours of material, a double album, each 
track following the formula established 
by M83 in the last decade. I cannot help 

but say this album just feels empty. The synths all have an antiemetic 
build to them that in theory should make for an amazing album, but 
there is not much else to the music outside of this. Vocally and lyrically 

the album is especially stagnant. The second track and lead single Midnight City made waves as 
one of the most popular song of 201 1, and was in fact my introduction to the French group. It's a 
shame the rest of the record lack as dense song structures and complex progressions, rather than 
cheaply drawn out synth chords and escalating percussion that leads to nothing. 






Intro 


M83 


Hurry Up, We're Dreaming 


2011 



White Light / White Heat (1968) (40:01) 
The Velvet Underground 

My Rating: 8 Genre: Protopunk, Avant-Garde 



The Velvet Underground 
Chronology 




The Velvet Underground 


1967 


and Nico 


1968 


White Light/White 
Heat 


1969 


The Velvet Underground 


1970 


Loaded 



After parting ways with Andy Warhol, 
and by extension Nico, The Velvet 
Underground were in a sense, liberated 
to move beyond the reserved style of 
their iconic debut. The Velvet 
Underground and Nico was characterized by three styles of tracks: pop oriented tracks that 
included Nico, conventional proto-punk rock tracks, and expansive avant-garde tracks (Heroin 
and European Son). White Light/White Heat is the perfect balance of latter two styles, never 
getting quite as inaccessible as The Velvet Underground and Nico's closing track, but still 
pushing the boundaries at every moment. The second track, The Gift, is perhaps the only thing 
keeping this album from being considered for a ten. At eight minutes long, it makes up a 
significant portion of the record. A steady instrumental is played in the right channel, while John 
Cale tells a whimsical story of a tragic college romance in the left. While a unique idea it grows 
tiring after the third listen, and has no cause to be included alongside five of the greatest tracks in 
the history of rock music. Of those five, Sister Ray is so incredibly monumental I could fill 
another page discussing its merits. Improvised live in the studio the track actually features a fight 
for the forefront of the track as John Cale on the organ and Lou Reed on the guitar keep turning 
up their instruments in an effort to drown out the other. The conflict between them is only 
expedited by the sheer chaos of their chord progressions, contrasted sharply against a stable and 
constant drum beat. The track embodied an attitude of rock that would inspire artists for decades 
to come. 
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White Light/White Heat 



Sister Ray 



The Velvet Underground 



The Velvet Underground 



White Light/White Heat 



White Light/White Heat 




Burn Your Fire For No Witness (2014) (44:39) 
Angel Olsen 

My Rating: 6 Genre: Alternative Country, Folk Rock 



Angel Olsen Chronology 


2012 


Halfway Home 


2014 


Burn Your Fire For 
No Witness 



5 < 



Angel Olsen' s second record is a very 
somber and minimal album. Acoustic 
guitar and drums almost entirely make up 
all of the sounds on this record, along 

with Angel's terrific voice, likely what give it such a strong alternative 
country sound. Much like Thus Owl's 2014 record, I cannot help but 
recall Janis Joplin while listening to Burn Your Fire For No Witness, but 
much more subdued. Towards the middle of the record, she also seems to 
embrace a post-punk revival style, although much more down tempo and less dynamic. It will be 
interesting to see what Angel will on her next attempt. She has a great talent as a musician and 
songwriter, but I hope she can become even more well formed in the future. 



BURN YOUR FIRE 



/&m 



FOR NO WITNESS 









Burn Your Fire For No 






Forgive/Forgotten 


Angel Olsen 


Witnesses 


2014 



Helplessness Blues (2011) (49:53) 
Fleet Foxes 

My Rating: 5 Genre: Baroque Pop, Folk 



Fleet Foxes Chronology 






2008 


Fleet Foxes 


2011 


Helplessness 
Blues 



Fleet Foxes took the massive 
success of their debut in stride, 
waiting three years to follow it 
up. Their self-titled debut was 
pretty text book, orchestral folk 

music, with overlayed vocals, heavy banjos and delicate melodies, 
an album I respected but was never blown away by. On 
Helplessness Blues, they embrace a heavy alternative country 
sound. On their second album, I am left wanting more by the 
Seattle Washington, Sub-Pop staple. Helplessness Blues is just so 

innocuous; it takes no risk, provides nothing exciting, and leaves no impressions. The tracks 
really suffer lyrically; they come across as very vapid, throwing around vague references to 
transcendentalist themes, and executing them poorly. Listening to Helplessness Blues is pleasant 
enough; they are talented musicians and have good vocals, but I would rather listen to something 
a little more ambitious. 






Bedouin Dress 


Fleet Foxes 
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Suspension (2001) (54:32) 
Oren Ambarchi 

My Rating: 6 Genre: Glitch, Ambient 



Oren Ambarchi Chronology 


2000 


Reconnaissance 


2000 


Stacte.3 


2001 


Suspension 


2002 


Honey Pie 


2002 


Thumb 



Suspension is Ambarchi' s only release 
in the pivotal year of 2001, which says 
a lot considering he managed 34 
solo/collaborative releases from 1998- 
2008. Pierro Scaruffi claims this 
record to be the defining release in the 
Australian composers sprawling 

discography. Suspension is astonishingly minimal; many of the 
tracks drag out notes for considerable periods of time with only 
minute manipulations over the course of the track. While Insulation was characterized by heavy 
builds of sound that grew to overpowering levels, the tones on Suspension never stray too far 
from their original, bass heavy sound. This is not to say that nothing occurs throughout 
Suspension's 54-minute run-time, but it a very narrowly structured and focused record. There are 
far fewer highpoints on Suspension, but it benefits by a lack of stagnant, and unpleasant 
moments. 
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September 

Cruel Summer (2012) (54:31) (Compilation Album) 
GOOD Music 

My Rating: 5 Genre: Hip-Hop, Rap 



Kanye West Chronology 


2010 


My Beautiful Dark 
Twisted Fantasy 






2011 


Watch The Throne 


2012 


Cruel Summer 






2013 


Yeezus 
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808s and Heartbreaks is an incredible turning 
point for Kanye West, that separates the two 
phases of his discography; the pop oriented 
nature of his first three records, compared to 
the ambitious artistic statements of his last two. 
808s possess aspects of both; likely, why it is among Kanye's most 
controversial releases. The last five years may have upset original Kanye 
fans that he may never return to the good spirited jams of "Jesus Walks". Cruel Summer was 
perfect because it allowed Kanye to make a record that indulged the benefits of his earlier career 
while still saving his solo career from a step backwards artistically. Radio hits "Mercy" and 
"Clique" are sensation neo-trap songs that can provide widespread cultural appeal in a way 
"Bound 2" and "New Slaves" just could not. Truly showing his merits as a musician, Kanye 
takes a group of relatively unremarkable artists; Big Sean, Kid Cudi, Chief Keef, and Pusha-T, 
and makes them excel. Kanye doesn't do anything extraordinary here, but it's comforting to 
know his merely average attempt will be chalked up to GOOD Music, not as a dark mark 
between two of the best records of the decade. 
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You Forgot It In People (2002) (56: 11) 
Broken Social Scene 

My Rating: 7 Genre: Art Rock, Post Rock 



Broken Social Scene 
Chronology 


2001 


Feel Good Lost 


2002 


You Forgot It 
In People 


2005 


Broken Social 
Scene 


2010 


Forgiveness Rock 
Record 



Montreal has produced many great artists in the 
last decade and a half. Perhaps the most 
unassuming of them is Broken Social Scene, 
who quietly put together a solid discography in 
over ten years, and then chose to take an 

indefinite hiatus, which likely means they will never record new music 
again. You Forgot It In People is recognized as their crowning achievement, 
and was really at the forefront when the next five years in music would be a golden age of "indie 
rock." This album has very dense tracks, often containing varied percussion. Surprisingly 
enough, synthesizers are used throughout the record, although very subtly. You Forgot It In 
People doesn't need verse/chorus/verse structure, isn't afraid to include long instrumentals, a 
variety of styles, and instruments. Unlike so many of the imitators in the following decade, 
Broken Social Scene's music is thoughtful, melodic, and organic. 
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Oracular Spectacular (2008) (40:18) 
MGMT 

My Rating: 5 Genre: Psychedelic Pop 



MGMT Chronology 


2005 


Time To Pretend EP 


2007 


Oracular 
Spectacular 






2010 


Congratulations 


2013 


MGMT 




I have offhandedly referenced this 
record a few times before, and its only 
fitting: despite all of the criticism 
MGMT gets, the two lead singles off 
Oracular Spectacular have a special 

place in pop history. These tracks (Time To Pretend and Kids) 
originally came out three years earlier on their Time To Pretend EP. 
The new material made for Oracular Spectacular lacks the same quality as the two singles. 
Congratulations offered a cohesive album of significant merit, an album I was not expecting to 
enjoy, after being influenced by an anti-MGMT mindset amongst similar minded music fans. 
Oracular Spectacular was a disappointing release, however, not out of a fundamental stylistic 
concern, but rather a poor execution of a proven successful one. Compared to the follow up, 
Oracular is far less psychedelic, and actually reminds me of Foxygen's 2013 record, with a very 
Rolling Stone's vocal delivery. In fact, most of the tracks I object to sound like they were 
outtakes from the Foxygen album. Regardless, Kids and Time To Pretend will forever be 
engrained in the pop music landscape of the second half of the last decade. 
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Tomboy (2011) (49:59) 
Panda Bear 

My Rating: 9 Genre: Experimental Rock, Dream Pop 



Panda Bear Chronology 


1998 


Panda Bear 






2004 


Young Prayer 


2007 


Person Pitch 


2011 


Tomboy 


2015 


Panda Bear 
Meets The Grim 
Reaper 



A lot had changed by 201 1 when Panda 
Bear released his follow up to 2007' s earth- 
shattering Person Pitch. Animal 
Collective's Merriweather Post Pavilion 
was one of the best albums of the decade, 
and in a sense, was a conclusion to the style 
originated on Person Pitch. The two years in between Tomboy and 
Merriweather were likely a very needed rest, after changing the scope 
of music history over two years. Tomboy is a departure from the 
sample heavy methods used on the two previous records, towards a more guitar sound, although 
the soundscapes created do not sound as such. At this point in Panda Bear's discography, I am 
considering the possibility that I in fact enjoy his solo career more than Animal Collective, a true 
testament to an artist's quality, to overshadow their primary group. 
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Smile Sessions (1966-1967 Recorded) (2011 Released) (48:24) 
The Beach Boys 



My Rating: 10 Genre: Psychedelic Pop, Experimental Baroque Pop 



SMte The Be^ch Ms 
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Following the artistic breakthrough that was Pet Sounds, The Beach Boys 
had the potential to go as far as Brian Wilson's imagination would let them, 
which would prove to be simultaneously liberating and restricting. During 
the years The Beatles released two of their most acclaimed albums (Revolver 
and Sgt. Pepper's), The Beach Boys were working on their own psychedelic 
masterpiece, one that doubled down on the orchestral nature of Pet Sounds, 
and would match the complexity in arrangements that Pet Sounds had in 
chord progressions. Unfortunately, Wilson, as most fervently artistically 
talented people do, was unable to keep it together during this period. The endless variations 
possible for all of the tracks proved to be too overwhelming for him. He struggled with panic 
attacks and grew overly scrupulous of his own work, and how it would be received. After one 
event when The Beatles were let into his studio and heard unfinished portions of the album, 
Wilson's already unstable persona was irreversibly damaged. The recorded material was 
abandoned, and unheard in their intended form for over 45 years. Despite this, the ideas present 
on Smile still managed to have a significant impact on music, including inspiring the entire 
foundation of the Elephant Six. In 201 1, the tapes were finally organized in as close to what their 
finished form would be, and the result lived up to expectations. One can only speculate the 
impact Smile would have had if it were released in its infancy, and even the 201 1 version doesn't 
sound perfectly polished. Although it's not ideal, The Smile Sessions presents us with a glance at 
what should have been the 
greatest record of one of the 
most important periods in 
music history 
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Run The Jewels (2013) (32:58) 
Run The Jewels 

My Rating: 3 Genre: Hip Hop, Rap 



Run The Jewels Chronology 


2013 


Run The Jewels 


2014 


Run The Jewels 2 




One of the biggest new names in hip-hop is 
this collaboration between EL-P and Killer 

Mike. Humorously so, halfway through the album, the two are bold 
enough to attempt a diss track on Jay-Z and Kanye West for their Watch 
The Throne collaboration. While I am all for rappers being controversial 
and competitive, performer ought to know their boundaries; when their 
claims are warranted and when they are facing more than they can 
handle. This album is nothing compared to Watch The Throne, which is hands down one of the 
most important records of the decade thus far. Watch The Throne had relevant themes, popular 
influence, is actually enjoyable to listen to. Run The Jewels is a haphazard, boring, forgettable 
album, who's best moments are equal to The Throne's filler tracks, and the ninth track, Twin 
Hype Back is in the conversation with CLPPNG's Tonight as one of the worst rap songs I have 
ever heard. Every time I listened to this album, I found myself suffering through the final half, 
just wanting it to be over, amazing considering the incredibly brief track time. 



Syro(2014) (64:31) 
Aphex Twin 

My Rating: 4 Genre: Electronic 



Aphex Twin Chronology 


1994 


Selected Ambient 
Works Vol II 


1995 


I Care Because You 
Do... 




Richard D James 


1996 


Album 


2001 


Durkqs 


2014 


Syro 



It's been 20 years since the peak of 
Aphex Twin's career, one in which he 
drastically revolutionized an entire 
genre of music. After a thirteen year 
hiatus, expectations were varied for 
new material. My objections to 

Richard D James Album last year was a very cold and robotic sound 
that lacked melodies or builds, rather just a heavy beat and fluctuation 
of synthesizers. Syro does little to distance itself from this style on a majority of the album. The 
closing track is a great change of pace, featuring a gentle piano melody overlayed on a field 
recording. "180db_" is clearly the standout track as it has a considerable build to it, as well as a 
dance-style lead synth. Instrumental electronic music can serve as dance music or ambient. 
Syro's flaw is that it falls nowhere in between, yet unlike Five Star Hotel's Gray Data, does not 
remain interesting for its excessive runtime. 
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Floral Shoppe (2011) (47:49) 
Macintosh Plus 

My Rating: 6 Genre: Vaporwave 

Vaporwave has been one of this decade's most confusing trends in 
music, combining plunderphonics and electronic music that has 
strong roots in the music of the 1980s. Floral Shoppe is seen as the 
quintessential album in this young, budding genre. It is peculiar 
because almost the entire record is made up of sampled material, and 
while records like The Avalanches' Since I Left You is entirely 
sampled, it still felt like a new, finished product. On Floral Shoppe 
the music still sounds like it maintains its original form, and rather 
than listening to a new album, you hear a warped, altered remix of an 

existing one. Structurally this album is interesting, as there are no verses or choruses, and the 
small minority of tracks that have lyrics are distorted beyond recognition. Despite these aspects, 
Floral Shoppe flows very beautifully almost like an ambient record. The sounds present, 
regardless of their source, are exceptionally interesting and enjoyable to listen to. 
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Tyranny (2014) (62:52) 
Julian Casablancas + The Voidz 

My Rating: 7 Genre: Noise Rock 



Julian Casablancas Chronology 




Phrazes For The 


2009 


Young 


2014 


Tyranny 



After assembling a tag-team of a supporting cast earlier this year, Julian 
Casablancas released his latest solo-effort with "The Voidz". Before 
releasing any material, Casablanca's efforts to form an image around the 
group felt terribly forced, from the album artwork, to their "anti-corporate agenda". However, a 
musician as talented as Casablancas left plenty of optimism for a stellar release. Tyranny is a 
weird, indulgent, and excessive album. One of the major faults of The Strokes' early days is the 
tracks, while marvelous, are short, formulaic pop rock songs. Not on Tyranny. This album and its 
tracks are expansive, probably to a fault, and features a grunge take on the new wave style 
adopted by The Strokes in the last 3 years. At the center of this album is the 10 minute single, 
"Human Sadness", which is one of the most incredible tracks Casablancas has ever made, and 
easily overshadows the rest of the release. Of the other 1 1 tracks present, they are usually hit or 
miss. This, along with the strange and inaccessible style of the album has left fans and critics 
unimpressed with this latest effort. The album is take it or leave it, but it delivered one of the best 
tracks of the year. 
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Tomorrow's Morning Boxes (2014) (62:52) 
Thorn Yorke 

My Rating: 8 Genre: Electronica, Experimental Rock 



Thorn Yorke Chronology 


2006 


Eraser 


2014 


Tomorrow's 
Morning Boxes 




In 2014 releasing a surprise album is old 
hat after Death Grips made it a habit, and 
Bey once and U2 pushed it to the forefront. 
It must be remembered that Thorn Yorke 

was the first to pull off such a gimmick with Radiohead's 2007 album In 
Rainbows. For Yorke, his career has grown somewhat stagnant. This is 
his fifth studio album he has been a part of since his solo debut in 2006, 
and only the aforementioned In Rainbows strays from the electronic rock style present on The 
King of Limbs and Atoms For Peace's Amok. These have all been great albums, but as the front 
man of a group renowned for changing their style, Yorke has grown quite complacent. 
Tomorrow's Modern Boxes was notable for its purchase method through BitTorrent. While I 
applaud him for advancing the music industry yet again using this model, the surprise release 
hurt the reception of this album; it seemed over as soon as it arrived. Critics tore it apart as lazy 
and identical to previous efforts. While I see their point, Thorn Yorke has a gift, and while it 
won't be influential or even widely discussed over the next decade, Tomorrow's Modern Boxes 
was tremendously enjoyable to listen to at the time of its release. 





Brain In A Bottle 


Thorn Yorke 


Tomorrow's Modern Boxes 


2014 




Mother Lode 


Thorn Yorke 


Tomorrow's Modern Boxes 


2014 



Chvrches 

Sokol Auditorium, Omaha Nebraska 
September 24th 9:00 PM 




I had the tremendous fortune of seeing Chvrches perform almost a 
year to date of the release of their debut studio album, The Bones of 
What You Believe. I thoroughly enjoyed this album last year and 
named it runner up to Yeezus in the album of the year race. Although 
it's been only a year, the show marked a good opporitunity to 
reevaluate this group and what exactly they have meant to music 
during their short career. 

The Bones of What You Believe is a great record, that much still 
hasn't changed. When it was released in the fall of 2013 Chvrches 
were still relatively unknown, aside from a strong online following. 
Upon release of the record, I predicted that it would only be a matter 
of time when this talented act was getting wide spread radio play and commercial success. The 
very accessible pop style of their music could easily put them amongst the countless crossover 
"indie" acts to achieve this. 




Lauren Mayberry (Vocals) 
performs "Recover" off 
Chvrches 2013 album The 
Bones of What You Believe 



Flash forward to Omaha the following year and the crowd spoke for 
itself. Hundreds of people aged 16-24 all shelling out $20 a piece to 
see this Scottish three-piece "perform". Granted, in my speculation, 
most of the present individual's exposure of the group was likely a 
result of a Pandora or Spotify recommendation, and their knowledge 
of the record likely did not go much past 'The Mother We Share" or 
"We Sink". 



8. Recover 



9. Tether 



10. Under the Tide 



11. The Mother We Share 



Encore 



Chvrches have spent the last year touring non-stop, including an 
appearance at every major "festival" in America and the United 
Kingdom. At some point the tour will end, and they will be left with 
millions of new fans they never anticipated having, waiting to see 
what they will do next. The next release will be key in determining 
which direction they go artistically. I can't imagine them getting 
"too experimental" and alienating their new base, not a concern for 
acts with less pop appeal. That being said, Chvrches could very 

easily go too far in the other direction, and try to appeal to an even larger audience. While I wish 
them all the success in the world, my continued fandom is, as it should be, dependent on the 
quality of music they create, whichever direction they head. But I'm very concerned they won't 
be able to match the tremendous quality of their debut. 



Setlist 



1. We Sink 



2. Lies 



3. Lungs 



4. Gun 



5. Night Sky 



6. Strong Hand 



7. Science/Visions 



12. You Caught the Light 



13. By The Throat 



As for the show, it was ok. I found the large crowd to be annoying and much more energetic then 
I could bear. As someone who came to hear the (too loud) music, all of the jumping, waving of 
arms and shouting detracted from the experience. Not a fault to Chvrches themselves, but simply 
a result of the type of individual their catchy sound appeals to. 



Little Pieces Of Paper With "No" Written On Them (2010) (65:09) 
Car Seat Headrest 



Car Seat Headrest Chronology 


2010 


3 


2010 


4 


2010 


Little Pieces of 
Paper With "No" 
Written On 
Them 


2011 


My Back Is Killing Me 
Baby 






2011 


Twin Fantasy 




My Rating: 8 Genre: Post-Punk Revival, 

The farther back into Car Seat Headrest's 
discography I go, the larger the transition is 
from a project with specific ideas ready for the 
studio, to a more do-it-yourself creation from 
a young man bursting with ideas. That is not 
to say early Car Seat is of less merit than his 
recent sensational work, but it has the raw, 
unpolished feel of an artist with an abundance 

of potential. Will himself describes Little Pieces of Paper as "B-SIDES AND 
RARITIES AND GENERALLY JUST AWFUL SHIT." While I think he might be a little hard 
on himself with that point, this is not a cohesive collection of tracks, precisely because they are 
all things that didn't fit in the form of his earlier albums. In the 21 tracks on this album there are 
a wide variety of incredible moments, and next to no bad tracks, truly amazing for a release of 
this make up. A significant portion of the album is made up of an abandoned project Will was 
working on called "Stabbey Ode", in which he sampled The Beatles' Abbey Road and created 
songs around the distorted loops, the results are some of the most interesting moments on the 
album. It was while listening to this album that the thought came to my mind, if I had to 
exclusively listen to Car Seat Headrest I wouldn't mind. His style of music is the perfect match 
the style that I enjoy, and I am savoring ever second of material he has recorded. 





1 don't want you 


Car Seat Headrest 


Little Pieces Of Paper With 
"No" Written On Them 


2010 




get better get well 


Car Seat Headrest 


Little Pieces Of Paper With 
"No" Written On Them 


2010 




1 CAN TALK WITH MY EYES 
SHUT 


Car Seat Headrest 


Little Pieces Of Paper With 
"No" Written On Them 


2010 



The Physical World (2014) (35:45) 
Death From Above 1979 

My Rating: 3 Genre: Punk Rock, Noise Rock 



Death From Above 1 979 
Chronology 




You're A Woman, I'm 


2004 


A Machine 


2014 


The Physical 
World 



The ten year hiatus between their 
unimpressive debut, and their equally 
disappointing second album begs the 

question; why come back at all? The last two years has seen an 
inordinate amount of artists from the last two decades trying to become 
relevant once more through new releases or reissues (see, My Bloody 
Valentine, Daft Punk, Aphex Twin, ect.) So, for one of the most 
forgettable artists of the last decade, The Physical World is even less 
interesting than its predecessor. It sounds reminiscent of the pop punk 
trend that was present during Death From Above 's original run. Perhaps the most frustrating 
aspect about this group is their continuous comparisons to dance punk. 2014 was one of the best 
years in the genre this decade, and this album and group are not even dance punk. 




Cassette Store Day 

Saddle Creek Shop, Omaha Nebraska 
September 29 th 11:00 AM 



As vinyl records have made their triumphant return in the last six 
years, many speculate the bubble will soon burst. The gimmick of 
the obsolete technology is wearing off the more widespread the trend 
has become. Producers at every level of music have taken their 
opportunity to jump in and profit off of the trend, trying to squeeze 
every last cent out of the nostalgic consumers. The best example of 
this can be seen in Jack White's newest release this year, Lazaretto. 
While his warn out style that has not developed for the last 14 years 
is bad enough, White managed to create the ultimate gimmick, a 
record that sold entirely on the "tricks" of the packaging rather than 
on the quality (in this case, lack thereof) the music. Six years after 
vinyl was "dead" a 40 year old man managed to sell more records of 
his cookie cutter blues rock then anyone of the last twenty years 
because people thought it was "cool" they could play it backwards. 

As cynical as that may sound, the growing caution to the trends in 
physical media has led to the rise of "cassette culture". For true do- 
it-yourself artists, pressing vinyl is far too expensive and the only 
way to provide an analog experience is through a medium now 
laughably obsolete, despite being widely in use as recently as the late 
nineties; cassettes. Cassette Store day was, unlike Record Store Day, 
not founded to support the retail stores, but rather the medium itself , 
and all of the unique opportunities it allows. 

While buying a cassette in 2014 may seem like the ultimate "wanna- 
be-retro" purchase someone could make, I assure you, there is a 
thriving community of artists incapable of reaching levels of 
commercial success necessary to market themselves in any other 
way. Many of these artists have full time jobs outside of music and 
create simply out of the love for what they do. Cassettes are a great way to make a professional, 
tangible product at a low cost (cheaper than even CDs), that still offers analog playback. In a 
sense, I find this movement more genuine then vinyl, one in which millions have convinced 
themselves that they can hear an improvement in an inaudible difference in sound. Cassette 
listeners accept lower quality sound knowing it doesn't really make a difference. 

Like Record Store Day, many artists contributed to make new releases specifically for the 
occasion, Notably Mutual Benefit, Madvillain, Andrew Jackson Jihad, Cloud Nothings, and my 
selection, Foxygen. Their release was especially interesting as they made their new album 
available on cassette before it was released or even leaked digitally, meaning that you would 
truly be the first to hear it. What was especially amusing, Foxygen' s ". . .And Star Power" was 
cheaper on 2xCassette ($8), than to buy digitally on iTunes ($10.99). Gimmick or not, it was an 
interesting trend to be a part of in 2014, and lead to a unique way to interact with a great artist. 
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...And Star Power (2014) (82:07) (Double Album) 
Foxygen 

My Rating: 6 Genre: Art Rock, Psychedelic Rock 



Foxygen Chronology 


2012 


Take The Kids Off 
Broadway 


2013 


We Are The 21 st 
Century 

Ambassadors of 
Peace and Magic 


2014 


...And Star 
Power 



. . .And Star Power is the bold follow up to 
Foxygen' s stellar release last year. At 24 tracks 
and 80 minutes, this album was incredibly risky 
to make. Many of the tracks are, just like their 
previous material, terrific. That being said, in 

order to justify the length and tracklisting, an artist must do more than 
present some great ideas. A lot of the tracks are like half songs: fragments 
of an idea left unfinished to create a mosaic of an album. The throwback, 
guitar driven, psychedelic rock is not the style that lends its self to this level of indulgence. 
Foxygen is best in the format of their last release: 35 minutes of 7-8 tracks of catchy pop rock 
songs, with memorable hooks and melodies. I really respect the group for what they tried here 
and it was by no means a failure; there isn't a moment on the album I find unenjoyable. But if 
Foxygen really wants to progess, they ought to realize less is more: a compact and concise 
release beats an expansive and draw out one, especially when your appeal is based on such 
simple elements like theirs is. 
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Floodlight Collective (2009) (44:52) 
Lotus Plaza 

My Rating: 6 Genre: Shoegaze 



Lotus Plaza Chronology 


2009 


Floodlight 
Collective 




Spooky Action at a 


2012 


Distance 



In the last five years it feels as if there is more 
shoegaze influenced music than a direct 
representation of the style. Deerhunter over 

their first three records offered their interpretation of the genre in stellar 
fashion, but most of that success is attributed to Bradford Cox. On 
"Floodlight Collective" Lockette Pundt showed that he had quite a bit to 
bring to the table on those records. This is very straightforward shoegaze, 
but I really love its ability to make soundscapes. In a genre that is hard to create memorable 
melodies, Lotus Plaza hides them under the wall of sound. This makes it a challenging release, as 
it makes it somewhat forgettable. Floodlight Collective offers a very enjoyable listen but does 
not resonate with you. "Whiteout" is easily the standout track here, featuring a very repetitive 
loop of the best vocal melody on the album. 






Whiteout 


Lotus Plaza 


Floodlight Collective 


2009 




Threaded Needle 


Lotus Plaza 


Floodlight Collective 


2009 



Mutual Benefit 

The Waiting Room Lounge, Omaha Nebraska 
October 2nd 9:00 PM 



I still remember Love's Crushing Diamond's release in 
October of 2013. 1 saw multiple great reviews, but I never 
considered listening to it. When 'The Space Project" was 
released this April, Mutual Benefit was one of the names 
that I recognized, although I purchased the album because 
of the attraction of Youth Lagoon and The Antlers. As it 
turns out, "Terraform" proved to be one of the standout 
tracks from the compilation and I immediately downloaded 
Love's Crushing Diamond, 6 months too late. 



It took me even longer to realize just how great the album 
was. While I enjoyed it initially, I only began to consider it 
an 8/10 or higher (somewhat of a benchmark for great 
records on my scale) by the end of the summer. 



Omaha has long had a thriving music scene, but that is more a 
testament to the strength of local artists that have been fostered here. 
As a tour destination, many big names pass it over. Omaha is only 
the 63 rd largest metro area in the United States, and for an artist like 
Kanye West, it makes more sense to stick to large urban areas where 
he can easily draw crowds in the thousands. For an artist like Mutual 
Benefit, who, while critically acclaimed is still in the very early 
stages of growing a fanbase, they have to play in cities like Omaha. 



Jordan Lee ( Center) and his 
band perform CL. Rosarian 
off of their breakout LP 
"Love 's Crushing Diamond " 



Setlist 



1. Strong River 



2. Golden Wake 



3. Wishing 



4. Statue of a Man 



5. Desert Island Feeling 



6. Brown Swan 



7. Advanced Falconry 



8. Moonville Tunnel 



9. Animal Death Mask 



10. CL Rosarian 



1 1. Strong Swimmer 



12. Here 



It was disappointing, but unsurprising when we arrived to the 
Waiting Room to realize there were roughly only 30 other people in 
attendance that evening. I immediately questioned how the trip 
through Omaha could even be profitable, as tickets only sold for $10 

and a hotel for the four musicians had to be expensive. Factoring in gas and food, they likely 
barely broke even after merchandise sales. On the positive side, while locations like Omaha 
likely aren't exceptionally profitable, they likely make far more in large cities like Chicago or 
New York, and especially at large festivals they have performed at over the past year. 



While it did not help the artist much financially, the small crowd made for an unparalleled 
viewing experience. Compared to Chvrches the difference was night and day: Everyone was able 
to have a great view, the venue was the perfect temperature, the volume was at the ideal level. 
Jordan wasn't afraid to talk to the people in the audience. While many artists talk in between 
tracks it often feels like a forced effort to be personable to a large crowd of people. Here, Jordan 
actually had conversations with the people, asking what to do with their morning off the next 
day, talking about getting pizza, asking about Creighton and what their mascot was. My only 
complaint is that he overpowered the female vocals that standout in such a great way on the 
album. 



Graduation (2007) (51:12) 
Kanye West 

My Rating: 8 Genre: Hip-Hop, Rap 

Graduation stands at the cross roads of 
Kanye' s discography. For many Kanye 
fans it's Kanye' s final release before 
overly indulgent, experimental and 
"weird" styles of his three most recent solo 
albums. Others cite Graduation as watered 
down pop. Unlike his two previous 
releases; lengthy, soulful, albums, 
Graduation is a much more concise, anthem rap album. Inspired by touring with U2, Kanye 
realized his intricate lyrics and subtle beats may sound great on record, but don't have the same 
appeal in a casual setting. While still using samples throughout, Kanye increases the use of 
synthesizers in his beats, which would continue throughout his next five solo and collaborative 
albums. While nowhere near perfect (Barry Bonds is the worst song Kanye has ever made) this is 
much better than his excessive first two records, and is a very stable, adequate predecessor the 
varied styles of the next three albums. 



Kanye West Chronology 


2004 


The College 
Dropout 






2005 


Late Registration 


2007 


Graduation 


2008 


808s and 
Heartbreaks 


2010 


My Beautiful Dark 
Twisted Fantasy 






Good Morning 


Kanye West 


Graduation 


2007 




I Wonder 


Kanye West 


Graduation 


2007 




Stronger 


Kanye West 


Graduation 


2007 



Berserker (2005) (54:14) 
Jane 

My Rating: 8 Genre: Experimental, Ambient 



Jane Chronology 


2002 


Paradise 


2002 


COcOnuts 


2005 


Berserker 



Animal Collective and its associated members 
never shy away from abrasive sounds. In 

addition to his marvelous solo career, Panda Bear was part of a duo with 
friend Scott Mou called Jane. Berserker is their final and most well 
received album from the group, and is a fascinating ambient work that is 
only four tracks. While I would like to classify it as instrumental, vocals 
are used, just manipulated so much they do not express words, but serve as 
another instrument. This album reminded me a lot of Deerhunter's fantastic Cryptograms 
mixtape, but in a much more expansive style. The third track "Slipping Away" is a standout 
featuring a heavy drumbeat that lasts for a majority of the 1 1 -minute runtime, and has shades of 
dance punk in its experimental sound. Easily one of the most experimental things I have listened 
to this year, Jane manages to be compelling despite a truly free formed album. 




r 



Slipping Away 



Nervous Young Man (2013) (129:12) (Double Album) 
Car Seat Headrest 

My Rating: 9 Genre: Lo-Fi, Post-Punk Revival 



Car Seat Headrest Chronology 




My Back Is Killing Me 


2011 


Baby 






2011 


Twin Fantasy 






2012 


Monomania 


2013 


Nervous Young 
Man 






2014 


How To Leave Town 



Car Seat's most recent album is a beast: 
clocking in at two hours and nine 
minutes. The album features "songs 
written between the ages of 17 and 21", 
which is a considerable range 
considering the works Will has put out in 

that period. Astonishingly this album is incredibly unified in light of the 
length and the song's origins. Nervous Young Man has everything 
present on it: the synths of Monomania, the beautiful choruses of Twin 
Fantasy, and the lo-fi appeal of Little Pieces of Paper and My Back Is 
Killing Me Baby. But what connects this sensational album to the rest of his already acclaimed 
discography is the lyricism and their vocal presentation. Lyrically there are countless moments of 
memorable verses that are noticed with every listen, and the way Will writes these into melodies 
are incredibly original and the root of what makes them enjoyable. Double albums are often a 
pivotal moment in an artist's discography, and if this album is any indication of the future of Car 
Seat Headrest, he is destined for great things. 






Boxing Day 


Car Seat Headrest 


Nervous Young Man 


2013 




I Wanna Sweat 


Car Seat Headrest 


Nervous Young Man 


2013 


19 


Plane Crash Blues (I Can't Play Piano) 


Car Seat Headrest 


Nervous Young Man 


2013 



Smiley Smile (1967) (27:36) 
The Beach Boys 

My Rating: 4 Genre: Psychedelic Rock, Lo-Fi 



The Beach Boys Chronology 


1966 


Pet Sounds 


1967 


Smiley Smile 


1967 


Wild Honey 




1967 was such a pivotal year in music 

history. While The Beatles released Sgt. Pepper's, The Velvet 
Underground released their first album, the "Summer of Love" was 
raging in San Fransisco, and The Monterey Pop Festival was a decade 
defining moment with Jimi Hendrix and The Who burning a guitar and 
smashing drums, respectively. While all this was happening, Brian 
Wilson's personal demons saw the downfall of what should have been 

the significant work of this time. Capitol Records officially pulled the plug on Smile on May 2 n 
and in order to fulfill a contractual obligation "Smiley Smile" was released four months later. 
The result is the short, lazy, and subdued remains of a masterpiece, torn to shreds by self-doubt 
and a band and label who weren't ready for music that progressive. Beach Boy Mike Love, who 
derailed Smile, held Wilson back even more on this album. The irony is that at the same time this 
was happening with the Beach Boys, the psychedelic age in music was just beginning. Wilson 
was there first, but couldn't get the finished product out in time; The 201 1 reissue is a testament 
to that. The 1967 release is a symbol of everything that destroyed what could have been. 



Lost In The Dream (2014) (60:27) 
The War on Drugs 



The War on Drugs Chronology 


2008 


Wagonwheel Blues 


2011 


Slave Ambient 


2014 


Lost In The Dream 



My Rating: 3 Genre: Folk Rock, Americana 

2014 has been a huge year for The War on 
Drugs, as Lost In The Dream has been a 
critical favorite, matched with a larger than 

expected commercial performance. All of this has perhaps been somewhat 
diminished by an on-going "feud" with Sun Kil Moon. It started from an incident when War on 
Drugs performance interfered with a simultaneous performance by Sun Kil Moon at a festival, 
leading to Kozlek to refer to The War on Drugs as "beer commercial rock" and remarked he was 
looking forward to picking up their latest album at Starbucks. (Which is really the pot calling the 
kettle black) It was humorous to see a very public, long lasting "beef in the indie rock world, as 
normally such behaviors are limited to hip-hop. While Slave Ambient had some sensational 
moments, Lost In The Dream is a very boring hour of Bruce Springsteen rip-offs. I cannot speak 
much to the album other than that everytime I listened to it I wish I were not listening to it. It's 
funny how my opinion on both this album and Sun Kil Moon's Benji is my biggest 
disagreements with critics this year, and both artists are caught up in a hilarious, yet childish 
disagreement, a conflict that proved to be more engaging than their 
respective albums. 



This Is Our Music (1990) (48:54) 
Galaxie 500 

My Rating: 8 Genre: Slowcore 



Galaxie 500 Chronology 






1988 


Today 


1989 


On Fire 


1990 


This Is Our 
Music 




Dean Wareham once said "anyone can learn 
to play really fast. But to play less notes is 

more challenging. " It was this mindset, embracing that challenge, that 
was the foundation of Galaxie 500's career. The final installment in 
Galaxie 500's discography is yet another beautiful and polished 
collection of down tempo, brilliantly arranged tracks. While sounding nothing alike, its 
interesting to compare their career arc to LCD Soundsystem: three albums released in a very 
short period of time, all very similar in quality and style, before ending the group for good. It's 
very rare for an artist to maintain a quality so consistent on every studio release. This Is Our 
Music follows their previous two releases directly; however, I would say what sets it apart is a 
more orchestral sound, adding various instruments to their repertoire. What made On Fire a 
10/10 album for me was every tracks build to incredible choruses and releases. This Is Our 
Music does not focus on that so much as creating a soundscape and exploring it over the runtime, 
much like what The Antlers did on their latest album. While this approach does not create a 
transcendently perfect album like its predecessor, it does yield a cohesive work that perfectly 
concludes this brilliant group's career. 





Fourth of July 


Galaxie 500 


This Is Our Music 


1990 




Summertime 


Galaxie 500 


This Is Our Music 


1990 



Julian Casablancas + The Voidz 

The Masquerade, Atlanta Georgia 
October 22nd 7:00 PM 

The Strokes formative years in New York City 
possess a certain legendary quality when looked back 
upon over a decade later. While the music was 
sensational to many, outside of that the group 
possessed an overwhelming aura of "cool" to them 
that has yet to be seen since. The leather jackets, 
messy hair, converse sneakers, countless wrist bands 
from music venues left on for weeks. For the most 
part, rock 'n roll cliches of the 60s and 70s revived for 
the internet era. Just like their music, The Strokes 
image was nothing original, but was simply cooler 
than anything that had been seen in the last 20 years, 
and ready to be at the forefront in the same way that The Velvet 
Underground were too far ahead of their time. 



Throughout the rise and fall of the early aughts' most trendy group 
most people forget just how young The Strokes were. Casablancas 
just turned 23 at the release of Is This It, while bandmate Nick 
Valensi admittedly needed a fake ID to get into some above 21 
venues they were playing. Casablancas represents a very unique 
figure in the new millennium in music, the first, a possibly last, 
"rock star" to grow up in the public spotlight. In 2014, rock 
musicians are either a fringe indie act or watered down radio rock 
(Coldplay, Imagine Dragons). We may never see an artist with such 
crossover appeal gain so much notoriety again. The amazing thing, 
how quickly that status and that has both vanished and remained for 
Casablancas. 



The crowd for this show was unlike any I had ever seen. Obviously, everyone was there because 
of Julian's connection with The Strokes, seeing as Tyranny had only been out for a month. To 
me, it didn't feel like anyone there was just a casual Strokes fan, stopping in because Julian 
happened to be in town. The entire crowd likely knew their entire discography, and was electric 
when The Voidz covered two songs by Julian's primary group. Many of these people were my 
age, meaning they were 6 years old for the release of Is This It, truly showing how far we are 
removed from that iconic record. Demonstrating his signature presence, Julian was able to get 
the entire crowd to go berserk simply by nonchalantly and almost incoherently muttering into the 
microphone ". . .what's up guys" after opening the show with the sensational "Human Sadness." 
After the show over 100 people waited by the tour bus for a chance to see Julian. Despite his 
fervent rock star following and an entire new generation of fans out of respect for his past, he 
couldn't even crack the top 25 on the charts for Tyranny (peaked at 39). This paradox between 
being a legend and simply being irrelevant in the mainstream is one of the most fascinating 
aspects of his career, and perhaps only makes him that much significant. 



m 




mm 




Julian Casablancas ( Center) 
and The Voidz perform 
Human Sadness off of their 
debut record "Tyranny " 



Setlist 

1. Human Sadness 

2. Business Dog 

3. Where No Eagles Fly 

4. Xerox 

5. Crunch Punch 

6. River of Brakelights 

7. M.utually A.ssured Destruction 

8. Father Electricity 

9. Nintendo Blood 

10. Ize of the World 

1 Uohan Von Bronx 

Encore 

12. I'll Try Anything Once 

13. Dare I Care 



Album of the Year (2004) (53:19) 
The Good Life 

My Rating: 7 Genre: Alternative Country, Americana 



The Good Life Chronology 


2000 


Novena on a Nocturn 


2002 


Black Out 


2004 


Album of the 
Year 


2007 


Help Wanted Nights 



One of the most interesting things when 
studying music is the way regional 
scenes will develop, and many like- 
minded artists spring up near each other. 
This has been seen in Seattle (grunge), 
Atlanta (crunk), Athens (Elephant 6), 
and Los Angeles (G-Funk). Especially 
interesting, is like in Athens, when all of 

the artists are on the same label, and the label takes on the identity of 
the sound. In this fashion, Saddle Creek Records hosts Omaha Nebraska's unique indie rock 
artists, most notably Connor Oberst's of The Bright Eyes. The Good Life is one of the next 
largest groups of the label. I am really taken aback at how much I enjoy this album, as nothing 
about it strikes me as something I would like. It's a very straight forward album with basic four 
piece instruments, basic song structures, and foreseeable lyrics. Something about it keeps 
drawing me back and I can't put a finger on it, it's just a very enjoyable listen driven by the 
isolated vocal melodies. 






Album of The Year 


The Good Life 


Album of The Year 


2014 




October Leaves 


The Good Life 


Album of The Year 


2014 



Mr. Noah (EP) (2014) (16:20) 
Panda Bear 

My Rating: Withheld Genre: Neo-Psychadelia 

Panda Bear hinted at a new release for 
most of 2014 before finally revealing 
that his latest full length album, Panda 
Bear Meets The Grim Reaper would be 
delayed until January 15, 2015, instantly 
making it the most anticipated release of 
next year. Not to leave his fans hanging, 
Panda Bear instead released this four 
track collection to hold us over in the meantime. The title track of this EP will also be featured 
on the upcoming album. Mr. Noah is unlike anything Panda Bear has done yet, much more lively 
than his more somber 201 1 album Tomboy. Each track has a very psychedelic tone to it, which is 
not unusual for Panda Bear, but it is really emphasized here. Also notable is how dense the 
arrangements are, featuring a wide variety of accompanying instruments and sounds to create the 
track. It's an terrific taste of what this talented artist has been working on, and leaves me very 
excited to hear his new album. 



Panda Bear Chronology 






2004 


Young Prayer 


2007 


Person Pitch 


2011 


Tomboy 


2014 


Mr. Noah 


2015 


Panda Bear Meets 
The Grim Reaper 



Run The Jewels 2 (2014) (38:20) 
Run The Jewels 

My Rating: 9 Genre: Hip-Hop, Rap 



Run The Jewels Chronology 


2013 


Run The Jewels 






2014 


Run The Jewels 2 




mm 



Run The Jewels follow up to their self-titled 
debut could not have been a larger step 

forward. I found this record to be sensational in all the ways its 
predecessor was not. Taking on a much more serious, and aggressive 
tone, the beats present throughout the album are incredibly engaging and forward thinking. 
While the lyrics add to the album, the music is good enough to stand on its own as an 
instrumental work, something that cannot be said about many hip-hop releases. In a genre in 
which I am usually left wanting more, Run The Jewels dedicate an entire release to creating an 
exceptional sound. Lyricism is important, but second to the music itself. This instrumental first 
focus has made this record one of, if not the best hip-hop release of the year. I really criticized 
this group for their "diss-track" against Jay-Z and Kanye West collaborative effort on Watch The 
Throne. A year later Run The Jewel's work sets them as peers to the often praised "Throne". 





Jeopardy 


Run The Jewels 


Run The Jewels 2 


2014 


20 


Close Your Eyes (And Count To Fuck) 


Run The Jewels 


Run The Jewels 2 


2014 




Lie Cheat Steal 


Run The Jewels 


Run The Jewels 2 


2014 



Kendrick Lamar Chronology 


2011 


Section.80 


2012 


good kid m.A.A.d city 




Section.80 (2011) (59:24) 
Kendrick Lamar 

My Rating: 6 Genre: Hip -Hop, Rap 
good kid m.A.A.d city received 

considerable acclaim for its lyrical content, describing Kendrick' s troubles 
growing up in Compton. Section.80 addresses some similar themes, as seen 
on the album cover: money, drugs, and guns on the same night stand as the 
bible. Kendrick claims the paradox present in the picture and the daily lives 
of people, himself included, is what makes us human. While I think this 
premise is a good foundation for an album, Kendrick is hit-or-miss on each 
track with the way he implements it. Offhanded references to being "crack babies" and "kids of 
the Ronald Reagan-era" feel like oversimplified political commentary: using charged buzzwords 
to give the impression of substance that isn't really there. "Kiesha Song" is perhaps the worst 
example of this, a story of a Los Angeles prostitute that offers no real conclusion and poorly 
touches an excessive number of topics in an attempt to be socially conscious. With the preachy 
outlook of so many of these tracks, the other more upbeat tracks feel out of place, which 
Kendrick would just attribute to the paradox of the album cover, but knowing this doesn't make 
the disparity any more appealing. Musically Kendrick uses a great variety of R&B samples and 
creates a good atmosphere to display his ideas. Kendrick certainly has the capacity to create an 
album that musically and lyrically is as forward thinking as his aspirations would suggest. But as 
for his first two albums, they leave something to be desired in both respects. 






Rigamortis 


Kendrick Lamar 


Section.80 


2011 



How To Leave Town (2014) (62:23) 
Car Seat Headrest 

My Rating: 8 Genre: Lo-Fi, Post-Rock 



Car Seat Headrest 
Chronology 


2011 


My Back Is Killing 
Me Baby 






2011 


Twin Fantasy 






2012 


Monomania 




Nervous Young 


2013 


Man 


2014 


How To 
Leave Town 



CAR SEAT 
H£7lDR£Sr 

WOK/ TO 

LEAVE 

TOWN 



Described as a "season offering" and an 
"album sized EP" How To Leave Town is the 
suprising manifestation of some demos that 
were created while consciously planning 
another forthcoming album. While I normally 
withhold ranking EPs, I feel like this work is 
defined enough to judge alongside LPs. It's a very interesting step forward for Car Seat 
Headrest, featuring some of his most sophisticated arrangements yet, continuing the trend on 
Nervous Young Man of very complex and layered songwriting. As the artwork and title would 
suggest, there are heavy themes of departure from familiar territory, both stylistically as it is his 
most experimental work yet, as well as physically as Will recently left his native Virigina for 
Seattle to begin his professional music career. This theme is embodied in the space travel motif, 
and related back through the sounds of the album; for example, the synths in the opening can be 
seen as "liftoff for both the musical direction as well as the new stage in the artist's life. As Car 
Seat takes his music into the great unknown it will be a pleasure to be along for the ride. 





Ending of Dramamine 


Car Seat Headrest 


How To Leave Town 


2014 




America (Never Been) 


Car Seat Headrest 


How To Leave Town 


2014 










2014 



At The Woodstock Festival (1970) (41:21) (Live Album) 
Ravi Shankar 

My Rating: 7 Genre: Hindustani Classical, World 



1969 was the fitting conclusion to decade of social change that occurred 
throughout the United States. Perhaps the crowning jewel of the decade's 
swan song was the Woodstock Festival, three days of peace, love, and music 
in upstate New York on Max Yasgur's Dairy Farm. While some of the key 
pop artists of the time were present: Jimi Hendrix, Jefferson Airplane, and 
Janis Joplin, the festival showed its eclectic taste with the inclusion of Indian 
musician Ravi Shankar. As perhaps the most well-known sitar players of all 
time, Shankar is famous for his relationship with George Harrison and is the 
influence for the oriental twists present in the back half of The Beatles 
Discography. This recording of Shankar' s performance serves as both a historically relevant icon 
of 60 's culture, as well as a fascinating introduction to a truly foreign style of music. The sitar 
yields to simultaneously featuring a drone sound, and a beautiful melody of notes that are 
arranged very mathematically. Hindustani Classical is in a sense, the West's answer to jazz, and 
is far more stimulating. 



C 7£4V7 SHAiyKARj> M 

^cAT THE v ', 
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Raga Puriya-Dhanashri Gat in Sawarital 


Ravi Shankar 


At The Woodstock Festival 


2014 



November 



Too Bright (2014) (33:38) 
Perfume Genius 

My Rating: 8 Genre: Chamber Pop 



Perfume Genius Chronology 


2010 


Learning 


2012 


Put Ur Back In 2 It 


2014 


Too Bright 



Perfume Genius is the stage name of 
Washington native Mike Hadreas. After 
starting to make music, the end of the last 

decade he made his studio debut in 2010.Too Bright is a surprisingly 
minimal record, and it is my understanding that the rest of his discography 
is even more so. Many of the tracks are very sparse musically, with simple 
piano backing the vocals. This makes the more grandiose moments on the 
record that much more rewarding. When the album does reach these 
climactic moments it really sets this record apart. I was very surprised by this release; it has a lot 
of charm to it during its concise runtime. Its style is one that could have easily fallen flat, as there 
is often little going on, but Hadreas' vocals and songwriting keep the album interesting. 
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Perfume Genius 


Too Bright 


2014 




No Good 


Perfume Genius 


Too Bright 


2014 
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2014 



Movement (1981) (36:12) 
New Order 

My Rating: 7 Genre: Post Punk, Synthpop 



New Order Chronology 


1981 


Movement 


1983 


Power, 

Corruption, and 
Lies 


1985 


Low Life 


1986 


Brotherhood 


1989 


Technique 



LL 



NEW ORDER 
FACT. 50 1981 



MOVEMENT 



Following Ian Curtis' tragic suicide, the 
remaining members of Joy Division were left 
without their creative leader and primarily 
vocalist. Still wishing to continue in the music 
industry, they regrouped under the moniker 

New Order, out of respect for Curtis. Their debut came one year after the 
tragic events of 1980. Movement is very similar to the work of Joy 
Division, and in my opinion, is even better. The New Wave style that was foreshadowed on the 
two Joy Division records is continued here in a big way, with synthesizers playing a primary role 
in the songs arrangements. While Joy Division often dragged-on with an overly melancholy tone, 
Movement's lyrical meanings seems insignificant, which allows the listener to focus on the 
sensational music. Surprisingly this was ignored during the time of its release, only to 
retroactively receive significant acclaim as one of the key works of the 1980s, influencing music 
in multiple genres. 





Dreams Never End 


New Order 
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Lunapark (1992) (41:44) 
Luna 

My Rating: 5 Genre: Slowcore, Dream Pop 



Galaxie 500's front man Dean 
Wareham had far too much talent to 
leave his career music industry 
following the disbandment of his now 
iconic group. Luna is the project he 
started two years after This Is Our 
Music was released, and the group had 
an impressive number of releases through the 1990s. Lunapark is a fairly bland record, in the 
same style as Wareham's earlier work. While Galaxie 500's song structures were never 
experimental you could hardly call them lazy for their simplicity. However at many points in 
Lunapark it feels this way, especially lyrically. The most redeeming aspect of this record is 
easily the moments the tracks divulge into noisy guitar solos, one of Galaxie 500's trademarks. 
While talented, Wareham was never one to venture out of his comfort zone. Galaxie 500's work 
was so polished it didn't matter. But if Lunapark is any indication, I fear the rest of his career 
will be desperately trying to recreate a sound that was long since perfected. 





Slid 


Luna 


Lunapark 


1992 



The Terror (2013) (62:14) 
The Flaming Lips 

My Rating: 3 Genre: Neo-Psychadelia, Experimental Rock 



Throughout their 30 year career, The 
Flaming Lips have managed to create an 
impressive variety of styles. In the early 
80s they were primarily a post-punk 
group and with each album they have 
evolved from their modest origins. Their 
most recent effort is certainly ambitious, 
and sounds like a take on M83's Hurry 
Up We're Dreaming. Many of the tracks incorporate a shoegaze vibe 

reminding me of early Deerhunter. While this certainly has all the 

elements of something, I would like it just feels so flat. Much like The 

Soft Bulletin, while I am listening to it I find myself looking forward to the end. Granted, I find 
this more bearable than The Soft Bulletin, most likely because the vocals are more subdued. 
Deerhunter' s drone and ambient instrumentals have changed the way that I view music. 
Although stylistically not much different, this album totally lacks the build that made 
Cryptograms perfect. Instead of a captivating experimental record, this sounds like noise just to 
make noise. 




The Flaming Lips Chronology 


1999 


The Soft Bulletin 


2002 


Yoshimi Battles The 
Pink Robots 


2006 


At War With The 
Mystics 


2009 


Embryonic 


2013 


The Terror 



Pillar Point (2014) (36:31) 
Pillar Point 

My Rating: 6 Genre: Synthpop 



PIUAR POINT 



Pillar Point Chronology 


2014 


Pillar Point 



Pillar Point is the stage name for 
Seattle Washington based artist Scott 
Reitherman. His self-titled debut saw 
release this year on the prestigious 
Polyvinyl Record label, and is a very 

straightforward synthpop record. The eighth track is notable for 
sounding so much like Washed Out one might not realize they are 
listening to a different artist. But this similarity is no knock to Pillar 
Point: Washed Out is a good sound, and the rest of the album is rather original. This is very fun 
music; the tone is not very emotional and the music never really pushes any limits outside of 
creating catchy moments. It's a very social album, but still has artistic quality. Right now, Pillar 
Point can sacrifice ambition for pop appeal, but I am hopeful that on future releases he can truly 
make something special. 




M 





Diamond Mine 


Pillar Point 


Pillar Point 


2014 




Dreamin' 


Pillar Point 


Pillar Point 


2014 



pom pom (2014) (68:00) 
Ariel Pink 

My Rating: 3 Genre: Art Rock 



In one of the most hyped releases of the year, 
Ariel Pink crafted a collage of very retro, 
1980s inspired indie pop rock songs. Much 
like Foxygen's double album . . .And Star 
Power this album is very indulgent in the 
structure: numerous tracks, often times just 

fragments of "song". While this style somewhat derailed the Foxygen 

album, Star Power at least had the benefit of never having a dull moment and being generally 
enjoyable. On pom pom, the interesting moments are few and far between, separated by 
extensive amounts of filler. The tone of this album is also questionable, featuring several 
moments of goofy and weird lyrics and vocal snippets. These add nothing to the quality of the 
music, and feels like Ariel Pink is being nonsensical for the sake of experimentation, albeit not a 
very good one. There are one or two really good tracks on this album, but they certainly aren't 
worth, nor do they justify the other disjointed and unenjoyable hour of music. 



Ariel Pink Chronology 


2007 


Underground 


2007 


Oddities Somodities 
Vol 1 


2010 


Before Today 


2012 


Mature Themes 


2014 


pom pom 





Not Enough Violence 


Ariel Pink 


pomp om 


2014 



December 
Yanqui U.X.O (2002) (75:00) 
Godspeed You! Black Emperor 

My Rating: 5 Genre: Post-Rock 



Godspeed You! Black 
Emperor Chronology 






1997 


F#A#°° 


1999 


Slow Riot for New 
Zero Kanada 




Lift Your Skinny 
Fists Like Antennas 


2000 


To Heaven 


2002 


Yanqui U.X.O. 


2012 


'Allelujiah! Don't 
Bend! Ascend! 




I saved Godspeed You's most overlooked 
record for last, and upon hearing it I realized 
why the record is frequently thought of as 
the weakest link in an otherwise sensational 
discography. With none of their classic 

vocal samples present, Yanqui U.X.O relies entirely on instrumentals to 
cover over an hour of runtime. While Fit Aft qo and Lift Your Skinny 
Fists had a great dynamic variety loud and quiet moments, and 
Allelujiah! Don't Bend! Ascend! was a captivating hour of drone, Yanqui U.X.O simply drags 
on to predictable and unrewarding conclusions. While crescendos are essentially the key to every 
Godspeed You album, their acclaimed works have an edge to them that this record lacks. 
Nothing about the arrangements holds my attention; sticking with a string heavy sound and 
including no ambient portions throughout the album. Godspeed You always intentionally vague 
"themes" addressed in their music and packaging, which, while somewhat self-serving is at the 
very least interesting. However, the anti-war methodology in the tracklisting and album art feels 
so forced. Nothing offensively bad, but Yanqui U.X.O. just feels like a swing and a miss 
compared to the classics. 



Chai Knees (2014) (26:30) 
Naked Days 

My Rating: 7 Genre: Lo-Fi, Jangle Pop 



Naked Days Chronology 


2012 


Restaurant Album 


2012 


Sleeping In Herndon 


2014 


Chai Knees 




Degan Smith is a Leesburg Virginia based 

artist, whose association with Car Seat Headrest has placed his latest album 
on the radar. Will is credited for "drums and stuff as well as producing the 
album, but songwriting credit goes to Degan. Although it has a very short 
runtime, Chai Knees covers a variety of styles at once. Noticeably the 
second track "Road Lines (Parts 1 & 2) sounds right off of a Smiths album 
as the vocals have a distinct "Morrisey vibe" to them. The rest of the album feels like fragments 
of folk, indie, and baroque pop, and while slightly disjointed is very enjoyable. On "Necks" there 
is a sensational vocal melody that is actually included on a track from How To Leave Town; a 
surprising connection to piece together. The first track "Some Thing" is easily the most 
ambitious and felt like it was going to build into a big, anthemetic track in the style of Youth 
Lagoon, but was cut short at 1:56, and really left me wanting more. Much like this track, this 
album is full of great moments, and the only thing keeping it from being a masterpiece is cutting 
them short. 





Some Thing 


Naked Days 


Chai Knees 


2014 




Necks 


Naked Days 


Chai Knees 


2014 



Unflesh (2014) (38:36) 
Gazelle Twin 

My Rating: 8 Genre: Synthpop, Minimal Techno 



Gazelle Twin Chronology 


2011 


The Entire City 


2014 


Unflesh 




After stumbling upon music website 
The Quietus' yearend list, their 
placement of Unflesh at number one 
spiked my curiosity enough to give it 
a listen. Swedish group The Knife 
always had a tendency to make 

unbelievably good tracks on rather mediocre albums. On Unflesh, 
Gazelle Twin provides me with everything The Knife left me looking for. The dark tone is set 
early on with a truly chilling vocal delivery and original and gripping synths. While brilliantly 
enjoyable, Gazelle Twin never settles for less than unsettling the listener on the album. While 
this is achieved through the heavy electronic moments in the first half, later in the album Gazelle 
Twin tests the upper register of her vocals with minimal accompaniments, making for some 
unforgettable tracks. It's incredibly catchy, but delivered in such a cold and startling way. The 
contrast is captivating and makes for one of the best releases of the year. 





GUTS 


Gazelle Twin 


Unflesh 


2014 




Belly Of The Beast 


Gazelle Twin 


Unflesh 


2014 




Still Life 


Gazelle Twin 


Unflesh 


2014 



Daniel Johnston Chronology 


1983 


More Songs of Pain 


1983 


Yip/Jump Music 


1983 


Hi, How Are 
You 


1984 


Retired Boxer 


1985 


Respect 



Hi, How Are You (1983) (29:46) 
Daniel Johnston 

My Rating: 5 Genre: Lo-Fi 



Daniel Johnston is one of Austin Texas' most 
famous musicians, and a pioneer of the lo-fi 
genre. In the early 80s, Johnston recorded an 
extensive collection of music which he 
recorded on in his home and self-released on 
cassette. The album ranges from spoken word poetry tracks to folk to show 
tunes inspired tracks. Johnston had a nervous breakdown during the 
recording of the record, which is apparent from the isolated and depressed 
lyrics. I found this very similar to Julian Koster's release as Chocolate USA 
While the recording method lead to some unique sounds on the album, and 
Johnston is an important figure for the sensational Austin music scene; I do 
not find this album to be very enjoyable. The whole album possesses the 
same corny tone as All Jets Are Gonna Fall Today 



HI, HOW Aft YW 




SCPT 

Dan ic i jov\nston 





Hey Joe 


Daniel Johnston 


Hi How Are You? 


1983 



Singles (2014) (42:11) 
Future Islands 

My Rating: 6 Genre: Synthpop 



Baltimore Maryland has been proud 
to be home to some of the most 
acclaimed acts of the last decade, 
notably Beach House and Animal 
Collective. This year Future Islands joined their ranks with their 

latest effort Singles. Overshadowing the entire album, however, has ^ 

been the track "Seasons (Waiting On You)" which appeared at or near the top of almost every 
major publications tracks of the year. The track is truly sensational, and like the rest of the 
album, has a very 80s feel to it. That being said, the rest of the album comes nowhere close to the 
opening track, and is rather forgettable. Future Islands is a much less dreamy, more rock oriented 
version of Beach House. Singles is a pretty average record that received attention on the back of 
one of the best tracks of the year. 




30 


Seasons (Waiting On You) 


Future Islands 


Singles 


2014 




Back In The Tall Grass 


Future Islands 


Singles 


2014 



You're Dead! (2014) (38:15) 
Flying Lotus 

My Rating: 5 Genre: Jazz Fusion, Experimental 



Flying Lotus Chronology 


2006 


1983 


2008 


Los Angeles 


2010 


Cosmogramma 


2012 


Until The Quiet 
Comes 


2014 


You're Dead! 



This album is astonishingly boring 
considering all the attention Flying Lotus 
has received during his young career. 
The nineteen tracks fly by the short 38 
minutes, and there are only two tracks 
longer than three minutes. Styles range 
from ambient interludes, to full on jazz 

tracks. It's been a while since there was a widescale contemporary jazz 
release that received major attention, and if anyone could do this it 

would be Flying Lotus. But unwilling to take that risk he hides behind an experimental veil and 
throws together a very disjointed work. Kendrick Lamar's verse in the opening moments is nice, 
but just feels so out of place on a work that is 80% instrumental. It feels like there's no blueprint 
to this album; just random noises thrown together. Throw in a totally out of place Snoop Dog 
verse, and you have one of the most confusing releases of the year. I don't really get what this 
record was going for, but the jazz influences were refreshing to hear. 










Never Catch Me (feat. Kendrick Lamar) 


Flying Lotus 


You're Dead! 


2014 




Dead Man's Tetris 


Flying Lotus 


You're Dead! 


2014 




Dr. Jack's Christmas Album IV (2013) 

(110:27) 

Dr. Jack 

My Rating: 10 Genre: Compilation Album 



Dr. Jack Chronology 






2011 


Dr. Jack's Christmas Album 






2012 


Dr. Jack's Christmas Album II 






2013 


Dr. Jack's Christmas Album III 


2014 


Dr. Jack's Christmas Album IV 





Track 


Artist 


Album 


Year 


Time 


1 


Tomorrow Never Knows 


The Beatles 


Revolver 


1966 


2:57 


2 


Losing My Edge 


LCD Soundsystem 


LCD Soundsystem 


2005 


7:53 


3 


Unholy Lite 


Have A Nice Life 


The Unnatural World 


Z(J±4 


2:51 


A 

4 


There is No Dance in 
Frequency and Balance 


Set Fire To Flames 


Signs Reigns Rebuilder 


2UU1 


A . i "7 

4:1/ 


r 

b 


They Also Mourn Those Who 

\A/rv\r D 1 ~> /- 1/ 

wear biacK 


Sufjan Stevens 


Michigan 


ZUUo 


O.Zl 


6 


Take Pills 


Panda Bear 


Person Pitch 


2007 


5:24 


7 


It's Working 


MGMT 


Congratulations 


2010 


4:06 


8 


Advanced Falconry 


Mutual Benefit 


Love's Crushing Diamond 


2013 


5:06 


9 


Don't Let Our Youth Go To 
Waste 


Galaxie 500 


Today 


1988 


6:50 


10 


Sober To Death 


Car Seat Headrest 


Twin Fantasy 


2011 


5:03 


11 


Confess To Me 


Disclosure 


Settle 


2013 


4:10 


12 


Palace 


The Antlers 


Palace 


2014 


5:36 


13 


On Blue Mountain 


Foxygen 


We Are The 21 Century 
Ambassadors of Peace and Magic 


2013 


5:5! 


14 


Have A Sad Cum 


Death Grips 


n*ggas on the moon 


2014 


3:40 


15 


Misheard Lyrics 


Car Seat Headrest 


Monomania 


2012 


5:38 


16 


Night At The Jetty 


Panda Bear 


Tomboy 


2011 


4:40 


17 


Cabin Essence 


The Beach Boys 


The Smile Sessions 


1967/2011 


3:30 


18 


Human Sadness 


Julian Casablancas + 
The Voidz 


Tyranny 


2014 


10:57 


19 


Plane Crash Blues (1 Can Play 
The Piano) 


Car Seat Headrest 


Nervous Young 


2013 


5:43 


20 


Close Your Eyes (And Count To 
Fuck) 


Run The Jewels 


Run The Jewels 


2014 


3:54 





Track 


Artist 


Album 


Year 


1 


It All Feels Right 


Washed Out 


Paracosm 


2013 


2 


Fell In Love (At The Water) 


Candy Claws 


Ceres and Calypso In The Deep 
Time 


2013 


3 


Apacalypse Dream 


Tame Impala 


Lonerism 


2012 


4 


What We Loved Was Not Enough 


Thee Silver Mt. Zion 


Fuck Off Get Free We Pour Light 
On Everything 


2014 


5 


Once In A Lifetime 


Talking Heads 


Remain In Light 


1980 


6 


Night Train 


James Brown 


Live At The Apollo 


1963 


7 


Snork 


Oren Ambarchi 


Insulation 


1999 


8 


Come To The City 


The War on Drugs 


Slave Ambient 


2011 


9 


The Revolution Will Not Be 
Televised 


Gil Scott Heron 


Pieces of a Man 


1971 


10 


Mask Maker 


Liars 


Mess 


2014 


11 


Unluck 


James Blake 


James Blake 


2011 


12 


Stairs To The Attic 


The Antlers 


In The Attic Of The Universe 


2007 


13 


Worms 


Youth Lagoon 


The Space Project 


2014 


14 


Silent Shout 


The Knife 


Silent Shout 


2006 


15 


The Dark Is Singing Songs 


The Music Tapes 


Mary's Voice 


2012 


16 


She Loves Us 


Swans 


To Be Kind 


2014 


17 


Who Could Wind A Rabbit 


Animal Collective 


Sung Tongs 


2004 


18 


Murmurs 


Hundred Waters 


The Moon Rang Like A Bell 


2014 


19 


Dominoes 


Clipping 


CLPPNG 


2014 


20 


Broken Chords Can Sing A Little 


Thee Silver Mt. Zion 


He Has Left Us But Shafts of 
Light- 


2000 


21 


Yesterday's World 


Circulatory System 


Circulatory System 


2001 


22 


Strangers 


Car Seat Headrest 


My Back Is Killing Me Baby 


2011 


23 


Bluejay Way 


The Beatles 


Magical Mystery Tour 


1967 


24 


Full of Fire 


The Knife 


Shaking The Habitual 


2013 


25 


Ropes 


Thus Owls 


Turning Rocks 


2014 


26 


Parallel Deserts 


Five Star Hotel 


Gray Data 


2014 


27 


Sunbeam Show 


Candy Claws 


Hidden Lands 


2011 


28 


Sister Ray 


The Velvet 
Underground 


White Light/White Heat 


1968 


29 


Queen 


Perfume Genius 


Too Bright 


2014 


30 


Seasons (Waiting On You) 


Future Islands 


Singles 


2014 



Artists By Location 
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Dr. Jack's 2014 Albums of The Year: 





A 1 hi i m 
Ml UUl 11 


Artict 
Ml XloX 


LdUcI 


rxclcdbc Udlc 




V^lldl IMIccb 


IMdlxcu Udyb 


jell fAclcdbcU 




19 


Mess 


Liars 


Mute 


24-Mar 


18 


Mr. Noah EP 


Panda Bear 


Domino 


23-Oct 


17 


...And Star Power 


Foxygen 


Jagjaguwar 


14-Oct 


16 


Tomorrow's Modern Boxes 


Thorn Yorke 


Self Released 


26-Sep 


15 


Tyranny 


Julian Casablancas + The 
Voidz 


Cult 


23-Sep 


14 


Too Bright 


Perfume Genius 


Matador 


23-Sep 


13 


Hang On To Each Other EP 


Thee Silver Mt. Zion 
Memorial Orchestra 


Constellation 


29-Apr 


12 


Salad Days 


Mac Demarco 


Captured Tracks 


1-Apr 


11 


Gray Data 


Five Star Hotel 


Self Released 


18-Jun 


10 


Sea When Absent 


A Sunny Day In Glasgow 


Lefse 


24-Jun 


9 


Unflesh 


Gazelle Twin 


Anti Ghost Moon 
Ray 


22-Sep 


8 


Fuck Off Get Free We Pour Light 
On Evprvthinp 

\~/ II 1 — V L I y LI 1 1 1 1 & 


Thee Silver Mt. Zion 
Memorial Orchestra 

IVI^I 1 IL/I IUI \~/ 1 v> 1 IV^ J LI a 


Constellation 


20-Jan 


7 


n*ggas on the moon 


Death Grips 


Harvest 


8-Jun 


6 


The Moon Rang Like A Bell 


Hundred Waters 


OWSLA 


27-May 


5 


To Be Kind 


Swans 


Young God 


12-May 


4 


How To Leave Town 


Car Seat Headrest 


Self Released 


31-Oct 


3 


The Unnatural World 


Have A Nice Life 


Enemies List/The 
Flenser 


2-Feb 


2 


Run The Jewels 2 


Run The Jewels 


Mass Appeal 


24-Oct 



The Antlers 



Familiars 



1 



June 17 th , Anti Records 



2014 had many great albums that stood out through the 
year. The post rock of Thee Silver Mt. Zion Memorial 

Orchestra and gloomy shoegaze of Have A Nice Life established themselves as 
the front runners in the winter, and Liars added on in the spring; but the year truly 
got going in the summer with Swan's epic To Be Kind. Death Grips delivered 
their signature antics in the biggest way possible, disbanding the group and then 
never releasing the second half of "the powers that b" (Although the group has 
strongly hinted that the release is imminent). In the fall, Run The Jewels released 
what is easily the most politically relevant release of the year with strong ties to 
the civil unrest occurring throughout the United States as a response to the 
incidents in Ferguson Missouri. Aside from the politics is a sensational hip-hop 
album. 




Track Listing 


1 


Palace 


2 


Doppelganger 


3 


Hotel 


4 


Intruders 


5 


Director 


6 


Revisited 


7 


Parade 


8 


Surrender 


9 


Refuge 



But standing out to me above every other release is a very slow uneventful indie rock album by 
three piece group from Brooklyn. Lyrically the album is essentially forgettable: personal 
reflections by leader Peter Silberman but nothing nearly as consequential as their heartwrenching 
2009 masterpiece Hospice. No, The Antlers sacrificed all the flash and melodrama and focused 
on the arrangements. Pianos and Trumpets on every song perfectly match the primary 
instruments and Peter's sensational voice. But the accompaniments don't quite reach the 
orchestral level, that would be too grandiose for this album. They work with the songwriting, not 
overpowering it. A brilliant balance only adds to the overall quality. 



Familiars has a level of cohesiveness that is rarely seen in indie rock. Every track while unique 
sounds like they belong on the same work, with a free form song structure that frequently leads 
to an indulgent instrumental. I cannot emphasize enough how slow tempo these tracks are; in the 
spirit of Galaxie 500 (in fact, even slower), The Antlers create tension and beauty in the chord 
progression and instrument selection. Its ambitiously unambitious. The Antlers made the best 
album of 2014 because they went to the very core of their music and worked to make it as well- 
crafted as possible. Last year in this place I mostly wrote about why Yeezus was the most 
culturally relevant release of the year; aside from being great music it was just so significant. 
That is not the case here. Familiars simply put is a work of art, the best 2014 had to offer. 



Dr. Jack's 2014 Tracks of The Year: 





Track 


Artist 


Album 


20 


Mask Maker 


Liars 


Mess 


19 


Sphere of lo 


Larry Gus 


The Space Project 


1 R 
±o 




1 IlUb UWIb 


1 Ui 1 111 lg rxULIso 


1 ~7 

17 


Screenshot 


Swans 


To Be Kind 


16 


Worms 


Youth Lagoon 


The Space Project 


15 


GUTS 


Gazelle Twin 


Unflesh 


14 


She Loves Us 


Swans 


To Be Kind 


13 


Terraform 


Mutual Benefit 


The Space Project 




1 Want You To Know That I'm Awake/ 1 






12 


Hope That You're Asleep 


Car Seat Headrest 


How To Leave Town 






Thee Silver Mt. Zion 




11 


Any Fucking Thing You Love 


Memorial Orchestra 


Hang On To Each Other EP 






Julian Casablancas + 




10 


Dare 1 Care 


The Voidz 


Tyranny 




Kimochi Wauri (When? When? When? 






q 


\A/hpn? \A/hpn? \A/hpn?l 
vvilclir Wile I IT VVIItrlir^ 


C ar Qoat 1— loaHroct 


1—1 (~\ \ a / Tn 1 oai;o To\A/r» 
nUW 1 U Lcdvc lUWll 


Q 
o 


mjcci i 


Pprfiimp f-Ipniiic: 
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Ton RriCTht 

1 \J\J \J\ Igl 1 L 


7 


Bring The Sun 


Swans 


To Be Kind 






Thee Silver Mt. Zion 


Fuck Off Get Free We Pour 


6 


What We Loved Is Not Enough 


Memorial Orchestra 


Light On Everything 


5 


Unholy Life 


Have A Nice Life 


The Unnatural World 


4 


Have a Sad Cum 


Death Grips 


n*ggas on the moon 


3 


Palace 


The Antlers 


Familiars 


2 


Close Your Eyes (And Count To Fuck) 


Run The Jewels 


Run The Jewels 2 



Julian Casablancas + The Voidz 



Human Sadness 

i 

Clocking in at 10:57, this track is a chaotic masterpiece. Human Sadness 
at its core is a song in the classic style of The Strokes, but with one of 
the best accomplishments in audio engineering, recording on VCR tape, 
Casablancas was able to manipulate the various portions of the track 
into something truly original and amazing. 




Dr. Jack's Albums of The Decade So Far (2010-2014): 

Disclosure 

Settle 
lO 

The idea of pop music has been continuously reconstructed 
throughout history, precisely why studying culture is so 
interesting. Some eras pop's offerings can be better than others: The mid 60s with The Beatles 
and The Beach Boys, the mid 00s with Crunk Rap far outweigh the Hewey Lewis and The News 
led 80s. The decade thus far has offered us some of the least challenging and quality music in the 
mainstream in recent memory. Today, Top 40 radio singles are as unoriginal as ever before and 
few artists are combining major commercial success with artistic merit that was at least 
somewhat present in past decades. 

Dislosure's Settle feels like as close as this decade will come to that great crossover work. While 
it may appear to be otherwise, make no mistake about it; this is a pop album. Through 14 tracks, 
brothers Guy and Howard Lawrence made an album full of sensational tracks for a generation 
content to click through to the next Spotify recommendation. For those who listened, and didn't 
just hear "That Sam Smith Song", Disclosure rewarded the listener every step of the way. While 
the song structures and even choruses were straight out of a radio single Disclosure's 
instrumentals were some of the best dance music had to offer. The nightclub ethos combined 
with pop accessibility made for one of the most listenable releases of the decade. For everything 
this release stands for, the real tragedy is that it only made a fraction of the impact it should have. 




This Is 
Happening 

9 



LCD 





There's something about the drop in "Dance Yrself Clean" that feels like a metaphor for the band 
itself. For three years James Murphy was active as LCD Soundsystem before the self-titled debut 
was released. On his final attempt, he takes his time getting things started, only to prove it was 
worth the wait. This Is Happening was just as good as everything else released by the group, but 
momentous as the premature conclusion to a magical stretch. As slow as things took to get 
started, they ended in a hurry. 

Comparing this to Sound of Silver and LCD Soundsystem is impossible. All three are so alike, yet 
possess their very own unique charm. For This Is Happening, it comes in the feeling that LCD 
Soundsystem have finally arrived, as the title suggests, in the sense that Murphy was making 
exactly what he wanted, operating on all cylinders. Ironically, their disbandment came only a 
few months later. Noticeably upbeat, This Is Happening leaves fans with a little over an hour of a 
goodbye party. Listening to it now recalls the sentiment from the Sound of Silver track "All My 
Friends", specifically the line "This could be the last time. " If any artist taught us to live in the 
moment, it was easily LCD Soundsystem. 




Watch The Throne 
8 ±M 



"We 're gonna skate to one song and one song only... " And so it went for Jay-Z and Kanye West 
in 201 1. That one line from a mediocre Will Ferrell movie stood to represent one of the most 
important eras in hop-hop history. Kanye has showed us many sides in his career, but nothing 
even close to this. For someone who is frequently described as exceptionally egotistical, West's 
mentality on Watch The Throne makes his previous works seem particularly humble. It's over 
the top in every imaginable way; the gold plated album cover, the sonically cutting edge beats, 
the "deluxe edition" featuring exclusive bonus tracks, and above all else, the lyrics. 

It will be hard for an album to be more relevant lyrically in its time as Watch The Throne was in 
201 1. For all of the political upheaval of the end of the prior decade, it seemed as though there 
was a three year delay for it to make an impact in music. On Watch The Throne, Jay-Z and 
Kanye fully embrace their status as "The New Black Elite", taking the braggadocio mentality as 
old as hip hop to its logical conclusion. This is an album that features "Who Gon Stop Me", on 
which Jay-Z verse is still leaving repercussions in rap history, right before "Murder To 
Excellence", a track whose first half is a call to end black on black violence before completely 
changing direction and addressing how powerful the self -proclaimed Throne truly is. It's a lush, 
frantic, gilded, and extravagant hour of two of our generations biggest popular figures not only 
reaffirming, but cementing their status as so. Perfect, not by a long shot. But one of the most 
important works of our lifetime. 



Car Seat 
Headrest 

Nervous Young 
Man 

7 

"I'm getting haunted. " Reading this lyric from the fifteen minute opening track "Boxing Day" 
shows just how important its context is to its meaning. As Will Toledo cries this simple phrase 
written by his "seventeen year old ghost", you truly understand what drives the music of Car 
Seat Headrest. While the term "haunted" has many connotations, ranging from supernatural to 
depressed, I think that Will is alluding to just how contemplative he is. No ordinary young man 
writes the poetry seen in the lyricism of this brilliant artist's work. To me, Car Seat Headrest is a 
result of the remarkable surplus of things he has to say. 

And what better place to say these things than over two hours and nine minutes of music? It's on 
the two sided second half that the genius of this album really become apparent. Here are two of 
the most fast tempo and noisy tracks of the album (also two of the best), in "Crows" and "Plane 
Crash Blues" right alongside the slowed down and reflective "Dreams Fall Hard" and "Jus' 
Tired". On Nervous Young Man, Will shows that he doesn't need to be writing about a failed 
relationship to make his observations more heartfelt. On no other release does the depth of Car 
Seat Headrest's talent show more than his most ambitious; the nineteen tracks following the first 
are just as good as the one before it. 




Death Grips 

The Money Store 

6 

Looking back at The Money Store now, only three years 
later, knowing what we know about Death Grips, it is 
both shocking and unsurprising things turned out the 
way that they did. Who would have thought this group would have changed the landscape of 
modern music while simultaneously recklessly crafting a mystique to them more valuable than 
any publicity. Before the antics of 2012 and beyond, there was this album one so otherworldly I 
still don't know what to make of it. 

It is by far the most unique record in their discography, and easily the most unified. While 
violence and aggression are staples of a Death Grips release, after repeated listens I have found 
this album doesn't have those tones quite as directly as others. The Money Store isn't nearly as 
"in-your-face" as other Death Grips albums (granted, still very much so) because it doesn't need 
to be. While I love their music as much as any other fan, sometimes the act can feel like a 
gimmick. The Money Store 's strength comes in that it is incredibly internally focused. Before 
they felt the need to release their albums in the dead of the night or schedule shows with no 
intention of performing them, Death Grips were a band who made incredible music first and 
foremost, and nothing shows this more than The Money Store. 

As the (presumably) fade away into legend following their tying up loose ends as the year 
concludes, It will grow more and more interesting to see how time treats the unbelievable career 
of Death Grips. I know one thing for sure, we will always have The Money Store. The only 
question is, when we look back on this, will the rest of the world finally have caught up. 




Youth Lagoon 

The Year of 
Hibernation 

5 

It takes a lot to separate a good record from a great one. For 
every album that I give an 8/10 in this document, only a select few rise above that bench mark to 
the upper echelon of my mind. I knew there was something special about this album the second I 
heard my first glimpse. After emphatically devouring this record the first few months I had heard 
it, I set it aside, and tried to convince myself it couldn't possibly be as good as I was finding it. A 
few months later I found myself reexamining The Year of Hibernation only to find not only was 
it that good, it might even be better than I originally anticipated. 

The record begins very gently, and finds itself at so many moments in a hushed tone. These 
portions only allow Trevor Powers to build an orchestration of lo-fi psychedelics around his 
stunning melodies. "July" and "Montana" are clearly the best tracks on this short album, and are 
very similar in song structure. On the latter, as the drum pounds and the whistles build the 
harmony, and the crescendo of instruments builds, Trevor's voice finally comes in and 
indecipherably delivers the chorus. You don't even need to know what he's saying to pick up on 
the emotion, and the entire second half of the track serves as a 2 minute payoff. Moments this 
good rarely come around. 

I addressed a concerning trend in the document about a blend of generic blend of indie rock that 
uses reverb as a shield for poor song writing. Youth Lagoon is the antithesis to this. For Youth 
Lagoon, the reverb simply sets the feel and allows his brilliant song writing to shine. Many indie 
rock acts have come on to the scene in the 10s, but when the scene is gone and we are left with 
the merit of their work, Youth Lagoon will surely standout. 




Death Grips 

Government 
Plates 

4 

The opening of Government Plates prepares you for the next thirty five minutes in a big way. As 
the glass shatters and the blaring synth comes in, it is very clear that this album is not suited for a 
passive listen. Death Grips command attention first through their well-documented public 
persona, but this translates to their music. Love it or hate it, Government Plates is not just a work 
that you can ignore. While original is an understatement for Exmilitary, The Money Store, and 
No Love Deep Web, Government Plates is the turning point in Death Grips career as it shows a 
deviance from their hip-hop roots. 

Government Plates is an album so unique that it on the second half of this album, Death Grips 
completely transcends genres and any possible attempt to constrain their work to a tag. Song 
structures and verses are entirely abandoned for a heavily sampled, glitchy, and unprecedented 
work of art. It's sheer chaos, which makes how enjoyable it is all the more impressive. Death 
Grips totally surpass the limitations of traditional music composition and make a totally free- 
form work that takes full advantage of its ability to present ideas outside of any constrictions. 
This album is conceived like a Jackson Pollock painting. It is the modern epitome of avant- 
garde, yet where most experimental works are as such for the sake of it, and unable to translate 
unconventionality into an enjoyable piece, Government Plates does this seamlessly for one of the 
grandest artistic statements in recent memory. 




Kanye West 

Yeezus 

3 




There was so much surrounding this release that it 

makes it impossible to forget the context and focus on the music. Naturally, with a name 
suggesting that Kanye West is divinity, and lyrics that appear on the surface to be nonsensical 
( "Hurry up with my damn croissants. this album created a lot of ammunition for his 
detractors, and made it harder for more indifferent people to take it seriously. The promotion of 
the album, while demonstrating just how talented and a "creative genius" Kanye truly is, did 
little to inform the public of the significance of this work of art. The iconic Zane Lowe interview, 
the appearance of SNL, the Jimmy Kimmel Twitter War and subsequent television episode, the 
overly mocked "Bound 2" video and subsequent James Franco/Seth Rogan parody, the historic 
Yeezus tour; all these events simultaneously proved how relevant this work was, and as 
distractions from the most important thing: the album itself. 



For the first time in Kanye' s career, he truly challenged the listening public, and as a result, led 
to his worst performing album commercially to date. While his seven previous releases all had 
substantial quality to them, they were built on a pop foundation that led to Kanye becoming one 
of the biggest artists in the world. But on Yeezus Kanye abandoned any notion of an obligation to 
continue to operate in a pop bubble, as the first track so poignantly states: "He 7/ give us what we 
need, it may not be what we want. " While fans of the classics wanted the old, "Gold Digger"-era 
Kanye back, they failed to realize how important this album truly is. Yeezus is an incredible step 
forward musically; the fact that it was coming from Kanye West made it that much more 
significant. 



Car Seat 
Headrest 

Twin Fantasy 
2 

I always say that the music itself is the most important aspect of any release, and lyrics, no 
matter how great, can never make up for poor musicianship. However, it seems that the truly 
special albums have great themes to go along with the music. Twin Fantasy is so much more 
than its brilliant songwriting. If anything, the chords and melodies are just a backdrop for Will 
Toledo to share his most personal thoughts. And this is not done in a rambling, direct references 
to specific occurrences or feelings. Car Seat Headrest's lyricism allows him to create an even 
stronger representation of his emotions. It's incredibly honest, but is much more sophisticated 
than a "personal confessions" 

"Beach Life-In-Death" is to this album what "Paranoid Android" is to Ok Computer, and not just 
because they are both ternary tracks following the opener. It is the musical and lyrical 
centerpiece of this perfect album, and at 12 minutes long, Will still barely manages to fit in all of 
his ideas in each of the three distinct sections of the song. "I am almost completeless soulless, I 
am incapable of being human, I am incapable of being inhuman. " Will's uncertainty in himself 
and conflicting desires of conformity, while stemming for very specific life experiences are still 
universally relatable. "We said we hated humans. We wanted to be human. " This paradox 
alludes to the bigger picture of what Twin Fantasy means to me; it perfectly captures the longing 
desire to find happiness, to avoid pain, and the challenging journey of finding out how to 
accomplish this growing up. 




Kanye West 

My Beautiful 
Dark Twisted 
Fantasy 

1 




Perfection can be hard to define. For a record that hands down is the crowning artistic 
achievement of the decade thus far, there are a handful of glaring flaws made in the editing 
process of this album. And yet, this album is perfect nonetheless because of the unprecedented 
magnitude of its vision. Kanye in 2010 was one of the most polarizing popular figures following 
several poor choices publically, along with an inaccurate persona crafted by the media. In reality, 
Kanye still wasn't over the tragic events in his personal life that lead to the classic 808s and 
Heartbreaks. But while 808s was overly melancholy, My Beautiful Dark Twisted Fantasy 
offered a key insight into the psyche of Kanye West, the good, the bad, and the ugly. Equipped 
with radio singles in "Power" and "All of The Lights", the public forgave as long as there were 
tracks that good. 

The essential moment of the album comes on "Runaway" however, in which Kanye pleads to his 
love interest to get far away from him, knowing how hurtful he can be. While many people hear 
his more conceited lyrics as a byproduct of some sort of immeasurable arrogance, the reality is 
far from it. On a record in which Kanye allows himself to be so vulnerable and self-criticizing at 
so many moments, the contradicting arrogance is, in a sense a defense mechanism. The self- 
proclaimed "voice of the generation" cemented his legacy as such on this release. For a record 
that is so beautiful musically to put so much on the line personally, makes it a once in a lifetime 
occurrence, especially from an individual as important as Kanye West. 



Exclusive Interview with Will Toledo 



On June 2 nd 2014, Will Toledo took the time to 
answer a few questions specifically for 
publication in Dr. Jack's Christmas Album IV 
about his project Car Seat Headrest, specifically 
his 2011 album Twin Fantasy. 

Jack McConnell: Unfortunately, there is little 
information about you personally an artist 
available to your fans on the internet. Could you 
give a quick bio of you as a person and an artist 
for the readers of The Christmas Album IV, 

who will more than likely only know you by the name "Car Seat Headrest"? 




Will Toledo: Sure, though the reason there's not much info on me is that there's not 
much to say! My name is Will Barnes, AKA Will Toledo (my mother's maiden name). I've 
lived in Northern Virginia my whole life, and recently graduated from William & Mary. 
As far as Car Seat Headrest goes, I started the project my senior year of high school as 
an outlet for recording more experimental tracks, and eventually developed into my main 
project over the next 4 years. 

Jack McConnell: Congratulations on graduating. What was your major? Plans after 
graduation? 



Will Toledo: I majored in English with a minor in Religious Studies (very useful). I'm 
currently living with my parents, but I'm planning on moving to Seattle this summer to try 
and develop CSH into a full band. 



Jack McConnell: Are you very religious yourself? Why Seattle? 



Will Toledo: I'm not religious in the normal sense, but I'm very interested in how people 
conceive of spirituality and incorporate it into their lives. Studying religion is also a 
conduit into history, as it's influenced the development of virtually all cultures. Seattle 
I'm choosing because I know people there, it's supposed to be a thriving music scene, and 
it seems friendlier than New York. 

Jack McConnell: The Pacific northwest has certainly been a thriving area for all types of 
music, which also brings me to my next question: I have described your music a 



combination of Lo-Fi and Post Punk Revival. Do you agree with that? How would you 
categorize yourself? 

Will Toledo: / wouldn't disagree with it. I don't usually bother trying to label my own 
music with a genre; I leave that up to the people who listen to it. To me, I hear in my own 
music the things that influenced it, both experiences and other music. I'm definitely lo-fi, 
but I wasn't aware post-punk needed a revival! 

Jack McConnell: Well, that's sort of the umbrella term I have seen used to describe 
artists like The Strokes or Interpol, which also leads me to my next question: One of the 
things I love about Twin Fantasy is that I feel like it wears its influences on its sleeve. 
While I don't know if these are accurate, I hear a lot of 'The Glow Pt 2" by The 
Microphones and The Strokes in the album. Is there any truth to that? What 
albums/artists would you say were the key influences? 

Will Toledo: / actually don't listen to The Strokes much; I definitely respect their music, 
and have been compared with them a lot, but I wouldn't list them as a major influence. 
The Glow Pt 2 is definitely an amazing album, but again, I think the similarities are more 
coincidental than influential. Structurally, I think Pink Floyd was probably the biggest 
influence; they were my favorite band when I was younger, and I learned a lot about 
songcraft from listening to them. Other than that, it's kind of a bunch of random shit I 
was listening to at the time it was being written - Destroyer, John Lennon, even Bon 
Iver... stuff you wouldn't immediately expect, but which ended up giving that album its 
distinct flavor. 

Jack McConnell: Could you speak to your recording process and how you were able to 
achieve the very unique lo-fi atmospheric sound? 

Will Toledo: Really, it's hard to say how it ended up sounding the way it did; it was 
mostly a matter of the tools I was using, namely Garageband and a few run-down 
instruments. At the time I was originally recording it, I thought that these would just be 
the demos, and I would find a studio to record it in afterwards. But I ended up just 
reworking the original tracks. 

Jack McConnell: At times, it's really hard to distinguish what you are saying on the 
album, which I think gives it a lot of character and part of what makes it a 10/10. But it 
took reading the printed lyrics to really understand the scope of their significance. Do you 
ever fear that your message is lost in the reverb? 



Will Toledo: Yeah, it was the first album where it was really a concern - for the earlier 
CSH albums I'd just been singing nonsense for the most part. I didn't want Twin Fantasy 
to be indistinct in that way, and I did make a bit more effort to make the vocals heard. 
But still, I was mainly concerned with the shape of the songs, and that means that 
comprehension sometimes takes a back seat. I also think that sometimes lyrics have more 
meaning if you have to make a bit of an effort to interpret them; I grew up listening to 
REM, and Michael Stipe always said that what listeners heard from the lyrics was more 
important than what he wrote. I always include a lyrics sheet for the ones I want to be 
understood, but I also leave a bit of room for people to interpret it their own ways. 

Jack McConnell: Your lyrical style is very unique, and it's obvious that there is a lot of 
depth to themes of the album. As much as you are comfortable saying, what is Twin 
Fantasy about? 

Will Toledo: It's mainly about a relationship I was very invested in at the time, a lot of 
which was built on hopes and expectations, which ended up not being fulfilled. That gave 
it its shape, but it's also about where I was in life in general, the experiences I was going 
through... the teen movie of the month, basically. 

Jack McConnell: Do you ever have hesitations about releasing lyrics and music that is 
so personal in nature? 

Will Toledo: Not really; I'm used to working out songs in private, without performing 
them, so it doesn't really feel like I'm talking to anyone besides myself when I record the 
stuff. By the time they come out on the album I'm a little more detached from the songs, 
since I'm familiar with them at that point. I recently played a personal song I'd just 
written to a couple friends, and it was surprisingly difficult. I do get embarrassed 
sometimes by older things I've released, but it doesn't really matter much, it's already out 
there. 

Jack McConnell: Why the name "Car Seat Headrest"? 

Will Toledo: When I first started the project, I was looking for a name that wouldn't 
reveal much about the music or the creator, a sort of "blank" name. I was under the 
impression that I was making mysterious music. And I was recording vocals in the car, 
because I was embarrassed to sing with my parents in the house. So I came upon the idea 
of 'car seat headrest', and it stuck. 

I remember when I transferred to William & Mary, I joined student radio after sending in 
my music, and some guy called me ,f car seat headrest 19 ... That was interesting 



Jack McConnell: Just by reading your description on Last.fm, it is obvious you have a 
tremendous sense of humor. How do you balance adding that humor (if any) to your 
music and still maintain the focus of the work? 

Will Toledo: Well, my music usually stems from problems I have, so there's rarely an 
issue of humor displacing content as the main gist of the work. I usually try to use humor 
as a method of maintaining perspective, of keeping the lyrics from getting too depressing 
or dramatic. If an album focuses on emotions but you can't get a laugh out of it, it's sort 
of missed the mark. 

Jack McConnell What is your biggest regret as an artist? 

Will Toledo: Interesting question! I guess that I haven't had enough confidence in my 
abilities to make it on my own. 

Jack McConnell: What do you mean by that? 

Will Toledo: Like, going into Twin Fantasy with the idea that it would be redone in a 
studio - 

I should have had more faith that I could make it by myself 

I've always been sort of holding back, waiting for a record deal or studio time or 
something 

I'm only just starting to realize that I've got the power to accomplish what I want on my 
own 

Jack McConnell: Was it challenging to record all the parts separately and combine them 
after? 

Will Toledo: Not really, I've been doing it that way for a long time- even before CSH, I 
was recording songs by layering ever since I had the computer to do it. 

Jack McConnell: Could you speak about your plans in Seattle? Are you going to try to 
get signed by a record label, make a new album, go on tour? Do you think the potential of 
having more resources at your disposal will affect your style? 

Will Toledo: I might do all those things, but what I'll consider most important is getting 
a group of people, not even necessarily bandmates, that I can trust to help out and 



support my music. I'm always trying to improve my production style, but my methods of 
writing will likely stay the same, so that basis will remain. 

Jack McConnell: Although I am biased as a big (albeit relatively new) fan, I can't 
understand how your music isn't being distributed around the world, reviewed by major 
publications, etc. You have done a great job making a name for yourself but I feel like 
your music deserves so much more recognition then it is getting! ! I think it is much better 
than many of the heralded releases in "indie" since 2010. Can you speak to this? 

Will Toledo: / think it's mixture of chance and my own style; usually an artist draws 
some initial attention with touring and live shows, uses it to get signed, uses the label to 
get national attention, and so on. That was never my method, so my chances of getting a 
foot in the door with a label was much smaller. There are some artists who self-release 
and end up getting big, but in reality this is pretty rare, and mostly a random occurrence. 
I used to hope it would happen, but in retrospect Ym glad that my growth in popularity 
has been more slow and steady than explosive. Ym lucky enough that I haven't been 
financially in need so far, and have been able to make music in my free time without 
needing to ask for much in return. Doing this virtually unnoticed for so long has given me 
a much better perspective on things than I would have if Twin Fantasy had somehow 
taken off and I'd gotten signed onto some label. Now I feel that the support Yve gained 
over the years for CSH is stable enough that I can make my own choices, and not be 
pressured into compromising my music to capitalize on a moment of fame. 

Jack McConnell: Album of the Year for 2013, and 2014 so far? 

Will Toledo: Looking up 2013 albums... haha... 

Ok, 2013 would be Deerhunter's Monomania, and 2014 would be Angel Olsen 's Burn 
Fire For No Witness 

Jack McConnell: What did you think of Lil B's "Hoop Life" Mixtape? 

Will Toledo: Yeah, unfortunately I haven 't checked out Hoop Life. I think Lil B is 
following me on Twitter... He 's a chill guy! I like how weird his tweets are. 

Jack McConnell: Not that I have something against dogs, but what's with the dog motif? 

Will Toledo: Hahaha. 1 think Til leave that one a mystery. 



Exclusive Interview with Michael Jerome 




Five Star Hotel is the stage name of Detroit 
Michigan based electronic musician Michael 
Jerome, who's 2014 album Gray Data was 
among my favorites of the year. On August 10 th , 
2014 Michael answered the following questions 
for publication in The Christmas Album IV. 

Jack McConnell: Alright, so first thing I'll ask is 
just tell me about yourself, for the readers who 
will only know you as "Five Star Hotel" 

Michael Jerome: Let's see.. I'm a Detroit 
suburbs kid going into my senior year of high school, I have two cats named Link and 
Zelda (shoutouts). I put all my energy into my music projects at the moment so I'm not 
really sure what else to say. 

Jack McConnell: How long have you been making music and what inspired you to start? 

Michael Jerome: If this counts when I was really little (maybe around like 5 or 6)1 
would record cassettes of myself just singing really ridiculous poppy tunes that i came up 
with the lyrics for as I was singing them, but I didn't start making electronic music until I 
was 9 and accidentally stumbled across Venetian Snares' s music. I pirated FL Studio not 
long after and got obsessed with basically trying to rip him off, though I never came 
close. I even tried Renoise after I heard that he (Venetian Snare 's) uses that but I gave up 
on that pretty quick, way too complicated for my 9 year old brain. I kept working on FL 
Studio on and off and eventually switched to Ableton around the same time I moved here 
three years ago. I moved from South Florida so I lost pretty much all my friends, so with 
nothing to do I started focusing on music a lot more than ever. 

Jack McConnell: So being in the Detroit area, you are close to where so many of the 
seminal electronic artists were based. Has this in anyway helped to shape your project? 

Michael Jerome: Honestly I only started checking out and getting into stuff like Detroit 
techno last year and I've still only just scratched the surface. I'm still not familiar with 
many of the major Detroit electronic artists. I will say that the Detroit area itself inspires 
me and my music quite a bit though, every time you head to a show in Detroit from the 
suburbs you pass through some really beat up areas, lots of abandoned and crumbling 
buildings and stuff like that. The feel of areas like that formed the basis of atmospheres I 
was trying to nail with some of the music I started to make after moving here, especially 
some of the early harsh and abrasive music I was making as five star hotel. 

Jack McConnell: So, do you have projects outside of Five Star Hotel? 



Michael Jerome: Yeah a few, last year I released the first EP for echelon-1 which is way 
more focused on ambient stuff and also did a good chunk of the production on the debut 
Tokyo Death Watch album. Currently I'm working on another project called Greywater 
which has been mostly industrial techno type stuff. Haven 't officially released anything 
for that project yet but I might release a single really soon, maybe even today! I also 
dropped the debut album for my secret footwork alias in July, although most people 
could probably already guess it was me and I know a few who already did. 

Jack McConnell: Your music is set to free on Bandcamp, which is a common practice 
for artists on there, but I found it funny that you encouraged users to download elsewhere 
when you were out of free downloads. Could you explain your approach to the ever- 
evolving way in which music is transferred from the artist to the listener? 

Michael Jerome: I feel weird and sort of uncomfortable having a price tag on my music 
as a pretty small artist self-releasing my own music right now. I'm really happy and 
humbled when people throw money my way, but i know that people may be turned away 
by an album costing money (even if only $1) so I really just want to make it as easy as 
possible to obtain and listen to my music. I myself rarely pay for digital downloads, so I 
don't see why anyone should have to pay for my stuff if they're just getting mp3s or 
FLACs or whatever. 

Jack McConnell: How many tracks do your songs normally have? Gray Data had an 
incredible wall of sound aspect to it. I am curious as to how that is created. 

Michael Jerome: It can vary a lot, although most of the tracks on Gray Data mostly had 
8-10 layers to them. Some of my other albums have had tracks with up to 20 to 30, so it 
just depends what I'm trying to pull off. The wall of sound mostly comes from most of the 
layers being totally overdriven to death. 

Jack McConnell: Which album outside of electronic has had the biggest influence on 
you as an artist? 

Michael Jerome: Stratosphere by Duster had a huge impact on me and really inspires 
me to just create. There 's no direct musical influence, but every time I listen to that 
album I feel like I need to keep making music no matter what. 

Jack McConnell: While your music is very enjoyable for people who like experimental 
music, do you ever worry your sound isn't accessible enough to appeal to average 
listeners? 

Michael Jerome: / don't worry too much about stuff like that. Already way more people 
have listened to and liked my music than I thought could happen, so I know there's an 
audience for the kind of music I make. I'm not trying to appeal to anyone specifically. I 
just make music I would want to hear and I'm really glad that there's people who want to 
hear it too. 



Jack McConnell: Electronic music has a wide variety of subgenres that I often time have 
a hard time differentiating between. Which one of them do you identify with? 

Michael Jerome: / can't really identify with any specific genre or subgenre, the music I 
usually make falls in between different genres that I haven't seen combinations of before. 
My friends and I throw around terms like noise trap and noise footwork, but i haven't 
heard of any real name that describes my music well. Too noisy to be dance music, too 
dance and melodic to be noise music! 

Jack McConnell: Where do you see your music going over the next five years? 

Michael Jerome: That's a tough one! It's hard for me to try and look that far ahead, but 
I definitely want to perform live more and maybe get my stuff on a label. I guess you 
never really know where music can take you. 

Jack McConnell: What do you think the most dangerous trend in modern music is? 

Michael Jerome: / don't pay too much attention to trends in modern popular music, but 
maybe things being overproduced. Some of the coolest and most interesting sounds come 
out of mistakes and people should not be afraid to make mistakes in a time when the main 
obsession is, for the most part, really clean and perfect production. People will go on 
YouTube and watch the same tutorials over and over on how to achieve certain sounds, 
and I think some of the beauty of just playing around with music production tools is lost 
when this happens. People 's unique voice is lost when they are afraid to mess around 
with stuff. 

Jack McConnell: What was your 2013 album of the year, and your 2014 album of the 
year so far? 

Michael Jerome: Last year's has to be a tie between Oneohtrix point never - R Plus 
Seven or Tim Hecker - Virgins. My "AOTY" this year has been Actress - Ghettoville all 
year and I have a feeling that won't change by the end of the year. 

Jack McConnell: What did you think of Lil B's Hooplife Mixtape? 

Michael Jerome: / haven't heard it yet actually! I have respect for Lil B but I haven't 
heard enough of his tapes yet. 

Jack McConnell: Why should people who normally wouldn't listen to electronic music 
check you out? 

Michael Jerome: / try and make music with a sort of raw and primal energy in them, 
and I think that that's something that people who like raw, aggressive music in general 
could get into. The feeling in the music isn't just shared by only electronic music 



Exclusive Interview with Phil Elvrum 



Phil Elvrum is one of the most celebrated artists of the 
young 21 st Century, with multiple acclaimed records 
as The Microphones and Mount Eerie. On August 14 th 
Elvrum answered the following questions exclusively 
for publication in The Christmas Album IV. 

Jack McConnell: People often credit Pitchfork with a 
tremendous amount of influence in the 21st Century. 
In 2001, you were given the honor of Album of the 
Year, a true compliment in such a strong year in music 
(The Strokes, The Avalanches, Radiohead). What way 
did that affect you as an artist both immediately and 
long term? 

Phil Elvrum: / didn't know what Pitchfork was back 
then. I still don't look at it really. Enough people 
mention it to me that I guess it has had some effect, 
but I can't quantify it. I have always kind of existed in 
my own bubble, playing smaller shows, doing things myself so I don't have a good sense 
of my "career" from a broad perspective. 

Jack McConnell: It's been long enough since your releases as "The Microphones" that 
artists that "grew up" listening to you have been influenced by you. What is that like for 
you? Is it an honor? Does it bother you that people are using your style? Does it motivate 
you to keep progressing as an artist? 

Phil Elvrum: Again, I mostly exist in my bubble so if people are influenced by me I 
wouldn't know. If anyone is, I am honored. I am influenced by others, so I know the 
feeling and it's nice. On rare times when I do hear something that I recognize as being 
inspired by me I tend to turn it off right away. It is not a pleasant experience usually. I 
prefer to listen to stuff that's not at all like what I make. I don't know why this is. 

Jack McConnell: How has your geographic background from the Pacific Northwest 
influenced the music you create? 

Phil Elvrum: / don't know. It's in there somewhere. 

Jack McConnell: The way the business of music is handled is one of the most 
interesting studies in modern economics, as it is evolving every day. As the operator of a 
record label, what is your view of the state of the business of music? Do you think the 
process of monetizing art has become more or less of a concern since you began your 
career, as someone who has lived through so many phases of this cycle? 




Phil Elvrum: It's weird. People seem to think you shouldn't have to pay for music since 
Spotify and everyone else are giving it away for free. It's a shallow and selfish way of 
looking at things and it makes me feel like the world is ending. Still, I feel lucky that 
enough old fashioned people like my music enough to buy records so I can eat food and 
live. I don't know how long it will last. The general sense of music having any financial 
worth is endangered. 

Jack McConnell: Your Fancy People Adventure series is hilarious, and your Twitter 
account has given you a reputation as one the funniest artists in music. However, there is 
not much humor directly found in your music. Do you think it is best to keep that side of 
you separate from your music, and use other outlets, like your twitter, to express your 
comedic side? 

Phil Elvrum: / used to try to keep those 2 poles more separate, but I don't care anymore. 
I am me. Surreal funny stuff informs the "serious" stuff and vice versa. I prefer a more 
complicated and contradictory existence. 

Jack McConnell: What are some things you would most like to accomplish over the next 
three years with Mount Eerie? 

Phil Elvrum: I feel very content with my project. I would like to remain engaged with 
the songs I'm making at any given moment and make excellent records. 

Jack McConnell: What is your biggest regret as an artist? 

Phil Elvrum: / regret choosing tuba instead of drums or flute in the school band. 

Jack McConnell: What do you think the most dangerous thing happening in modern 
music is? 

Phil Elvrum: Just that thing I was saying about the erosion of the sense of the financial 
value of music and art. 

Jack McConnell: Over the course of your career, your production has grown out of its 
lo-fi roots. Was this more due to an increase in resources or a shift artistically? 

Phil Elvrum: Probably just a development of my skills. I still do things the same way, 
just recording myself. 



Exclusive Interview with Candy Claws 



Karen and Ryan Hover are the married couple 
behind the very mysterious and engaging dream 
pop/shoegaze group Candy Claws (Recently 
rebranded as "Sounds of Ceres"). On August 21 st 
2014 they generously answered the following 
questions for exclusive publication in The 
Christmas Album IV. 

Jack McConnell: How did Candy Claws start? 

Candy Claws: We're answering collectively, as 
the Royal We. CC started as a recording 
experiment to explore the possibilities of making 
music by sampling instruments and arranging the 
samples on the computer. 

Jack McConnell: And when was that? Also, how did the three of you meet? 

Candy Claws: Back in 2008 Friends of friends of friends of friends. Basically, we were 
all just friends who knew one another. 

Jack McConnell: You said you aren't in touch with Kay that often. What's her role in the 
group? Does she live in Fort Collins as well? 

Candy Claws: We are all from Fort Collins. We used to have 8 members for live sets, 
but it has only ever been the 3 of us on recordings. In the last 2 years, everyone but Ryan 
and Karen have moved away to take on their own adventure. Kay in specific moved to 
Oregon. She is another singer on the recordings. 

Jack McConnell: You made a very intriguing post this week hinting at the possibility of 
recording new material. Can you speak to what you are working on right now? Does Kay 
plan to contribute vocals remotely in the future? 

Candy Claws: We have a big secret that we are planning on releasing to the world in the 
beginning of September. All I can say is that music is on the way as well as live 
appearances. This new material is only Karen and Ryan. 

Jack McConnell: Well that is very exciting! As much as you can say, will the live 
appearances be a large tour, or more local? 




Candy Claws: We already have a love for travel, so we plan to visit worldwide. After 
travelling Europe last year, we know we want to take our music all over. 

Jack McConnell: When you go to record, do you have an idea of what you want the 
ending sound to be, or is the finished product more a result of trial an error and tinkering 
with effects? 

Candy Claws: It's a combination of both. We'll have a general idea of the whole sound 
of an album, and that kind of guides the trial and error. 

Jack McConnell: The vocals are especially interesting to me, they almost sound like a 
whisper. How much of that is achieved through studio work, and how much of it is just in 
the way you sing? 

Candy Claws: The airy, misty vocals are primarily achieved by our voices alone. We 
sing very breathy! We also put our vocals through a compression pedal, which can add to 
that effect. 

Jack McConnell: I really like that each of your albums has a very specific story line and 
inspiration. Is that difficult to come up with, or does it sort of just come to you? 

Candy Claws: Between albums we are inspired by new things. Through this exploration, 
we decide what the next "theme" is that we choose to focus on. This can be inspired by 
our lives, our travels, or just our general interests at the time! 

Jack McConnell: Pitchfork is nothing if not controversial. What is it like being on the 
other end of the review? Do you think they are a positive or negative force on music 
today? 

Candy Claws: It's handy being being a part of it all. It allows people to experience our 
music by stumbling across it. Sometimes the reviews are a bit silly in word choice, but 
that's media for y a! 

Jack McConnell: I think I read that you still have careers outside of music, is that 
correct? 

Candy Claws: Yes, we do. Karen is an Activity Director at an Assisted Living and Ryan 
does woodworking. We are both trying to push more back into the music world, however. 



Jack McConnell: Is it hard to balance between your music? Do your experiences at work 
ever influence your art? 

Candy Claws: Ryan recently changed jobs in order to work in afield that is not so 
mentally consuming. In order to focus on music more, he wanted to do something that 
would allow a lot of time for thinking! 

Jack McConnell: What were you doing before? 

Candy Claws: Ryan was working with children at an elementary school. Very time and 
energy consuming, but entertaining! 

Jack McConnell: As I was reading about Hidden Lands before I listened to it last week, 
I thought it was very cool how you sampled your own songs. However, I have heard it six 
times now, I couldn't hear them anywhere! ! It is very seamless to ears who weren't 
involved in the recording. How hard is it to pick them out? 

Candy Claws: The sampling is mainly comprised of guitar riffs, vocal stanzas, and some 
keyboard melodies. They can be tricky to find, but they are there, some more apparent 
than others. 

Jack McConnell: I read that you were heavily influenced by The Beatles while 
recording Ceres and Calypso, who is your favorite Beatle, and what is your favorite 
album? 

Candy Claws: Ringo! and The White Album. 

Jack McConnell: You're big Harry Potter fans. Was that your favorite part of your trip 
to Europe? and Favorite Book/Character? 

Candy Claws: Our trip was planned around the filming locations. We visited everything 
from the filming studio in London, to the hut where Hagrid lives in Glencoe. Karen's 
favorite character is definitely Luna Love good. Both of us enjoy the 3rd book the most of 
all. 

Jack McConnell: The business of music is always changing. What's your approach to 
selling a product that the theft of is so rampant? 



Candy Claws: It's most important for us for our music to be heard. I think any true 
musician would say the same. Of course, it is helpful when we can get money to support 
touring, and production. However, like I said, it's important that people can experience 
our music, above all. 

Jack McConnell: Has your recent marriage effected the way you record music together? 

Candy Claws: No. We've been together for 4 years now, and lived together about half of 
that, so life has continued on like it has. 

Jack McConnell: You have some beautiful album covers. Who is responsible for them? 
How are the created with regards to the music? 

Candy Claws: Ryan creates all the art that represents CC. He is a graphic designer, and 
enjoys creating everything from music to pictures! He stays with the current theme of the 
album and does something abstract with that. 

Jack McConnell: What's been the highlight of Candy Claw's career so far? 

Candy Claws: Hmm... That's hard. Creating albums we are proud of, we would say. 
Media wise, remixing with the Polyphonic Spree has been neat. Music has allowed us to 
connect with bands we listened to when we were younger: Death Cab for Cutie, the 
Apples in Stereo, etc. 

Jack McConnell: Album of the year for 2013, and 2014 so far? (Not counting Ceres and 
Calypso in the Deep Time) 

Candy Claws: Hmm... not sure about that one. We do know that our favorite album of 
1986 was So by Peter Gabriel. (zJ) 

Jack McConnell: Ryan, Are you really a dinosaur? 
Candy Claws: Forever and always. 



Exclusive Interview with Oren Ambarchi 



Oren Ambarchi is a multi-instrumentalist from Sydney 
Australia. Over the past two decades, he has had a prolific 
output of music including an expansive discography of 
experimental albums as well as several collaborations, 
notably with SUNN O))). On September 4 th 2014 he was 
kind enough to answer several of my questions specifically 
for this publication. 

Jack McConnell: Would you mind introducing yourself, 
give some basic background for my readers, who may not 
have had the privilege to come across your music. 

Oren Ambarchi: Hmm.. I wouldn't know where to start. 
Haha. 

Jack McConnell: Well, you grew up in Australia. How 
did you make your way into music after finishing school? 

Oren Ambarchi: / was heavily obsessed with music from 
an early age, so it was a huge part of my life as I was 
growing up. I was playing DIY shows before I finished school. 

Jack McConnell: What kind of music did you listen to when you were still in school? 

Oren Ambarchi: There was always music around in the house when I was growing up. 
My parents had plenty of pop, classic rock, ethnic music etc. Early on, I gravitated to 
stuff like The Beatles, Hendrix, Led Zepplin, The Who, Sex Pistols etc. But when I was 
around 13-14 1 discovered John Coltrane and that led to a huge obsession with ecstatic 
free jazz and also ECM records releases from the 70s/80s. Later on, late teens I got into 
experimental music which came via free jazz and from me re-discovering rock again and 
getting into more extreme rock stuff. So... I was pretty obsessive about music from the get- 
go. I bought records after school, etc. etc. 

Jack McConnell: Wow, so you definitely had a lot to draw from when you started 
making music. 

Oren Ambarchi: For sure. 

Jack McConnell: I saw on Wikipedia you started making music in the mid-80s, but it 
lists your debut album as the late 90s. Can you describe the early part of your career? 




Oren Ambarchi: / was playing drums in a free jazz group in Sydney when I was around 
18. Soon after I started utilizing cheap electronics in that context, and soon after that I 
found a guitar in a rehearsal room and begun to use that as part of my "drum" set-up. 
Eventually I gravitated towards the guitar and electronics as that interested me more. 
When I was a teenager, I had a drum-kit in my bedroom which i played whenever I could, 
but I also had a double-tape recorder and would make crude "concrete" type recordings 
using a shortwave radio, cheap pedals, reel-to-reel machines, so it kind of made sense for 
me to get into this area. The scene in Sydney in the late 80s/early 90s was really healthy. 
There were loads of interesting artists and events so it was very inspiring and there were 
many opportunities to play and experiment. 

Jack McConnell: Wow. So did you ever have a job outside of music? 

Oren Ambarchi: / did odd jobs here and therefor sure. It wasn't possible to survive 
from playing weirdo gigs in Sydney. I also travelled a lot in my late teens/early 20s and 
spent a lot of time in New York, buying records and seeing as many shows as possible. 
That was a big part of my development, very inspiring 

Jack McConnell: When would you say you were able to settle in and make music full 
time? 

Oren Ambarchi: Not until recently. I worked in a lot of record stores in my 20s on the 

side and after that I taught part-time a lot at universities in Sydney and Melbourne. 

Jack McConnell: What did you teach? 

Oren Ambarchi: In Sydney I taught a "Free Improvisation" class to music students from 
various disciplines. In Melbourne, I taught a film class, another class called "Ecstasy and 
Ritual in Art", and another called "The Hidden Connection between the Avant Garde and 
Pop". All the Melbourne classes were to art students of various disciplines. 

Jack McConnell: If you can pick, what record do you find to be your crowning 
achievement? 

Oren Ambarchi: Dude.. I'm never completely happy with my records. If I were, I 
wouldn't need to continue making them. 

Jack McConnell: I wasn't expecting you to be able to pick one, but that was a very 
interesting response. 

Oren Ambarchi: / really love and loathe the process of making records. It can be a 
struggle that makes me crazy.. But when it comes together it's very exciting. That feeling 
is very addictive, Probably why I make so many! 



Jack McConnell: Well, I am embarrassed to say I have only heard Insulation and 
Suspension. 

Oren Ambarchi: Those two were "guitar only" releases. I was quite strict about limiting 
myself to just that instrument. Since then I'll grab anything to make something work. 

Jack McConnell: Yeah, it really amazed me to find out that you only used a guitar. I 
especially found it funny to hear you used drumsticks on the guitar. I had never even 
thought that would be possible. 

Oren Ambarchi: There's plenty of crazy techniques people have used over the years to 
get a different sound out of the guitar. Artists like Keith Rowe of A MM was a pioneer of 
that kind of thing. 

Jack McConnell: Sadly, experimental music remains to fall in somewhat of a niche 
genre. Do you think the despite its relatively small following, artists like yourself can still 
obtain the recognition you deserve? 

Oren Ambarchi: I'm not expecting to be a rock star or anything, that's not why I'm 
compelled to do this. I'm just happy and feel incredibly fortunate that I'm able to make 
records, play shows and work with amazing artists. If a few people are into what I do 
that's a bonus 

Jack McConnell: I think that is part of what makes it higher quality art, that it is less 
monetized. 

Oren Ambarchi: Money would be good too hahahah. But that's not what drives what I 
do. 

Jack McConnell: Of course, that's what I was getting at. 
Oren Ambarchi: For sure. 

Jack McConnell: You have widely been recognized as a key collaborator with Sunn 
0))). How has your connection with them affected you as an artist? 

Oren Ambarchi: It was a lot of fun working with them. It taught me a lot about 
resonance/architecture, how sound moves etc etc. My music was pretty slow when I 
started working with them and it probably got even slower after. I think my solo sets 
became more physical after working with them. I wasn't afraid to push the 
sound/frequencies. 



Jack McConnell: Your tour is mostly in Europe. Is it easier to draw larger crowds there 
then in America? 

Oren Ambarchi: Not necessarily. But I think there's more recognition for experimental 
music and the arts in general. This means there's more opportunities to perform at 
festivals etc etc. 

Jack McConnell: This is meant as a compliment, but at times I have found your music 
truly unsettling, to the point of inducing physical discomfort. Are you trying to achieve 
this level of emotional response? How does your music cause you to react when you hear 
it? 

Oren Ambarchi: / am not trying to distress people or cause discomfort, that's definitely 
not what i'm going for. I try to make sounds that I would like to hear, something that 
makes me lose a sense of myself. Beauty interests me, but what I find beautiful might not 
be the same for many other people hahaha. 

Jack McConnell: Haha, that describes what I meant for a little better than I said. I 
remember one of the first few times I heard Snork walking around my dorm and it was 
absolutely an absolutely incredible, scary experience. 

Oren Ambarchi: Thank you. Hahaha. That's an oldie. 

Jack McConnell: Often when music lacks lyrics it becomes difficult to convey themes 
as directly. When you write music, how (if at all) do you go about incorporating the 
meaning you want it to convey? 

Oren Ambarchi: There's no meaning. I'm not trying to convey an obvious theme or 
anything in what I do. 

Jack McConnell: Interesting, so you're just kind of creating sounds you think are 
interesting? 

Oren Ambarchi: Well, I hope it's more than just interesting sounds. I am trying to make 
music. Music that is inspired by a lot of the music that I love and music that is hopefully 
personal. 

Jack McConnell: But is that how your songs begin and form out of that? Just an 
interesting sound? Or do you more lay everything out and then create it? 

Oren Ambarchi: Hmm... A lot of what I do starts off as an improvisation or an 
idea/fragment which is then shaped in the studio via overdubs etc. Sound and texture is 
very important to me and is a catalyst for the germ of a piece but I try to take it further 



than that. Actually I don f t really think what I do is "experimental ". I don 't really know 
what it is but I don't really consider myself an experimental composer... It doesn't matter 
anyway! 

Jack McConnell: What's been the biggest challenge you have had to overcome as an 
artist? 

Oren Ambarchi: Pushing myself and also not being afraid to be myself. For example, if 
I hear something that is super cheesy I need to be able to go there. Most importantly, I 
feel the need to keep exploring and not repeating things that are comfortable for me or 
going back to same formula. 

Jack McConnell: What was your Album of The Year in 2013, and what is your Album 
of The Year so far in 2014? 

Oren Ambarchi: Ah shit.. I honestly can't answer that. Whenever someone asks me that 
I go blank. I'm on tour right now. Ifi was at home with my records I could probably 
answer you. But man... I love sooooo much music, it's so hard to pick something. Sorry! 

Jack McConnell: Are there any goals you hope to achieve in the next 5 years? 

Oren Ambarchi: / just want to be able to keep doing what I do and be true to myself as 
an artist. I am thankful that I have been able to do all of this thus far in my life. 



Thanks again to the artists who were generous enough to give their time to be 
included in this project. Best of luck to all of them in their future endeavors. 




From Left to Right: Will Toledo of 
Car Seat Headrest, Ryan and 
Karen Hover of Candy Claws, Phil 
Elvrum of The Microphones and 
Mount Eerie, Oren Ambarchi, and 
Michael lerome of Five Star Hotel 







Conclusion 



In retrospect, 2014 was easily the weakest year in music of the decade. While the records 
that made my list were all terrific, as a whole the quality of releases this year pales in comparison 
to 2010, 2011, 2012, and 2013. However, in the laast decade, 2006 was notably weak, even 
weaker than this year, and what followed was perhaps the greatest year in music history in 2007. 
I'm cautiously optimistic that we may see a similar trend in 2015. 

New releases are pending from Kanye West, Kendrick Lamar, James Blake, of Montreal, 
Radiohead, Youth Lagoon, Chvrches, Panda Bear, Mount Eerire, Car Seat Headrest, and Frank 
Ocean to name a few. Not to mention the countless up and coming artist of which we have yet to 
become aware. Some of my favorite records this year where by artists I had never heard of 
before their new release; notably A Sunny Day In Glasgow, Hundred Waters, Mac DeMarco and 
Perfume Genius. 

I hope this document provided a glimpse at all the terrific (and maybe not so terrific) 
records I had the privilege to listen to this year. More importantly, I hope it inspires you to go out 
of your comfort zone, listen to something you normally would not. Actively seek music that you 
might love. Your potential favorite artist is out there, and they will not come to you, you have to 
go find them. Hopefully this document made that search a little easier. Use the information here 
to help you on your way. Merry Christmas. 




